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Get One Free! 


Our 10th Anniversary Special: Buy One Album, 


Write to Mail Order, RALPH RECORDS, 444 Grove St., San Francisco 


CA 94102 for details 
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INTERNATIONAL & U.S. INDEPENDENT MUSIC CO 
weseee ILLUSTRATIONS. ..+.++e++s INCREDIBLE VARIETY OF RECORD/CASSETTE REVIEWS. 22325 


A 

AAA (Alternative Arts Assoc.): E19e 
AAM (label): F13f 

_AECO (label): *A15 

AID: H15h 

AK47: *E13, G15g 

AMA Dots: D23, E8& 

AMP: H19 

ARC: A15 

ATC Music: *E19e 

A-1 Record Finders: F9f 

a cappella gospel: *A14 

_ A Certain Ratio: *F4, *G10 

A House: H8 

“A” Movies: A1i 
Aaframbia (label): E13 
Aardwolf (label): A15 
Aardwoof (label): Fi5f 
Abattoir (label): A15 


INSPIRATIONAL INTRODUCTION 
Pe a ne Mca Cc] 


| want to talk about a few things here, 
some of which could affect you person- 
ally. This is our first streamlined bi- 
monthly Op. It indexes issues A-H. That's 
explained somewhere else on this page. 
We hope that coming out more often, 
giving you a bit less information to ingest 
at a sitting, will be beneficial for all of us. 
In the spirit of change, there are some 
things we want to do and some things we 
want to know. 1. Currently we try to farm 
out review records to persons who will 
consider them on their own merits and 
honestly give opinion within a descriptive 


IMPORTANT: You Will Want to Read This 
Before Skimming Ahead! : 

The index in this issue (The “I” Op) covers 
the A through H issues of Op. It is pat- 
terned after the phone book system of 
alphabetization, i.e. ABC would come 
before Aardvark and Abc would come 
after Aardvark. Teen Idles would come 
before Teenage Devils. Hyphens & amper- 
sands you can figure out for yourself. An 
entry with an asterisk/star (*) indicates a 
primary or important mention. Although 


* eee 
Abdullah, praelt E100 format. The ad sales staff work indepen- | it’s a bit inconsistent these starred entries |°%? 
Abrams, Muhal Richard: *A16 dently of the editorial persons. From the | should have more vital information; ad- one 
Abshire, Nathan: *A16, *F13f viewpoint of artists and readers, how do | dresses, descriptions, criticism, and the |ees 
oe Ee ies: ae you feel about negative reviews? Should | like. Because issues E-H are in two sec- 
fmasore: *BE we review every independent release?.. . tions, an entry that said E3e would mean 
Access: The Lively Arts (pub): *E19e mention every release?...only run favor- | that mention can be found on page 3e in 
Accidents: B2 able mentions/reviews?.. .make our critics | the “E” section of the E Op while £3 
Bee aes F? toughen up? Is any publicity good public- | would mean page 3 of the “unlettered’” ij pex 
Ace of Hearts (label): A10, F5 ity? Do you buy records that some schmo | section of the E Op. You will find upon 
Ace Oom & the Eons: D31 says are no good? As a possible advertiser, | inspection that each of these Ops (E-H) 
Ackerman, William: A16, H3h does our review (positive or negative) | has a section that relates to its theme let- 
pore label): F7,-F 19 make a difference? It comes up all the | ter for that issue. In case of confusion, 
Acoustics (Audio Magazine): G15g ; ; : : 
Acoustiphile: B2 time so we want to know. 2.We will | always consult page one (1), which is 
Action (band): A15, B2 begin awarding $25 for original artwork/ | always the page with a subscription form 
Adams, Doug: A21, *B2, *D9, "F13 photos/designs used on the cover of Op. | and a message from the editor. The ‘I’ 
ea peers Ne We will pay a $3 materials fee for any | Op is all in one section. All entries and 
Addison, Bernard: E9e photo print used in Op. $25 will also be | articles appear in alphabetical order 
Adelphi (label): A15, A18, *B2, B15, D3, D9, D18, awarded from time-to-time for articles not | alongside their respective letters of the 
H1th, H17 previously published (exceptions possible) } index. Anything relating to the letter “I” 
ae Si7 that we feel are significant to the inde- | can be found in the middle four pages. 
Adolescent: (label): E7 ‘ ; : : ; ; 
Adolescents: *G15 pendent music community-at-large, partic- | That is why the index skips from H to J. 
Adults (NJ): *C2, H2 ularly about subjects that correspond to | Issues A-G are still available in limited 
Advance (label): A15, *B2, B19 our alphabet theme, illuminate us about | quantities. H is sold out but we may be 
all ee bers a an unusual subject (indie music-related), | receiving returns from our distributors. 
Aeon Imports: B2, D8, E1, E4 and provide information for further re- | Send $2 apiece for each issue desired or 
Affeldt, Paul: Ede search possibilities. Pictures help, too. All | $15 to reserve a full set (A-H). We will 
Affinity (label): G10g articles and pictures/graphics received are | note the date your reservation/check 
een 818 ligible for inclusion in Op with no re- | came in and ship out the first available H 
African Record Center (ARC): B2, B15, B17, C4 eng bie F : 
Afrika Bambaataa: *G4 ee een muneration and submissions, per usual, | issues in the order of reservations. (NOTE: 
Afta (pub): *A23, D4, Hi5h can not be returned without adequate | subscribers, if any, whose H Ops got lost 
Afterimage: “G15, *G19g postage and envelopes. Op & Lost Music | jin the mail will get the next available 
Pare ies 60 Network are still all volunteer-run. 3. New | copies if they subscribed at least two 
Agent Orange: *H13 features we wish to incorporate in Op | weeks prior to the H and have kept 
Agony of Modern Music: *H17h include a new record/cassette release | address changes up-to-date.) We'd ap- 
Agora/Generic (label): H2, H15 column with contact information, an} preciate corrections on this index and also X 
eon 0 John: ealtag address update column, and “what we're | suggestions for the next index (due in the BETES 
Air: AiG. listening to” charts that will give you an | “Q” Op) that wouldn’t require too much 
Airborne: A18 idea of how your tastes correspond with | additional work. This one was a real pain. 
___ Airstrip (label): F8 Op reviewers. 4. Dana & | are soliciting 
“o  aeriepgebaili = tapes for a compilation of all-women 
_ Akiyoshi, Toshiko: A16 groups from all over the place. This is 
4 oon intended as a money-making investment, one | 
coos aoa ilee es lareee ut we are open to unusual material. Send | é iit a aOR) EER 
— =e sAleore: (label): Pa: hd everything _ Lost Music partiakonge r SEPTUM eer 
<= =~ Alaska Folk Music: A15, *B2 Box 2391, Olympia, WA 98507. Be good. Op Magazine is a publication of Lost Music Network, 


Album (pub): A23 
Alex S. Roberts Assoc.: F10 
Alexander, Dave: A16 
Alexander, Monty: *B20 
Alexander, Ruben: E6 
Alexander, Willie: A16, F4 
Algebra Mothers: *B6 
Algranes Tradgard: A12 
Alien (label): *G9 
Aliens, The: E15e 
Alive: Hi2 
Alkins, John: A16 
All Ears Records: A15, B2 
All of My Appointed Time: G4g 
All Night Movies: *F3 
All Vegetable Orchestra: *H8 
Allegheny River Boys: *H9h 
Allen, Connie: E6e 
Allen, Daevid: A12 
Allen, Fulton (see Blind Boy Fuller): F1f 
Allen, Heath: A15 
Allen, Rance: *H4h 
Allen, Red: E9e 
Allentown Record Co.: C5 
Alley Cats: A16, A20 
Alliance Francaise: F9f 
Allied Arts of Seattle: E19e 
Alligator (label): A13, A15 
Allin, G.G.: *D13, *H17 
Almost Blues Band: E19e 
Alphonso, Pancho: *D3 
Alsop, Peter: *E5e, *F4f 
Alternatives in American Music (AAM) (label): F13f 
Alternative Tentacles: B2 
Altsax (label): A15 
Altschul, Barry: *E9e 
Amalisa (label): E10 
Amazing (label): C14 
Ambiance (group): *H6h 
Ambition (label): C6, E11, G12, G13, G15 
Ambivalent Scale: *G8 
American Bushmen (label):D14, E13 
American Cinemateque: F9f 
American Clave (label): G11 
American Composers on American Music: *H17 
American Heritage (label): A15, C15 
American Music Since 1910: *H17h 
- American Premium Record Guide: G15g 
Americas (pub): E3e 
Amirkhanian, Charles: C19, E5 
Ammons, Gene: A16 
Amoebas: H15 
Amram, David: Giig 
An Alarm: *F3 
Anamaze (label): A8, A9, A15, B17 
Anarchy Comix (pub): B23 
Anderson, Alistair: A16 
Anderson, Laurie: A13, *A14, B18, *H3, *H4, *G2 
Anderson, Mel: *F6f 
Anderson, Ruth: B19 
and/or: *B2, *G15g 
Andrew’s Music: A15 
Andrews, Inez: A16 
Android: *H19 
Andy’s Front Hall (see Front Hall): A15, *F3 
Angell, Bob: A15 
Anger, Darol: *B20 
Angry Samoans: *E8 
Angry Young Records: A15, B7, G13 


to do so. 


again) send $15. 


| am interested in: 


Name: 
Address: 
City, State: 


a nonprofit volunteer organization for the exchange of 


information and 


ideas about music. All 


material 


©1981 Op Magazine or artist. Foodstuffs (sweets 
okay) should be sent to: LMN, PO Box 2391, Olympia, 
WA 98507. Please enclose a stamped envelope if 
reply or return is requested to any correspondence. 


PLEASE SUBMIT ADDRESS CHANGES TO US WHETHER YOU SUBSCRIBE OR NOT. 
Phone numbers are also helpful. We're often asked how to get in touch with this 
label or that organization, always by persons with good intentions. As the central 
| source for such information it is only fair that you tell us when you've moved or 
gone under or incognito. We will also not reveal such information if instructed not 


Sample issues are sent to stimulate subscriptions. Because Op is designed for the 
independent music community, we feel that everyone has a stake in its success or 
failure. Everyone should subscribe and everyone should make sure the publication 
adequately addresses the needs of its readership. Our work makes Op possible. Your 
| money, ideas, and voluntary involvement (i.e. active help) makes it thrive. 


Op H is sold out. Mail-order outlets that may have some include Systematic (Berk- 
eley), Rough Trade (S.F.), Square Deal (San Luis Obispo, CA), Constant Cause 
(Warminster, PA), or Goldmine Books. Your local newsstands, book and record 
stores can order Ops through the above or Art in Form (Seattle), Armadillo (L.A.), 
ATC (Royal Oak, MI), Prairie News (Chicago), Newsy (Philadelphia), or Total Circu- 
lation (New York). To reserve a full set of Ops (if and when the H becomes available 


Yes | will subscribe to OP. My subscription to Op enrolls me as a member of Lost 
Music Network—a non-profit clearinghouse for information about music and 
musicians. | am most knowledgeable about this type of music: 


Zip: 


Send $8 for eight issues to: Lost Music Network, PO Box 2391, Olympia, WA 98507. 
$16 First Class & Overseas (surface). $32 U.S. overseas airmail. 


Please send: A Op, (1 B Op, (1 C Op, [1 D Op, HE Op, KU F Op, 11 G Op, ‘89/4 ouys. 
$2 enclosed for each back issue. Supplies are limited. 


Op makes a unique gift. Hand-designed card sent with each gift subscription. 
Op Lifetime Subscription is $20, $40 First Class. There will be no Ops after Z. 


WHO OP IS 

TERETE 

Cover illustration of Charles Ives by Tim 
Braun. 


Dana Leigh Squires-Art Director 

David Rauh-National Sales Director 

John Foster-Editor 

Steve Peters-Associate Editor 

Steve Fisk & P.C. Hertz-Ad Sales 

Index Project: Toni Holm, Steve Peters, 
John Foster, David Rauh, Dana Squires, 
Robert Legault, Bill Johnston, Annie 
Jacobs, Jan Loftness, Bruce Pavitt. Writers 
& artists as credited. JF or JSF is John 
Foster, SP is Steve Peters, TP is Ted 
Pastuszak, Jr. 
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Anima — A15 
Anode: D: 


ee: “B6 
Another Climate: *D3 
Another Dimension (pub): G17g 
Another Record Store: D21, E13 
Another Room: F11, G17g 
Another Rum ’Un: *H8 
Ansonia (label) E4e 
Anthem: B2 
Anthologies: 
blues: B19, D6, E6e, Giig, H8h 
childrens: E5e 
country/rockabilly: A20, B2, C13, D9, Féf, G119 
early music: Ete 
experimental/new music: B17, B18, F7, F17f, 
G2, H5, H7, *A13, A14, F4, *H6 
folk: C5, E5e, Glig 
guitar: B18 
gospel: Ai4,-A15, B19, G4g, H8h 
japanese: F17f 
jazz: C2, C4, D6, E9e, Fist, H10h 
latin america: E3e 
poetry: E8e 
rastime: B18 
r&b: E6e, G5, H5h 
reggae: H4h 
rock/punk: A20, B20, C6, C17, C13, C19, D9, 
D1i3, D19, D31, D23, D25, D14, E7, E9, F4, 
F7, Gi1, G17, ‘G8, G4, G9, G15, H8, H10, 
H11, H15, H19, H12 
sex roles: F4t 
texas (exp.): H5 
traditional: H9h 
women: B18, A14 
Antilles (label): A15 
Anvil Creations (label): G12 
Any Old Time (String Band): A16, *D9 
Ap-Gu-Ga (label): G13g 
Appalachian: C9 
Apparition: *D21 
Appleton, Jon: *A16 
Appliances: D16, *E8 
Aquarian (pub): G17g 
Aquarius (store): E4 
Arbete Och Fritid: A12 
Arcade: B2 
1750 Arch (see “S” for 1750) 
Archaic Smile: *H8 
Archimedes Badkar: A12 
Archive (label): E13 
Area: A12 
Arewea (label): A15 
Arf Arf (label): F5, H17 


Arhoolie (label): A21, A15, B17, D7, D9, E4e, E5e, 


Fif, F2f, F3f, H9h 
Aries (label): B2 
Ariola America (label): A15 
Arizona: A15 
Armageddon (label): F1f, G12, G17, H11h 
Armagideons: H4h 
Armstrong, Frankie: E5e 
Armstrong, Louis: A16, E9e, H7h 
Armstrong Prod’ns: E19e 
Armstrong Twins: *D9 
Arrow Book Club: F7 
Art & Language: *H11 
Art Bears: A2, A7, *B8, G17 
Art Ensemble of Chicago: A15, B2 
Art Object: *C19 


Art Zoyd: A ge’ ee 


H17 
Artintell (label): Base 
Artists House (label): A15 
Artists records: H15h 
Artists Services Corp.: B2 
Asch, Moses (Folkways): A16 
Asha (label): A15 
Ashley, Robert: F9, *G2-3 
Ashtrays: H8 
Ashwander, Donald: B20 
Asian Art Museum: F8f 
Asp (label): A15 
Astro Artz: D4 
Astrosurf: “H15 
Atlanta: A15 
Atoll: A12 
Atomic Thinkers: G8 
Atwood, Jim: H11 
Audience: A16 
Audio Blues (label): B2 
Audio Directions (label): B2 
Audio Leter: *G17 
Audio Technica: B2 
Audio Trader (pub): G17g 
Audiofidelity (label): A15 
Aural Tradition (label): G11g 
Auricle (label): A15 
Austin, Larry: *H5 
Autumn (label): G13 
Avedis, Sirani: G10g 
Avengers (band): *A11, *A16, *B2 
Avon Hill (label): A15, *B2 
Awtul Splendor (label): B2 
Axe (label): C9 
Ayatollah (label): B7 
Ayers, Kevin: *A16, *C15 
Ayler, Albert: A16 
Aztec Camera: *H9 


B 

BAM (The California Music Magazine): *H17h 
BBC: F3 

BCMK (label): A8& 

BMA (label): B16 

Baba Yaga: B17 

“Baboon Dooley”: H15h 
Baby Buddha: *G15, *H13 
Baby Knockors: D31 
Backroads Dist.: G15g 
Bad Beat: C4 

Bad Brains: D19 

Bad Rabbit (label): F4f 
Badbeats: “B7 

Badger (label): B17 
Badoo: *G4 

Bags: *A9, A20 

Bahama Mama: E13 
Bailey, Derek: *E9e, *G2, *H6, H7 
Baker, Willie: G11g 
Balakirev, Mili: *B14 
Balaklava: D3 

Balbastre, Claude: *B14 
Balkan Arts: B17 

Ballard, Rick (dist): E1 
Balto-Weird/Toy/GoHog (labels): B17, C6, H17 
Baltimore: B17, H2 
Bandolier (label): A15, B16 
Bangagong (pub): *G17g 
Baraka, Amiri: *H6h 
Barbecue Bob: *D6, Glig 
Bar-B-Q (label): E6 


Bent STE 


Bardor Publications: F11 
Bar-Kays: *H5h 

Bam, The: D4 

Barnaby (label): B16 
Barnes & Barnes: B17 
Barney (pub): *H19h 
Bamey Fife (label): E8e 
Baron (label): B16 
Baron, Art: E2e 

Barons, The (Australia): E7 
Barreca, Marc: E8e 


Barrelhouse (label): B16, F3f 


Barron, Kenny: *F15f 
Barry, Lynda: H19h 
Bart (pub): *C23 
Bartok, Bela: *B14 


Basalla, John: C10, E3, D14, H2 


Basnight, Jim: C19 
Bass, Michael: A6, *A19 
Bassette, John: *F4f 
Bates, Jeff: H2 

Batiste, Alvin: E9e 

Bats, The: E13 
Battletield Band: *H9h 
Baum, Pat: D31 
Baumgardner, Lisa: C3 


Bay (label): A21, B17, C17, D9, E4e 


Bayer international: B17 
Be Be (label): F6f 

Be Stiff (pub): *C2 
Beach Surgeon: *G8 
Bead (label): *C23 
Beak Doctor (label): B20 
Beakers: *B12, *D31 
Beam, Barry: H12 
Beard, Danny: B4 

Beat (label): A8, B17 
Beat: B7 

Beat the Dutch: E4 
Beatbad (label): B17 
Beatnote (label): H17 
Bechet, Sidney: E9e 
Becker, John J.: *B14 
Beckett, Samuel: C3 
Bedel, Phil: F7, F19 
Bedford, Ronnie: E9e 
Bedrock (label): H15 
Bee Hive (label): B16 
Beebe, Jim: *D6 

Beef (pub): G19g, H19h 
Beef, The: H12 

Beep (label): B17 

Beer, Mark: *G10 

Beet (label): B9, B19 
Beethoven, Ludwig Van: F9 
Beex: *B7 

Beggars Banquet: B17 
Behram, Abaad: D19 
Behrman, Dan: E3 
Behrman, David: F9 
Bel-Aire (label): *H3 
Bell, Derek: *F5f 

Belle du Soir: *H9 
Belle Stars: *H9 
Bellingham, WA: C19 
Bellows (label): F17f 
Bemisbrain (label): F7 
Bender, John: *D21, *H15 
Benders: F15 


Han ami in 


ebe 


Benton, atthe *B6 
Benzene (pub): G19g 
Bergin, Mary: *C4 
Bergman, Borah: A15 
Berigan, Bunny: E9e 
Berio, Luciano: F9 
Berkeley, Roy: *D9, E2 


Berkeley Women’s Music Collective: *A21 


Berlin (band): *H13 
Berlin Press (pub): *A23 


Berne, Tim: *B19, E4e, *H6h 


Berry, Chu: E9e 

Bert & |: B17 

Beserkley (label): B17 
Bet-Car (label): B17 
Bethlehem (label): B17 
Better Badges: G15g 
Bevan, Alex: *C9, H2 
Bevan, Craig: *H17 
Bewley, Dawn: *C9 

Beyer, Johanna Magdalena: 
Bezanker, Paul: *B2 
Bickert, Ed: *E9e 

Biff Bang Pow (pub): *A23 
Big (label): G17 

Big Bands: *C16 

Big Blast (label): F6f 

Big Boys: *D25 

Big Guns: D2 

Big Sky Mud Flaps: *F4f 
Big Time (label): F15f 


Bigger Than Life (label): B16, G13 


Bijou Cafe: F15 


Bikini Girl (pub): A10, *C3, F11, G19g, H19h 


Bimby, Emerson: *D13 
Bingenheimer, Rodney: D25 
Bingham, Tom: D4, E7 


Bio-Centennial (label) (see Magi): A21 
Biograph (label): B17, B18, C5, D6, D9, F3f 


Birdwatchers: *F6 
Birthday Party: *G10 
Birthright (label): B16 
Bischoff, John: H6 
Biscuit City (label): B17 


Bizart (label): D21, E9, F15, H15 


Bizart Communications: B17 
Black (label): B17 

Black, Bob: *B15 

Black, Cletus: *C10 

Black Flag: *G15, *H13 


Black Hole (label): A8, A9, B16, D21, H19h 


Black Hole Press: *C10, F11 


Black Joy (label) (see Starlight): F6f 


Black Randy: A20 

Black Saint (label): B17 
Black Stalin: *B15, C4 
Black Uhuru: *G4 
Blackouts: *B6, *B12, *E7 
Blackthorne (label): F4f 
Blackwell, Ed: E9e 

Blake, Eubie: E4e 


Blake, Sonny “Harmonica”: *C12 


Blank Ideas (pub): *E17, F15 
Blasters: *B15 


Blazing Mountain Manhunt... : 


Bleecker St. Cinema: F9f 


‘Bleibalien: E15e 


Bley, Carla: *C6 
Blind Blake: Giig 


Blind Pig (label): B16, B20, F2f 


Blinding Headache: *F3 


Benedict Amold & the Traltors 


A 


A New Personality “Eyes”, “What | Lost’/ 
“Saturday” 7” EP (c/o 4216 Harbour House 
Dr., Tampa, FL 33615) Smears, tinkly per- 
cussion, harmonics, harmonies. . . little 
post-pop, post-punk, very English existen- 
tial sounds with a beat, all from Tampa, 
Florida of all places. “What | Lost” has 
the best tortured Joy Division “joke” yet. 
—JF & SP 


Walter Zuber Armstrong/Steve Lacy: Call 
Notes (World Artists, PO Box 1378, Bell- 
ingham, WA 98225) This is the follow-up 
to Armstrong’s Alter Ego, which featured 
the two reed men in bluesy/free interac- 
tions. It presents the remainder of that 
Oct. ‘79 concert. Lacy is only heard on 
cut one/side one where his soprano has a 
twelve-minute, sound-oriented workout 
against/with Armstrong’s clearly articu- 
lated soprano flute and Bolivian wood 
flute. Much sensitivity and contrapuntal 
exchange. The side closes with a pleasant 
Armstrong flute soto, Side two features 
Armstrong on his other main axe—bass 
clarinet—for a fourteen-minute quietly 
engaging solo, and then back to the flute 
with another shorty to close the record. 
Despite having self-produced four albums, 
Armstrong is still very much an unknown, 
which, as this album clearly shows, is a 
shame. —milo fine 


Robert Ashley: Music Word Fire and | 
Would Do It Again (coo coo) (Lovely 
Music, 463 West St., NYC 10014) Sub- 
titled “The Lessons,” from Ashley's video 
opera extravaganza “Perfect Lives/Private 
Parts,” this is not an actual episode from 
the opera but a collection of vignettes 
and variations based on the third (as yet 
unreleased) episode, “The Bank.” Here we 
get a closer look at some of the charac- 
ters, and are also introduced to a sub- 
ne dealing with a more in-depth look at 


images and aie saiich is at once con- 


fusing and enlightening in terms of how it 


relates to the opera as a whole. This may 
not be the strongest Ashley album, but it 
is a valuable and entertaining link which 
provides some abstract hints as to just 
what this whole thing is about. Mean- 
while, we anxiously await the next 
episode. . just like TV soap operas. —S.P. 


Asian Music Ensemble, Han Kuo-huang, 
director: West Meets East (Folkways, 43 
W. 61st St., NYC 10023) Balinese Gamelan 
and Chinese orchestra music are the order 
of the day on this Folkways release. 
Gamelan (see ‘G’ issue) is an Indonesian 
gong/chime/percussion ensemble which 
has influenced composers from Debussy 
to Messiaen to Reich to L: Harrison. It is 
easy to see why this type of music has 
had such a profound impact on Western 
music. The music is characterized by 
ostinati and interlocking patterns between 
different sections of the ensemble. These 
and other musical structures are encased 
in the charming timbres of various metal- 
lophones, gongs, and drums. The Chinese 
orchestra can lay no similar claim to any 
substantial influence on Western music. 
However, most are probably more familiar 
with the sound of this ensemble, with its 
flutes, bowed and plucked strings, ham- 
mered dulcimer, mouth organ, and 
percussion, from television soundtracks, 
movie scores, and other such media. 
Personally, | don’t care for the hetero- 
phony (i.e. unison with embellishments) 
and melodic/harmonic structures of 
Chinese music. Still, for those who are 
curious about Asian or ethno-musics, this 
album covers quite a bit of ground. An 
added bonus is the enclosed notes with 
extensive descriptions of the music and 
the ensembles. — Dean Suzuki 


oe (J 
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Chet Baker: Rendez-vous (Europa Records, 


PO Box 20513, Orlando, FL 32814) Baker, 
the trumpeter and sometimes vocalist, 


was prominent in jazz during the 1950s 


and 1970s. First publicized as an innovator 
of the West Coast “Cool School,” it now 
seems more appropriate to say that he is 
wistful, sad, and even empty. Is there any- 
thing special about this recording among 
his many others, besides Baker always 


being special? Nothing, except one hair-~ 


raising note of poignancy in the conclu- 
sion of “Round Midnight” which encapsu- 
lates his contributions. Otherwise, Baker 
is in generally good form, the cuts are 
varied in dynamics, pacing, and source, 
and the rhythm section is unobtrusively 
competent. — Steve Moffic 


Bas Clas “Physical World’/“Serfing USA” 
(Serfdom Records, 103 Halcott Dr., Lay- 
fayette, LA 70503) “Serfing USA” is a 
bouncing, surf-style song about the “joys” 
of employment that just avoids being too 
cute. “Physical World” shows off some 
outstanding guitar work and good vocals. 
—Jean Grey 


_ Han Bennink: Solo-West/East (Free Music 


Production, Behaimstrasse 4, 1000 Berlin 
10, West Germany) Stories abound about 
how various American creative improvis- 


ing musicians (some quite famous) have _ 


wanted to make percussionist/multi- 
instrumentalist Bennink a part of their 
groups, at least temporarily...and how 
Bennink asks for outrageous sums of 
money or simply turns them down. He’s 
after music, not status. Definitely his own 
man. Well aware of how American jazz 
musicians are treated like stars by certain 
factions in Europe while he and _ his 
European contemporaries are too often 
regarded as “good, but second-class” b 
their own, as well as the American press. 
Ridiculous. Evidence? This record as one 


ees ; 
he Biave a violin while. ee ae “feet o 
‘the bass drum and. hi-hat. Some 
plays things by themselves (with 
cussion accompaniment). The album 


opens with a brief overdubbed quartet of . 
two drum kits and two trombones. Blister-— 


ing. The second side is a non-stop live 
performance. He is on the edge. Never 
expect the obvious. Sometimes he goes 
for the building solo, other times he opts 
for hip boredom and a feeling of moving 
by being stationary. He doesn’t play it 
safe and it all works. “Second class?” 
There is much that certain American 
musicians could learn from guys like 
Bennink, but they’re too busy with their 
pretentious “in the tradition” grooves to 
bother. Their loss. —milo fine 


Birds With Ears: Youth in Asia (Attrix 
Records, 3 Sydney Street, Brighton, 
England. Distributed by Rough Trade) Just 
when you thought it was safe to stay in- 
doors, the Birds With Ears fly in from 
Brighton. They use this opportunity to 
take you on a tour of their ideal ceme- 
teries, inhabited by freaks, geeks, Danny 
Kayes and the ungrateful dead. The irip is 


guided by enough wit and humor to keep 


the album on track through its thirteen 
stations. In the opening number, “Head 
In My Bag,” singer lan Smith considers 
severing his relationship with his upper 
third, and tossing it into the river like a 
dead dog. The next song, “Eatingest 
Person,” is about eating one’s heart out, 
among other things. This is another band 
whose sound reflects a David Byrne influ- 
ence. The instrumentation is stark, and 
the appropriate songs are cut with an 
eerie organ track that must have been 
lifted from a horror film like the “Night of 
the Living Bras.” It’s a really bizarre col- 


lection of songs, topped off with cover — 


graphics that parody that of the ‘60s 


Daughters of Albion. You might say I’m ~ 


just DYING to hear the follow-up. 
—Ted Pastuszak Jr. 
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Bill Birmingham and Dick Tracy: Rabbits, 
Rhinos, and Reels (Green Mountain 
Records, Garvey Hill, Northfield, VT 
05663) Original and traditional music 
played on mountain dulcimers. Dulcimer 
players Bill Birmingham and Dick Tracy 
are joined by Alec Hastings on flute and 
Frances Easton on guitar and vocals. 
Selections include Irish jigs and polkas, 
pieces written by the Irish harpist Tur- 
lough O’Carolan, and originals by Tracy 
and Birmingham. Overall the album 
makes for pleasant listening, although 
dulcimer enthusiasts may be disappointed 
with several aspects of it. Tracy and Birm- 
ingham are basically good dulcimer 
players who utilize the techniques of 
hammering-on and pulling-off with the 
left hand while finger-picking or strum- 
ming with the right. However, all but one 
tune on the album is played with the 


| dulcimers in the standard mixolydian 


tuning (D-D-A-D) or basically in the key 
of D. Add this to the fact that every tune 
is played at roughly the same tempo with 
similar arrangements, and you have an 
album that provides little variety for the 
listener. — Mike Casey 


Black Flag: Damaged [Unicorn, 8615 
Santa Monica Blvd., L.A., CA 90069) 
While | don’t think Black Flag or the Dead 
Kennedys are great bands or even the best 
hard-core bands, | admire them as scene 
leaders, bands that have gone every- 
where/done everything to support the 
scene, focusing their anger/frustration on 
the bankruptcy of the American Way. 
MCA, who refused to distribute this 
record, have done more damage (though 
not with this single act of stupidity) than 
Black Flag as it exists could ever do, MCA 
Louis Jordan reissues notwithstanding. | 
find that the Black Flag bombast is even 
more appealing in LP dosage, and if teen- 
agers can get over lack of constancy in 
beat, maybe bands like Black Flag still 
have a chance of influencing/representing 


to their upbringing. Give it the good fight 
and all that. Watch for Black Flag in your 
town soon. — JSF 


Blasters (Slash, PO Box 48888, Los 
Angeles, CA 90048) Solid meld of rocka- 
billy, rock ‘n roll, and r&b. Distinctions 
aside, this cooks. Strong originals, with 
“Marie Marie” (a ’79 English hit) being 
about as catchy a Chuck Berry song that 
the man himself didn’t write. Better sound 
quality than the Rollin’ Rock LP; band has 
also tightened a little and they were 
plenty hot to begin with. “No Other Girl” 
and “This Is It” two more excellent self- 
penned numbers. Covers of material by 
Willie John, Bo Diddley, Sunnyland Slim, 
Bob Ehret, Jimmie Rodgers, and Big Joe 
Turner. Little Richard’s former sax man 


“Les Allen tosses in some high-grade solo- 


ing. Not a recreation, the Blasters take 
the basics and soup them up with what 
the ‘80s studio can do for you. Real gone 
and truly, as the Blasters title one song, 
“American Music.” —John Johnson 
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the ignorant masses of feral kids (the real | m 
-youth of America) who are virtual-slaves | ~¢ 


The Boys From Indiana: Atlanta Is Burning 
(Rebel, PO Box 191, Floyd,,VA 24091) This 
is a reissue of a 1974 album which, 
according to noted bluegrass authority Bill 
Vernon’s liner notes, took the world “by 
quiet storm.” To me, however, it is both 
new and unexceptional. Most of the 
“Boys” have been involved in bluegrass 
and/or country music since the mid-50s. 
Their strengths are fine banjo playing by 
Noah Crase and songwriting by guitarist 
Aubrey Holt. Both, particularly the song- 
writing, has been stronger on other 
albums; notably King Bluegrass (KB-539), 
Cincinnati, Ohio. The album concludes 
with a good version of Bill Monroe's 
“Little Community Church.” 

—John Weingart 


Glenn Branca: The Ascension (99 Records, 
99 MacDougal St., NYC 10012) This is not 
rock music. Nor is it “trance” music. Yes, 
there are drums, bass, and tons of electric 
guitars. And yes, Branca even has a rock 
background and often performs in rock 
clubs. And yes, he has also been seen as 
a “new wave” extension of Steve Reich 
and Philip Glass. But forget all that. This 
is drama! This is tension and resolution, 
just like Beethoven! There are also 
parallels to Carl Ruggles and Henry Cowell 

_.a balance of delicacy and dissonance. 
But as drawn as | am to this music, | get 
the feeling that it loses something in the 
transition to vinyl...a power that can 
only be understood via the sheer volume 
of a live performance. Unfortunatley most 
of us don’t have adequate stereos or few 
enough neighbors to make a home simu- 
lation feasible, so unless you happen to 
be in a town where Branca is performing 
live, you'll just have to imagine how this 
could sound. — Steve Peters 


Bobby Bradford/John Stevens and the 
Spontaneous Music Ensemble: Volume 1 
(Nessa Records, 5404 N. Kimball, Chicago, 
IL 60625) The Spontaneous Music Ensem- 
ble was the primary free improvising unit 
in England. Founded in the ‘60s by drum- 


everchanging persc 
Stevens’ long-time associate, the under- 
rated saxophonist Trevor Watts). It was in 
the SME that players such as Evan Parker, 
Derek Bailey, Paul Rutherford, et. al., 
sharpened their skills and opened their 
minds. This particular SME featured 
Stevens and Watts along with trombonist 
Bob Norden, Julie Tippetts (ex-pop singer 
Julie Driscoll who married pianist Keith 
Tippetts) on voice and Ron Herman on 
bass. Trumpeter Bobby Bradford, a vet- 
eran of Ornette Coleman groups as well 
as his own quartet with reed man John 
Carter, was the special guest for this July 
‘71 session. The opening “His Majesty 
Louis” bears an uncanny resemblance to 
Ornette’s “What Reason Could | Give,” 
though the composer is listed as Bradford. 
Whatever; it gives the group a chance to 
do some Ornette-like cooking with Watts 
doing his Ornette-thing. (He does frighten- 
ingly accurate Ornette and Ayler stylings 
at times.) The other three cuts are more 
open rhythmically and two of them 
feature the probing free vocals of Tippetts 
(with one, “Bridget’s Mother,” being an 
alto, voice, trumpet trio). —milo fine 


Brian Brain “Jive Jive’’/‘‘Hello to the 
Working Classes” (Secret, c/o 5 Staverton 
Rd., London NW2 5EY) From the sleeve 
one gets the impression Brain, AKA drum- 
mer Martin Atkins from PiL, is a sickly 
and friendly person, as kind messages 
(many to hospital staffs) clearly attest. 
He’s got a charming pop presence and a 
down-to-earth pub band approach. —JSF 


Clarke Buehling, Henry Sapoznik, Steve 
| Moore: Banjo Gems (Kicking Mule 211, 
| PO Box 158, Alderpoint, CA 95411) Aside 
| from County reissues of Charlie Poole, 

Paul Cadwell’s Twilight record, and occa- 
. sional anthologized pieces, there has been 

very little issued in the last twenty years 

from that body of literature called “Clas- 
sical” banjo—that is to say, the five 
string banjo in its post-minstrelsy, upper 
class phase, treated as a serious instru- 
ment. Where once the style was all but 
pervasive, owing to its popularity in 
minstrel shows on both sides of ‘the Atlan- 
tic, classic banjo now resides mainly with- 
in the confines of the meetings of the 

American Banjo Fraternity, and in the col- 

lections of noted 78 collectors. Buehling, 

Sapoznik and Moore have laid the first 

brick with this collection of solos, duets 

and trios, and I’m sure they have the cap- 
acity to produce several more LP’s of 
similar quality. Here are two Renaissance 
dance pieces, an early nineteenth century 
etude, four piano rags, seven specifically 
banjo pieces (one original, though you'd 
never know it), and a mazurka. Of these 
fifteen tunes, only three have ever been 
recorded, and only one (“Dixie Girl”) re- - 
corded by a banjoist, done by the Ossman- 

Dudley Trio, in 1906. On his Twilight 

record, Paul Cadwell stated that the banjo, 
while a limited instrument, could be 
"versatile. Banjo Gems bears Cadwell’s 
| sentiments —and standards—out just 
| about perfectly. This: is an important 

record, commended highly on all counts: 
| repertoire, execution, production, and 
! documentation. —Andy Cohen 


-Ranie Burnette “Coal. Black Mattie’/Hun- 
gry Spell” (High Water, c/o David Evans, 
Music Dept., Memphis State University, 
Memphis, TN 38152) “Electric downhome” 
blues by Mississippian Burnette on vocals 
and guitar who, like John Lee Hooker, 
gets the most out of each beat. The faster 
“Coal Black Mattie” has the potent kick 
of a classic blues song. —JSF 


R.L. Burnside & the Sound Machine “Bad 
Luck City’/“Jumper Hanging Out On the 
Line’ (High Water, c/o David Evans, 
Music Dept., Memphis State University, 
Memphis, TN 38152) “Bad Luck City,” 
singer-guitarist. Burnside backed by his 
sons, is a very modern blues with rock- 
funk guitar and an ominous beat, one of 
the best crossover blues I’ve heard. 
“Jumper” is a country blues boogie lack- 
ing in intensity, though it’s got an unusual 
guitar sound a bit like that of a Jews 
harp. —JSF 
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J.D. Crowe: Bluegrass Holiday (Rebel, PO 
Box 191, Floyd, VA 24091) Now that Rebel 
records is owned by David Freeman of 
County Records, the company is reissuing 
a number of out-of-print albums. This one, 
originally issued in 1968 on Lemco and 
King Bluegrass, shows Crowe in a tradi- 
tional pre-new grass” setting with Red 
Allen, Doyle Lawson and Bobby Sloane. 
There is good harmony singing and good 
instrumental work, but the album is dis- 
appointing considering the calibre of the 
four musicians. This .is due, at least in 
part, to the recording itself, which sounds 
| as if it was made in 1938 rather than 1968. 
—John Weingart 
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Cunningham, David: C19 
Cunningham, John & Phil: *F5f 
Cunts (band): *D23, *E9 
Cupola Prod’ns (see Rocking Chair): D4 
Curlew: *H5h 

Curran, Tina: F11 

Curry, Elder: B19 

Curtiss A.: *D23, *E8 

Curtiss, Wade: H12 

Curve (label): *H19 

Customer Service: C cover, *E9 
Customs: *C9, *E9 

Cut Throat (label): C23 
Cyclones: *G11 

Cynykyl (label): E2e 

Cyrille, Andrew: *H6h 


D 

dB (label): BG 

dB’s or DB’s: *B10, G11 
DC (label): C5 

DFX2: *E13 

DIY: *D4, *E17, F11, G17g 
DNA (band): A20, *D15, F5, *G11 
DOA: *F8 

DRG (label): H7 

DYM (label): H6 

D. Ceats: D19 

Da: *G13 

Da Biz: H10 

Dacoit (label): H19 

Dada Banks: E11 

Dada 2: *D25 

Dady Brothers: E4e 
Daggett (label): E6e, F3 
Dagradi, Tony: *Gi3g 
Dalglish, Malcolm: *C9 
Daly, Jackie: *H9h 
Damage (pub): *D4, *E17, G17g 
Damage on the Air: *D4 
D’Amico, Hank: E9e 
Da-Mon (label): H6h 
Dance, The: *D13 


CASTANETS — Cassette culture and beyond. 
by Graham Ingels (except as noted) 


This issue’s melange are almost all from the U.S., and even so it’s by no means the 
best assortment so far. Please send in your tapes if you want the rest of the world to 
hear about them, OK? Here we go. . 


Carbaret Voltaire: Live at the Lyceum—This is the second release on Rough Tapes, 
Rough Trade’s cassette subsidiary. According to the liner, it was “recorded live on a 
Sony Walkman” last February. CV play a blend of rhythm and sounds that is some- 
times murky and impenetrable and sometimes liquid and luminous. Their 7” “Nag, 
Nag, Nag” is a classic. If the Cabs are your cup of tea.. .this one’s for you. Write for 
price, etc., to Rough Trade, 1042 Murray St., Berkeley, CA 94710. 


True to their corporate persona, Inc.’s Demonstration — Not for Sale comes packaged 
in a computer-inscribed sleeve. Synthetics abound, but it’s not too-cold. Likeable, in 
fact. This one is just a demo (hence the title), but write for forthcoming releases to 
Corp. Org. Hq., 1326 W. 10th Street, Tempe, AZ 85281. 


Music for No Man's Land—Recorded in a Des Moines, lowa club at a two-night 
stand of local talent, this is a Midwestern documentary of urban pop fervor. A (un- 
expected) preoccupation with surf/party pop and hardcore punk is evident —there’s 
even a Christian (yes) punk band from Omaha included (the Kidz). Favorite band 
names: Burt Ward and the Kiddies; Political Vomit. Bootleg sound quality. Obtain- 
able for $3 from: Fly Girl Records, c/o Time’s Up, P.O. Box 65592, Des Moines, 
1A 50265. 


Sunstar—This Austin, Texas, trio made this cassette as a demo for gigs. It contains 
five original songs which could best be described as pleasant ditties about dreams 
and love. Lightweight pop, decent recording quality of live performances. No price 
marked. For more info, write Patti or Michael: Sunstar, 1701 Margaret, Austin, 
TX 78704 —Jean Grey 


Greg Ketchum forwarded a cassette, Solo Mbira Ill, released on his label, Random 
Access Music. It’s a tape of manipulated recordings of an African thumb piano— 
intricate and soothing to listen to. A beautiful color jungle photo for the sleeve. All 
in all, an unusual find. RAM also distributes other non-ordinary music by groups 
such as Human Error and the Encyclopediads. Write for info (tapes $6): Random 
Access Music, P.O, Box 662, Clarkson, NY 14430. 


Zoar Records has released some cassettes. They forwarded a Greg Ketchum Mbira 
tape (Vol. I, see above) and one by Elliott Sharp called Moving Info. MI consists of 
both live and studio work (one side each) of Sharp’s and | found it quite listenable 
and eclectic. It’s not rock, but (to its credit) it’s not jazz either. The studio side is 
the better of the two. Both tapes are available for $6.50 each, postpaid, from Zoar 
Records, 29 Park Row, NYC 10038. 


Ubuibi mailed in a tape of selections from previously released cassettes. They said: 
“Ubuibi is a clearinghouse for music and art on a non-profit basis. We are always 
looking for input.” Sort of a participatory strange tape club. Chief vehicle seems to 
be the Big City Orchestra. They have several tapes available (and some other stuff, 
too), all in bizarre packages, | bet. Write Ubuibi, 2450 Mattison Lane, Santa Cruz, 
CA 95064. 


The following five cassettes are available from Eurock Distribution. Write them at 


P.O. Box 4181, Torrance, CA 90510 for prices and other info. Foundation, “Sans 


= Regal, contemplative electronics. Didn't stir me. Hitch, “P.T.M. Works”: 
Quiet but sinister (of course) electronics. Almost appealing in a creepy sort of way. 
The Plastic People of the Universe, “Hundred Points”: This:(very) underground:-group: 
from Czechoslovakia has always been in the vanguard of Iron Curtain progressive 
rock. This tape of a 1977 live performance was accompanied by a 100 Points mani- 
festo. Eskaton, “4 Visions” (progressive rock, with the emphasis on rock. Some fans 
of the more well-known prog-rock groups would definitely like this. John Livengood: 
More substance than the Foundation tape, but still lacking an essential warmth. 
Hard to feel strongly one way or the other about this kind of thing. All these 
cassettes come in attractive picture sleeves, with notes. More Eurock cassette 
releases are planned. 


“White Dwarfs” is the second release by the Atomic Thinkers (see their first review 
in the “G” OP). Quirky and moodier than their first, this one came with a nice 
assortment of xerox goodies. $3 from J.1. Fear, 639-A Knowles Ave., Southampton, 
PA 18966. 


RECEIVED AND DULY NOTED: The Fabulous Innuendos sent in a live tape. Their 
motto is “We're better than we sound.” Write to John Nichols, 804 McKevett Rd., 
Santa Paula, CA 93060. Deliefkoorb sent a 30-minute cassette of manipulated instru- 
ments and some absurd singing along with a record (the Standells’ “Dirty Water,” 
believe it or not). Send $5 to D’koorb at P.O. Box 423, New Berlin, WI 53151. Loren 
Mazzacane’s Daggett Cassettes has released a new tape of LM and two other 
musicians doing their brand of loose blues and spirituals, recorded outdoors in a 
cemetery. $3 from Daggett, 17 Broadway, New Haven, CT 06511. Contact Doug 
Clark, 601 N.W. Despain, Pendleton, OR 97801 to get a tape of his pop songs (no 
price listed). JFK and the Cuban Crisis sent their 8-song tape all the way from 
Brisbane. It’s cute and quite nicely packaged, but not much more. Send $3.99 
(Aust.) + .50 postage to JFK & the CC, 20 Garling St., Red Hill, 4059, Brisbane, 
Australia. That’s all till next time. 
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Clowns (UK): *E6e 

Club of Spade : B19, *C16 
Coal Marriage Counselors: F15 
Cobb, Amett: *D6, *H6h 

Coda (band): *G15 


Dance, Randy: E13 
Dance-A-Thon (label): A15 
Danceteria: D2 

Dancing Cigarettes: H15, *G13 
Dancing Dolls: B21 


Coffee: C11 Dandelion (NJ label): E5e eco 

Coker, Dolo: *C4 Dandylion (label): B9 bgp 

Cold Blue (label): H6 Dane (label): F15f ear 

Coldcock: *C10 Danger Roads: *B6 . 

Cole, Bill: *HS5f Dangerhouse: A20 : 
Cole, Bruce: *D23 Danny & the Doorknobs: F7 


Colegrove, Jim: *B18 
Coleman, Michael: *C4_ 
Coleman, Omette: ESe, *E19 
Collins, Albert: *A13 


Dan-O Management: G13 
Dark Day: *E10 


Darker Skratcher: *E8 Ida Ea 


oe avev sata 


Descendents: Fat 7” EP (New Alliance, PO 

~ Box 21, San Pedro, CA 90733) My favorite 

Ee hardcore of the issue; raw, funny, intense, 

-- wonderfully-sung, includes the classics. “I 

Like Food,” “Wienerschnitzel,” and “My 

Dad Sucks,” as well as the only hardcore 
fishing tune, “Mr. Bass.” 9 —IjSE= 


DETROIT LETTER 


— OP/LMRL et at; 
_—-The local scene here (Detroit) 


_. WDET-FM, the public station, which is great) 
~~ Little printed media support or ‘exposure, except 


= 


Mark Eins: Din A Testbild/Programm 2 
(Innovative Communication, dist. by 
Deutsche Austrophon, 2840 Diepholz 1, 
-_ West Germany) Recorded and pressed in 
‘Germany, this 12” 45 offers stark mixture 
of heavy synthesizer, bits of organ and 
drums, and disjunct (sprechgesang) vocal 
interjections in largely incomprehensible 
German and English. Very stern; not a 
dance record. Does make a great test 
record for your stereo though. Seriously. 
State of the vinyl art. —Dug Pomeroy 


i= 


has been crippled by no radio exposure (except 


on the big sucko AOR FM stations. 
for a couple of other ‘zines and 


>mine. A big.problem with apathy, too, and complaining dimwits too spoiled to get 


up and do something constructive 


or even destructive. A rare 


exception is the 


new growth of L.A.-styled hardcore bands who are itching to kiss some ass. Yikes. 


Krank Shatt 
Sas oI rashland Adventures 


Dome: 3 (Rough Trade) Highly pressurized 
miniatures in which rhythm is so elemen- 

tal one can’t help but be drawn to and 

lifted by it like some spiritual wellspring. 

aed Simply because this album is so pure and 
clearheaded, the wit comes.easily: a pair 

of twangy guitars that never quite get 

their sea legs in the presence of an awe- 

some funk riff; monster guitar feedback 
a that finds the grace to enter into a pas de 
deux with an implacable rhythmic pulse. 
Recommended. —Tom Keogh 


The Paul Donsanto Group “Madrigal”/ 
“Widows Lament” (Zzaj, PO Box 2392, 
‘Woburn, MA 01888) They say it’s jazz, I'd 
call it “instrumental.” Donsanto, formerly 
with Beacon Street Union, is a veteran 
Boston euitarist. now working on gentle 


eg 3 lyricai electro-acoustical material with a 

pianist and rhythm section. His “Madrigal” 
sea is sprightly, a little bluesy, a little latin, 
ie ~ kinda spacey, with slightly distorted levels 


that. recall Sun Ra. 1 wouldn’t call it 
=~ startling yet it’s too unique to bring to 
ee mind an intended audience. —JSF 


: , IL 60010) nO 
sete sounds awfully like a Jam song, but 
guitar, it’s fun. The Drats! seem to have a 
sense of their own abilities and limitations 
and do well with what they have. “So 
Hard So Hard” has a simple tune and beat 
that complements the consciously Ska- 
style vocal. “Too Immature” sounds so 
much like a skinny-tie band’s first major 
label effort that I’m not sure if it’s pur- 
poseful. However, the record is still fairly 
original and well-produced, representing 


some of what's best in American pop - 


a bands. —Jean Grey 


Drowning Craze “Trance”/“1 Love the 

| Fjords” (Situation 2, 8 Hogarth Rd., Lon- 
don SW5, dist. by Rough Trade) One side 
of British funk and another featuring dis- 
cordant guitar. Both of them, unfortu- 
nately, have clearly annunciated vocals 
with “presence” to spare. Frankly, guy, 
they're damned annoying while being the 
only halfway distinctive feature of the 45. 
—JSF 


The Effigies: Haunted Town 12” EP 
(Autumn, 2427 N. Janssen, Chicago, IL 
60614) Hard rock with usual chain-saw 
guitar work and intermittent lyrics. The 
most ambitious track here is “Mob Clash,” 
which is notable, | suppose, considering 
the band is from Chicago. 

—Ted Pastuszak Jr. 


lone by American teenagers with acoustic ~ 


Tom Ehrlich: Stars (Singularity, Box 2888, 
Taos, NM 87571, dist. by NMDS) Two 
record set of solo piano music performed 
by this Southwest composer. Much of this 
sounds improvised, though how much is 
hard to say. | guess this is what some 
people might call “New Age” music, so if 
that term means something to you, re- 
spond accordingly. Not my cup of tea, 
but far more interesting than, say, George 
Winston. The catch is that the very fact 
that it is interesting may be the weak link 
here. There seems to be some conflict be- 
tween what the music actually is and 
what Ehrlich wants it to be. If | under- 
stand the liner notes, he seems to be 
going for a repetitive, trance-inducing 
music capable of —as the saying goes — 
“rendering one susceptible to divine influ- 
ences.” That’s fine, but the music’s con- 
stantly changing rhythm and dynamics 
and romantic flavor (Scriabin, Prokofiev, 
maybe Rachmaninoff) tend to demand 
attention, distracting the listener from at- 
taining the apparently desired altered 
state. The man obviously has technique 
coming out of his ears (his ability to over- 
lap and intertwine rhythms is masterful), 
should think twice about demon 


“affected as the composer’ desire 
ceptual problems aside, it really is a very 
pretty record, drawing on ethnic music 
and philosophies for inspiration, and 
western music for execution. It appears 
that the question is one of direction... 
Whether to get more “interesting” or 
more “boring.” —S.P. 


The Embarrassment 5-song 12” EP (Cyn- 
ykyl, POB 293, Wichita, KS 67201) Al- 
though | wouldn’t count myself in their 
legion of fans, | think this intelligent basic 
rock’n roll band should be known for 
something besides a “Pushin’ Too Hard” 
remake. Songs like the reggaefied “Eliza- 
beth Montgomery's Face” (about aging), 
where that unique island beat actually 
works to enhance a white band’s concept 
deserve attention, while all but one offer 
vital arrangements within the relatively 
straightforward rock context, probably 
several thousand light-years beyond how 
modern you think a Kansas band would 
be. — JSF 


IHP IMBARRA 


Darkside: *B6, D18 

Darlington, Sandy: *B18 

Darrow, Chris: *G11g 

Darry! Rhoades Orchestra: *F17f 

Data Day Communications: H19h a4 
| David Smith Four: F15 <= ‘ 
‘Davis, Anthony (NY pianist): *F13f 
‘Davis, Dale: *B6 

Davis, Miles: E13e » 

Daybreak: *H5Sh 

Daybreak Express (jazz dist): *D8, E1 
D-Day: *D25 

De Danann: *F5f 

De Fabriek: *G8 

Dead Kennedys (Cleveland): F15 

Death on the Rocks: H19h 

De-Codes: *G12 

Decos: H19 

Debriefing: *B21 

Dee, Duane: H12 “ 
de Falla, Manuel: *Fif ? * 
Defectors: H8 3 
Defekts: H15 gee 
Delaware: D2 

Deli Platters (label): D13, E11 
Delinquents: *G13 

Delmark (label): D6 

Delta 5: D cover, *D16-17 

DeMarinis, Paul: H6 

Dementia Precox: *G8 

Dempster, Stuart: “B20 

Denim (label): C9 

Dental (label): D25 

Denver Center Cinema: *F8f 

DeParis, Sidney: E9e 

Department S: *G10 

Depeche Mode: *F4, *G9, “H9 
‘Derislandz: F15 

Descenes (pub): *D18 

Desendants (sic): G15, *H12 

Desmond (club): G6g 

Desperate Times (pub): H19h 

Desto (label, see CMS): Ete, F17f 
Destroy All Monsters: *A9, *C10 
Detonators: *G13 

Detroit: E9 

Deuter, Georg: *H6 


is : ies 


Ear (SF): *E15 . gee + 
Early Music anthology: “Ete = ; 
Earth Audio Techniques: *D4 

Earthquack (label): A19, E4e, F1f Ne ae 4 
Earwig Music Co. (label): E4e, F3f +? 
Earwigs: H11h ee wai 
East Ohio Grass: *G11g es RSs 
East Village Eye: “B23, °C3 . 

Eat (label): *D13,E3e, F5,G11,Gi5g_- 
Eat, The: *D19 

Eazyteeth: *D25 

Eberley, Helen-Kay: E4e 
Ebner-Eschenbach, Marie: Eé6e 

Eb-Sko Prod’ns: E4e 

Echeverria, Esteban: E7e : is 
Echidna: E9e 3 
Eddie & the Squares: *F7 : 

Ederle, Gertrude, E1te 

Edible (label): G13 

Edison, Harry “Sweets”: *E7e 
Editions EG (label): D3, F4, F5, F17f 
Edmunds, Dave: *A17 : i 
Edwards, Honeyboy: E4e i je eee 
Edwards, Max: Ete — 
Eel: Ete 

Egg & Anvil (label): H12 

Eggs: *H17 

Eight, The: E2e 
Eight-Eyed Spy: E4e 
Ekapa (label): E4e 
El Paso: F13 
Elderberry (label): 
Elders, Gene: *H9h 
Eldridge, Roy: Ete 
Electric bass: H7h 
Electric Church: *H9h ; 

Electric City: G17g . By ones 2 
Electric Eels (see Die Electric Eels): F15, G7g ; 
Electric Prunes: *H11 

Electricni Orgazam: *H8 

Elektraflesh: *F5 y 

Elements of Style: F7 

Elephant (label): E4e 

Elevators: D2 

Eleven: E8e 

11,000 Switches: *G8 

Elgar, Edward: Ete 


E4e eae 


Deutsch-Amerikanische Freundshaft (DAF): “F8 Ellington, Duke: E1, E9e 


Deva: H5h 

Devi, Prabha: *B21 

Devilish Merry: “B18 

Devo: F6, F7 

Dial-A-Crazy: F17f 

Dial-A-Poets: E5 

Diallo, Yaya: *H6 

Diana’s Bi-Monthly Press: F11 

Diana’s Second Almanac (pub): F11 
Dickens, Hazel: A21 

Dickheads: *E13, F7 

Dictionary of Composers & their Music: *H17h 
Die Electric Eels (see Electric Eels): *F6 
Dillinger: *F6f 

Dimension 5 (label): H10h 

Din A Testbild: *H10 

Dinosaurs: D issue 

Direct Record Sales: Gi5g 


Fi1, G17g 

Disc Pressers (label): G4 

Disc Trading Co. (dist): *D8 

Dischords (labe 13, G12 
rd ub): *E19e, F11 ‘1740. 

Discographies: E19 

‘Disk Union: F10 

Disney, Walt: E2e 

Distributors: D8, E1, E2 

District Creative Space (DC Space): F10 

Distractions: *G9 

Disturbing (label): D23, E9, F7 

Ditch: H11h 

Divorce (pub): *B23, *D23 

Dixie Dee: H12 

Dixon Brothers: *B19 

Dixon, Floyd: H12 

Dobbs (club): F15 

Doctor Ross (Dr. Ross): *F6f 

Doe (label): C3 

Dolan, Felix: *D9 

Doman, Steve: *C10 

Domino (store): *E4 

Dominos, The: E6e 

Don & Judy (label): F17f 

Donald, Barbara: B19, E3 

Donn Penn Prod’ns (label): G13 

Doo-Wop: F5 

D’Orbit, Christian: *D14 

Doremus, David: A2 

Dorsey, Lee: *H4h 

Dorsey, Tommy: E9e 

Double R (label): A10 : 

Dow Jones & the Industrials: D23, H10h, H15 

Downes, Wray: *H6h 

Downey, Larry: E5e 

Doyle, Dennis: *A21 

Dramatics: H5h 

Drayton, Leslie: E4e : 

Dreams (pub): *A23, *D4 

Drew, Kenny: C4 

Driving (label): F7 

Drome (label): A8, C9, F15, G7g, H2 

Dry (pub): F11 

Duarte, Joseph: F4 

Dudley, Dave: ES5e 

Duffy’s (club): E4 

Duke City (label): E13 

! Dulcimer Shoppe: A15 

Dumas, Tony: *B18 

Dumb (label): B8, B9, H19 

Dunbar, Richard: *H6h 


Duncan, Tommy: H9h 
A 


Dunbar, Sly (see Sly & Robbie) 
}Dundalk Community College: H2 
Dungeons of Love: F11 

Dunn, Kevin: *B6, E11 

‘Duplex Planet: G19g 

\Dupree, “Champion” Jack: E6e 
‘Duran, Eddie: *C17 
Dustbooks: F11 

‘Dutton, Mark: *C9 

(Dutty Rass: E13 

‘Dyer, Johnny: *C16 
‘Dynagrooves: F19 


cE 
" EBM (label): Ede 

EG Newsletter: G17g 
EPI (label): E4e 

EQ: H19 

_ESG (band): *G10, *G11 
ESP (label): D7 

EST (Australia): E7 
\Eames, Emma : E17e 
Ear (NY): *C3 


Ellis, Alton: *G4 

Ellis, Jim: F15 

Elmo & Patsy: *C17 

Emanon (NY label): E4e 

Embarrassment: *E2e 

Embog: E19e 

Embry, John & Sylvia: “E6e 

Emerald City (club): F15 

Emergency (label): G5 

Emerson, Billy “The Kid” : *C12, Ese : 
Emerson Bimby: *D13 

Emily (label): E4e 

Emolument: E10e 

Empire (label): B19, E4e, H6h ; . 
Employment: E2e eer 
Emporium (label): E4e } 

Emu: E15e 

Encounter (label): E9e 


Disc Collector Newsletter: *B23, *C5, “D9, *E13, Endangered Species: B6, F6 


Enemy (WA): *C19, “Ete = : 
_ Energy Discs (label): E4e, H12 < on 
Engram (label): E7, 2 oar gt 


Eno, Bria! D3, *F17f 
Ensemble for Contemporary Music ts” : 
“(see Relache): *F17f 2 Sena 
Entertainment Bits (pub): *H3 : : : . 
Entracte Society (label): E4e 

Epicycle: *C12, *Ete, “H15 

Epiphany (label): E2, Ete, E4e, E6e, H4h 

Equa (label): E4e 

Equi, Elaine: H19h 

Erectile (label): E11 

Erector Set: *G13 

Erickson, Roky: “E15e, *H12 

Esoteric (label): E4e 

Essene Music: E4e 

Essential Logic: *E2e, *F4, “G10 

Essential Recordings: *D3, E4e, F1f 

Etage: Fi5 € 

Ethnic labels: *E4e 

Ethnodisc (label): E4e 

Etoile de Namco: *D3 

Etruria: E4e 

Euphonic Sound (label): E4e 

Euphorbias: E2e 

Eurock (pub & dist): E4e, “E15, *F3, G12, G17g 

Euroclass: E4e 

Europa (label) G11g 

Eurythmics: Ete 

Evans, Bill: *E10e-11e 

Evans, Gil: *E13e 

Eve Glo (label): E4e 

Evenfall (label): E4e 

Everglades: ES5e 

Evil-In-Humans: F11 

Ex-blank-X: F15 

Exhaultation: E3e e 
Exit (band): *B7 

Exit (club): H15h 

Explainer: *G4 

Express (pub): F11 

Exquisite Corpse (label): B6 

Eye (label): E5e 

Eye Protection: H12 

Eyeless in Gaza: H8 

Eyes: *A8, A20 

Eyes of the Dead (pub): *D4 

Ezba, Denny: E3e 


F 

FKT (label): A18 

FV (label): B19 

F&W (label): *F2f, G15g 
F Distribution: *F3f 
Factory (label): F4, G10 
Factrix: *E13 

Fad Gadget: *F4, *G9 
Fagan, Kate: *F7 
Fahey, John: *F1f 

Fair, Jad & David (see 1/2 Japanese): F11, *FIf 
Fairfield Four: *F2f 
Falcon, Joseph: *F2f 
Falcons: *F2t 

Fall, The: *F4, *H9 
Fall-guide: F11 

Family Lotus: *F4f 
Family Only (label): G12 
Fanatic (pub): *D4, F10 
Fanchon: H3h 

Fang: *G15 

Fania (label): E4e, F2f 
Fantasy /Milestone/Prestige/Stax (labels): B17 


Fantasy: G4 
a Tal 
ad 

~ een Life (pub): F11 

Farmer, Art: D7 

Farmers, The: E6 

Farr, Hugh & Kari: *F2f 

Fast, The: “E13 

Fast Forward (person): F19 

Fast Forward (cassette magazine): *F3, *G8, *H8 

Fault, The: E19e 

Faust: D3 

Fear, J.1.: G8 

Feelies, The: *F7f 

Fela: A15, *C4, *F3f 

Feldman, Morton: *F3f, F9 

Felice, John, F5 

Felts, Narvel: *F3f 

Female Hands: *E13 

Ferrier, Al: *E5e 

Ferron: Glig 

Ffanzeen: C4, *D13, *E17, F10, G17g 

Fiddle festivals: C15 

Fiddlers Wynde: C9 

Fiegenbaum, Steven: *C6 

Field, John: Fif 

Fields, Robbie (see Posh Boy): *G15 

Fields, Shep: *F2f 

Fienman, David: E1 

Fier, Anton: F15 © 

Film: *F8f-9f 

Filmex: *F8f 

Fine Art: E4, E8 

Fine, Milo: E8e, F2t 

Finger Prints: E4 

Fire Engines: *H10 

First American (label): *D31, Gi1g, H10h, H11 

First Pacific Prod’ns: B18 

Fisher, Linda: *F1f 

Fisk, Steve: C19, “*F2f 

Five, The: *G12 

Five Blind Boys: 

Five Keys: *F2f 

Five Royales: E6e 

Five Satins: *F2f 

Flaming Ohs: E4 

Flamingos: *F2f 

Flash in the Pan (pub): G17g 

Flat (label): B6 

Flatbush: *C9 

Flatdisk (label & pub): *C16, *D25, F10, G15, 
Gi7g 

Flatt, Lester: *F2f 

Flesh Eaters: *E8, *G15 

Fleshtones: D13, G11 

Flipside (pub): *B23, *C16, *D25, *E17, F10, 
G17g, H19h 

Flo & Eddie: H4h 

Florida bands: F1f 

Florida Rock (label): F6 

Floyd, Eddie: *G5, H5h 

Floyd, Harmonica Frank: *F3f 

Flush (pub): F11 

Flyboys: *C16 

Fly-Girl (label): G13 

Flying Crow (label): B18, C3, *F2t, F5f 

Flying Fish (label): F2f, F4f, Gi1g, H4h, H8h, 
H9h, H10h, H1ith 

Flying High (label): B18 

Focus On: Guarding the Home: *H19h 

Folk-Legacy (label): F2f 

Folklyric (see Arhoolie): oo ESE 


*Fat 


Folkways (label): A21, B15, B18, E4e 
Food for Worms: *HI7 

Foote, Arthur: *Fif 

Ford, Ricky: *F3f 

Foreign Bodies: *D21 

Formica & the Bitches: D31 

Forrest, Jimmy: *F3f 

Fortney, Bill: *E13 

Fortnightly College Radio Report (pub): *E17 
Fortune Seekers: *D3 

Foss, Lukas: *F3f 

Foster, John: C19, *G6 

Foster, Pops: *F3f 
Founders Hall #335: 
Four Dots: H15 
415 (label): B17, D29, E7, E13, F8, H12 
403 Prod’ns (label): C6 

Four out of Five Doctors: D19 

Four Rivers: *F3f 

4-Skins (NY): *D13, *H17 

Fourth Stream (label): *F3f 

Frammis Ent. (label): D23, E1 

Francioli, Leon: *E9e 

Franck, Cesar: *Fif 

Frantic Elevators: *G9 

Fraser, Scott: F1f 

Freckle (label): E5e 

Fred (label): D14, F5 

Free Arts Band: *C5 

Freedner, J. Eric: *C16 

Freeland, Mark: F3f 

Freeman, Bud: E9e 

Freeman, Chico: E19e, *F3f, *H5Sh 
Freeman, Dave: *F3f 

Freeman, Von & George: *F3f 

Freenly, Bob: *F6f 

French, Jim: *F2f 

Frenchmen: *B6, *D14 

Fresh Weekly: G17g 

Freskos (label): E9 

Fretless (label, see Philo): D4 

Friedman, Don: *G13g 

Friends (Canada, store & label): F8 
Fringe: *G13g 

Frith, Fred: *D3, *F11, *F21, *F10f-11f, G17 
Fritz, Dave: *B18 

Front Hall (label, see Andy’s Front Hall): *F3f 
Front Porch String Band: *H9h 
Frontenot, Canray: *F3f 

Frontier (label): C16, G15, H13 

Frost, Frank: *F3f 

Frost, Robert: F9 

Fulkerson, James: *H5 

Full Circle (see Helios): F4f, H4h 

Full Moon (label): G3 

Fuller, Blind Boy: *F1f 

Fuller, Jesse: *F3f 

Fulson, Lowell: *F2f, F3f 

Fulton, David: E2e 

Fun Addicts: H12 

Fun Music (label): *Fif 

Funkadelic: *F1f 

Funktionaries: *B8 

Furious Five (see Grand Master Flash): G4 
Furious Pig: *F4 

Furors: *A10, *C2, *E11 

Furys: *A10, *B7 

Fuse (Canada, pub): H19h 

F-Word: *D25 

Fyffe, Ken: *F6f 


*F8t 
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Tav Falco's Panther Burns: Behind the 


Magnolia Curtain (Rough Trade, 1042 
Murray St., Berkeley, CA 94710) If possi- 
ble, a higher concentration of unleashed 
necrophilia than the Cramps. Total 
destruction of the rockabilly/trash rock 
genre that Lux & crew have worked to a 
state of perfect disharmony. One thing 
missing: no humor. Almost spiteful. Only 
the ersatz samba standard “Brazil” is 
really funny. Choice of covers is excellent. 
Rockers by Roy Orbison, Alan Page, 
Jimmy Lloyd, Ray Harris, and Johnny 
Burnette; blues by Junior Wells, Muddy 
Waters, Leadbelly, Jimmy Reed, and W.C. 
Handy. Plodding rhythm section (worse 
drummer than Nick Knox), echoey vocals, 
and fuzzed-out guitar make up the instru- 
mental attack. Definite need to lighten 
up. —John Johnson 


Fiddle Fever (Flying Fish, 1304 W. Schu- 
bert, Chicago, IL 60614) Highly recom- 
mended. Joyful music-making by brilliant 
players, basically three fiddles, guitar and 
bass. Mostly instrumentals: outstanding 
originals and creative reworkings of old 
fiddle-tune forms into new-sounding 
pieces. Highly varied material: some jazz 
(surprisingly good), some silliness, and 
some moments of stunning beauty. The 
one track featuring banjoist Tony Trischka, 
in a duet with fiddler Evan Stover, is an 
instant classic. —Dug Pomeroy 


The Fieldstones 1. “Looking For A Fox’/ 
“Blues At Nightfall” 2. “Please Don’t Put 
Me Outdoors”/“The Thing” (High Water, 
c/o David Evans, Music Dept., Memphis 
State University, Memphis, TN 38152) The 
first 45 by this quintet spotlights drum- 
mer-vocalist Joe Hicks. “Fox,” done by 
Southern soulster Clarence Carter in the 
‘60s, is given a bluesier treatment here. 
The B-side is a “why | sing the blues” type 
song which adds nothing to the tradition. 
The two guitarists are emphasized on the 
_second 45. 
vOCa d das fo 
interest to blues- ost: “The “Thing,” 
one might imagine, is a fun and fairly ne 
tinctive instrumental, less hokey than 
expected. Sidelight: the Fieldstones have 
a woman bass player. — JSF 


15Minutes “That’s What You Always Say’’/ 
“Last Chance For You” (Down There, 
11028 Sunset Blvd., L.A., CA 90049) Nice 
slices of let’s-get-personal in the ethereal 


post-Joy Division mode. — JSF 
45 Grave “Black Cross’”/“Wax’ (Goldar 
Media, 8033 Sunset Blvd., Suite 400, 


Hollywood, CA 90046) Comes hurtling out 
of the box, the slightly old-fashioned but 
still appropriately frenetic hot L.A. punk 
(screamed girl vocals, guitar slashes) of 
“Black Cross,” backed with the dragged- 
out and speeded-up “Wax,” 4:30 of force- 
fed listening. — JSF 
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Folk-wave (label): Ff ee 


Fringe:The Fringe (Ap-Gu-Ga Records, 51 | 
Rockview St., Jamaica Plains, MA 02130) - 


The Fringe consists of three exceptionally 
talented free jazz players. Richard Apple- 
man is a nimble and creative bassist who 
may well be on his way to becoming an 
artist on the level of a Charlie Haden. Bob 
Gullotti is a versatile (though not aston- 
ishing) drummer while George Garzone 
plays a highly energetic sax (with blurry 
touches from Sam Rivers and even Albert 
Ayler?). The total is more than the sum of 
its parts. A tremendous sympathetic inter- 
play between the musicians is evident 
here. | like to think of the Fringe as Bos- 
ton’s answer to the Art Ensemble of 
Chicago. This is their first recording and 
it is oddly more raw and unpolished than 
their recent live recording (which | defin- 
itely prefer). ..too much unfocused and 
unresolved musical energy. “To the 
Bridge,” a fast-paced number and “Ides,” 
a Coltrane-like anthem work best. Get 
their Live! record and look for future 
releases. —Norman Weinstein 


The Fruit of the Original Sin (Les disques 
du Crepuscule, Belgium; dist. by M-Raft, 
1060-6th Ave., NYC 10018) This two-record 
set is an eclectic sampler of adventurous 
performances for the thinking person. As 
it covers a wide spectrum of “music” it is 
inevitably uneven, though it does reach 
spectacular heights. Included are ordinary 
new wave/punk pieces by Orange Juice, 
Marine, and others, while new wave 
instrumentals by Peter Gordon, Paul Haig, 
and DNA are successful. Minimalism is 
represented by works such as “Multiple 
12” by Soft Verdict, which sounds very 
much like some things by Steve Reich, 
and Arthur Russel’s “Sketch for ‘Face of 
Helen’” which is a wonderful ambient 
kind of electronic work which uses a layer 
of pink noise as a veil over more melodic 
material. There are several poetry or text 
readings, with and without musical 
accompaniment, including William S. 
Burroughs’ reading about Dr. Benway, 
which is quite funny, and “Interview” (in 
French) by Marguerite Duras, with a won- 
derfully delicate piano accompaniment. 
The French Impressionists provide a nice 
jazzy little number called “Boo Boo's 
lowed d_ by Ee ballad. _ 
regorize are the three — 
tiers) by Durutti Column, a band with 
drums, electronic keyboards, bass, and 
electric guitars. “Party” has vocals ala 
Lou Reed, and | particularly enjoyed “Ex- 
periment in Fifth” which is based on that 
musical interval. The more unusual ele- 
ments of this record include a very stiff 
rendition of Claude Debussy’s piano piece 
“Clair de Lune,” a garage band perform- 
ance of the theme from “A Man and a 
Woman,” including some colossal flubs 
which are only funny the first time 
around, and a brief snippet from an old 
movie. The only parallel that | could think 
of for this record would be a musical 
version of John Giorno’s Poetry Systems 
records. I'll bet Laurie Anderson would 
love this. —Dean Suzuki 


Furors “| Went Out At Night”/“All Over 
You In Seconds” (Sunsessional, c/o Hit 
Man, Box 6069, Hamden, CT 06517) Even 
with the addition of one (that makes 
three), the Furors could still sound right at 
home playing their immediate brand of 
unabashed pop in your living room. They, 
themselves, might be a little embarrassed, 
though, so you’d probably want to join in. 
“| Went Out At Night’ is like “Mala- 
guena.” The yellow Sun design’ label 
makes this a must for Sun collectors. 


= JSF 


Alex Gibson: Passionnel 12” EP (Faulty 
Products/IRS, 1416 N. LaBrea, Hollywood, 
CA 90028) If the opener on Alex Gibson’s 
four-song EP, “Grey Turns to Black,” 
resembles Wire’s 154, the final track, 
“P Smell,” recalls the earlier Wire LP Pink 
Flag. Between synthesized trance and 
dance music and art punk attack lay 
“Guessing,” a guitar solo atop a subdued 
tempo and synthesizer line recalling late 
period Pink Floyd, and “Nepenthe,” an 
instrumental which ends just as it appears 
to be building toward a conclusive state- 
ment. Gibson, who produced Passionnel 
and played all instruments, shows himself 
not bereft of ideas. One wonders, how- 
ever, if he currently has enough to fill an 
entire album. —Dave Luhrssen 


Friedemann Graef Group: Daily New Para- 
dox (FMP, Behaimstrasse 4, 1000 Berlin 10, 
West Germany) This group is more 
notable for its chemistry as a whole than 
for the contributions of the individuals 
involved. To be sure, reed man Graef and 
trombonist Thomas Wiedermann are good 
musicians, but they are not yet fully 
developed. Bassist Thomas Wegel and 
drummer Lutz Halfter are somewhat more 
mature than the horn men (with Wegel 
being especially impressive) and percus- 
sionist Albrecht Riermeier is sensitive, but 
it is the way they interact, particularly on 
the more high energy free cookers that 


grabs and holds the listener's attention. 
The sparse, soft sections are not bad, but 


during these, one waits for the burst of 
power and intensity that is the hallmark 
of this band. —milo fine 


Bill Grant & Delia Bell: Rollin’ (Rebel, 


_PO Box 191, Floyd, VA 24091) High- 


voltage song-oriented (yet beautifully- 
played) bluegrass with Grant on mandolin 
and vocals, Bell guitar and vocals, with a. 
group that includes spirited fiddler Benny 
Martin and dobromeister Josh Graves. The 
vocal duets are outstanding and pure 
country, including nine originals with 
sophisticated wordplay that should quickly 
become part of the basic repertory, in- 
cluding “No One Else,” “Goin’ to See My 
Jesus,” and “The Bluest Girl in Town.” 
Once the music jumped out of my speak- 
ers there could be no doubt that this was 
the best bluegrass I’d be hearing all year. 
— JSF 
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the camps are just about evenly matched. 
Worth hearing for those who reverently 
follow any of the names mentioned 
above. —S-P. 


Hanford, Bloom, & Mazzacane (Daggett, 
17 Broadway, New Haven, CT 06511) One 
of the most unassuming, unusual, and 
satisfying folk albums of the year, an en- 
grossing mixture of styles totally unified 
into the “spiritual” form—blues, hymn, 
and improvisation, new interpretations of 
songs associated with Charley Patton, 
Blind Joe Taggart, Blind Willie Johnson 
and others, as well as some originals 


described as “songs of faith and circum- 
stance by which we all must live.” Rather 


than preachy or self-satisfied, the overall 
feeling is self-searching, trying to put it 
all together but never clear of the overall 
picture. Loren Mazzacane, quickly gaining 


a reputation for his experimental acoustic 


blues guitar stylings, fits nicely into this 


spare, somber vocals-guitars setting. —-JSF 


local hit. | liked the contrast of the mono- 
tone vocals over the noisy guitars and 
drums, but mostly for a change. 

—Jean Grey 


Steve Hayes “Report Card Day”/Randy 
and the Donuts” (Aaframbia Records, 
2032 E. Pine St., Tulsa, OK 74110) | can't 
help it, “Randy & the Donuts” reminds 
me forcibly of some old Bob Dylan song 
or other. Still, the production work that 
includes an electric guitar sometimes 
drowning the vocals makes it fun if not 
original. “Report Card Day” is faster and 
has a lot in common with the old MC5 
album Back in the USA. It’s kind of 
catchy, and | think you can dance to it. 
—Jean Grey 


Patrick Hazell (Blue Rhythm, 220 E. 17th 
St., Washington, 1A 52353) Hazell leads a 
rhythm and blues band who sound like a 
combination of Taj Mahal (strained and 
laid back at the same time) and Sea Level 
with Randall Bramblett, easing in and out 
of various bluesy styles (New Orleans to 
Chicago) by way of pretty good arrange- 
ments (except for a hokey dialogue on 
“Mississippi Mud”). They seem to have 
the adventurous spirit of the aforemen- 
tioned artists, a willingness to stretch 
genre boundaries, which makes it easier 
to accept any failures in conception. 


G 
G.A.S. (band): *C6, F19 


Gato Naranjo: B18 

Gaumont: H8 

Gaylife (pub): G179 

Gayten, Paul: *G2g 

Gear (label): F4 

Gee Bee (label): C14 

Geef Voor Rekoordz (label): F7 
Geeks, The: *F7 

Gelb, Larry: E4e 

Genesis of a Music: *H17h 
Generators: H2 

Generic (PA label): G12, G6g, H17 
Genest, Michael: *H8 

Genet, Lisa: C23 

Genevieve Distribution: H9h 
Geodesium: *B21 

George, Bob (see One Ten): C3 
Georgetown punks: *E13 
Georgia: C7 

Georgia Tom: *Gig 

Gerim (label): G6g 

German News Co.: G6g 

Germs: *B20, *H13 

Geronimo Black: *G17 

Gerrard, Alice (Seeger): A21 

Get Smart! (band): *G13 

Ghost Writers: C5, F15 

Gibex (label): B21, G6g 

Gibson, Don: *Gig 

Gibson, Jon: *F17f 

Giggling Hitler (label): D19 
Gilbert, Michael William: *B21, *G2 
Gilkyson, Lisa: *G11g 
Gillette-Madison Co. (label): C2, G6g 
Gimme A Bomp! (pub, see Bomp): F10 
Gin (pub): *A23 

Ginsberg, Allen: E8e 

Ginsburg, David: D2, *D21 
Giorno, John: *H5 

Giorno Poetry Systems: E8e, H5 
Girards (club): H2 

Girls: *B9 


Girls & Boys (Lynda Barry book): *H19h 


Gist, The: *F4 


Greenhill, Mitch: *A21 


Gunter, Arthur: *Gig 
Gunter, Hardrock: *G1ig 
Gustav (label): *E13, G6g 
Gusto (label): G6g 
Gwiazda, Henry: H6 


H 

H Records (label): C10 

Haack, Bruce: *H10h 

Hacienda (label): *Hih 
Haggard, Steve: *H2h 
Haggerty, Lee: F2f 

Haiku (label): H3h 

Haimsohn, Jana: A13 

Hakim, Sadik: *H6h 

Halcyon (label): A18 

Half Japanese: *E19e, F1f, “G12, *H11h 
Half-Shaved (band): *C3 

Hall, Gary: F15, *H10h 

Hall, Tommy: E15e 

Hamilton, Paul: F4 

Hamilton, Scott: E9e 

Hamlin, Jackson: *ESe 
‘Hampel, Gunter: *B2i ~ 
Hampton, Bruce: *F17f 
Hampton Grease Band: *H2h 
Hancock, Billy: *A9, *C5, *D18 
Haney, Frank: E6 

Hanna, Roland: *F13f 

Hannett, Martin: F4 

Hansen Brothers: *F5 
Happening (label): H10h 
Happiness Emporium: E4e 
Happy Squid (label): F7, F19, G15, H1th 
Hardly Music (label): H10h 
Hardy, Jack: *H10h 

Hardy, Phil: H15 

Harmon, Skeeter: *H10h 
Harmonic, Phil: H6 

Harmony in my Head (pub): *E17, H19h 
Harmony Sisters: *H11h 
Harrell, Bill: B2 

Harris, Jody: *E10 


i yin aos Giuffre, Jimmy: G1 Harris, Woody: F13 
Dream Theory in Malaya/ oBi eae Harris, Wynonie: E6e 
Oo VC me Iwo | eee Harri: , dai 


ays won bout the integ 
ice’ music involved, and if the theory 


itself really has anything to do with the 
way art forms tend to appropriate science 


or other art forms in order to develop 
tools and a vocabulary (as film does 


physics). But Dream Theory In Malaya 


truly works—it may even be more excit- 


‘ing than Hassell’s Fourth World Volume 


One (yes, Eno’s present again). Hassell 
reaches for a common bond between the 
two cultures whose music he’s grafted, 
and decides that that bond is the world 
of sleep. —Tom Keogh 


“Standing In My Doorway Crying” (High 
Water, c/o David Evans, Music Dept., 


Memphis State University, Memphis, TN - 


38152) Excellent country blues  singer- 
guitarist who adds tambourine rhythm 
with her foot, causing involuntary torso 
movement. She has a little voice and a lot 
of soul, as in deep feeling. —JSF 


Raymond Hill “Going Down,” Lillie Hill 
“Cotton Fields-Boss Man” (High Water, 
c/o David Evans, Music Dept., Memphis 
State University, Memphis, TN 38152) Two 
original blues from this couple born in 
Clarksdale, Miss (Raymond Hill a former 
Sun artist) who give a pretty shakey (as in 
nerves) performance. Most interesting are 
Raymond Hill’s all-too-short rough sax 
solos. The rhythm section seems especially 
uncomfortable. —JSF 


iRlimois~ 


Glass, Philip: *A19 
Glenn, Harry: A20 
Glorious Strangers: *G11 
Go-Betweens: *F8 

God World Tour ’81: F11 

Godard & Subway Sect, Vic: *F4 
Godzilla: *F3 

Go-Go (label): D13, D14, E10, F15 


- GoHog (label): B6, D18, H7 


Gold, Harvey: A3 


Goldband (label): E4e, E5e, E6e, F6f, G6g 


Golden Age (label): G6g 

Golden Age of Jazz (photo book): A12 
Golden Crest (label): G6g 

Golden Eagle Gospel Singers: G4g 
Golden Gate Quartette: *G4g 

Golden Harps: *G4g 

Golden Leaf Quartet: *G4g 

Golden Memories: F10 

Goldman, Larry: *H10h 

Goldman, Vivien: *G11 


' Goldmine Bookshelf: *D4, H19h 
'. Goldstein, Malcolm: *D10, E2 
| Golia, Vinny: *A18, B19 


Gomulka, Lenny: *H2 


~ Gone (label): G6g 
. Gonsalves, Paul: *G1g 


Gonzales, Babs: Gig 

Good (label): E4, E8 

Good Day Sunshine (pub): G17g 
Good, Larry: *H13 

Good Time (label): *C16 
Goodman, Benny: E9e 
Goodman, Greg: *B20, G2, H7 
GorBra (label): G13g 

Gordon, Dexter: D7 

Gordon, Roscoe: *Gig 

Gore, Fitz: G13g 

Gospel: *G4g, G7g 

Gospel Harmonettes: “Gig 
Gospel Ramblers: F5f 
Gossamer (pub): G17g 
Gottschalk, Louis: *G2g 
Gould, Mike: *H19 


| Gould, Tom: *C3 

- Gourd Music: H10h 

- Gowen, Alan: *E8e, “Gig 

. Graettinger, Robert: *Gig 

- Graham, Davey: *G2g 

* Gramavision: G6g, G13g, H5h 


Gramer, Billy: Gig 


Grand Terrace (club): H7h 


. Granfalloon (label): C9 


Grant, Clinton: *E6e 


’ Grassound: G6g 
’ Grassy Knoll Gazette: A3 
+ Graves, Blind Roosevelt: B19 


Graves, Josh: *G2g 


’ Graves, Mel: *E9e 

; Gray, Glen: *G2g 

, Gray Matter (label): B6 
; Gray, Tom: *G2g 


Gray, Wardell: *“G2g 
Grayzell, Rudy “Tutti”: “G19 


’ Great Cakes (label): G6g 


Great Northwest Record Co.: C19 
Greatest Fits: B17 


Grand Master Flash & the Furious Five: *G4 


Harvey, Ed: *H10h 
Haskels: F19 


Hassell, Jon: *D3_ DEP a Ge pas 
Hat Hut (label): A18, A19, *C5, E9e, F2f, F15f, 


G13g, Hih, H10h : 
Hatcher, Nolan: *D3, D17 
Hates: "C14, *D25 
Hates in Iran (pub): *D25 
Hawaii: A15 : 
Hawkins, Coleman: *H2h 
Hawkins, Emie: *B9 
Hayes, Isaac: H5h 
Hayes, Steve: E13 
Haymes, GC: A4 
Hazzard, Robert & the Heroes: H2 
Head Cheese: *H1ih 
Hearthan (label): B9, C9, F15, H2 
Heartland (label): H11h 
Heavy Manners: F7 
Hebbardesque (label): H19 
Height/Dismay: E7 
Helen Wheels: *D14 
Helios (label): F4t, G10g, Gi1g, G17 
Hellman, Neal: *H10h 
Hemphill, Julius: *H2h 
Hendrix, Jimi: C19 
Henry Cow: *C6, F10f 
Henry Vill: *H2h 
Henry, John Ill: *E6e 
Herald, John: *A21 
Heresies (pub): *E15 
Heroes of the Blues cards: *E19 
Heroin Addict (see Valium Addict): F11 
Hersey, Baird: *E8e é 
Herwin (label): B18, B19, C4, F5f, F13f, “Hih 
Hey Daddy-O: G19g 
Heyward, Julia: A13 
Hicks From the Sticks: H15h 
Hicks, John: *F15f 
Hicks, Martin: *F5f 
Hidden Combo: *F5, H2 
Higgins, Dick: E5 
High Performance (pub): *C16, D4 
Higher Primates: D2, *F5 
Higney, Kenneth: *C2 
Hilary Laddin: *D25 
Himself, James: F19 ’ 
Hines, Earl “Fatha”: *E9e, *H2h, *H7h 
Hip Pocket (label): H3h 
Hi-Sheriffs of Bue: *H11h 
Hi-Techs: E13 
Hit Man (label): E11 
Hit Parade (pub): *F11 
Hit Squad: *C11 
Hitt Ave. (label): C6 
Hoback, Mark: *D1t8 
Hoboken (label): Hi1h 
Hodge, Catfish: *H11h 
Hodgson, John: G8 
Hogan, James: G13g 
Holiday, Billie: F4 
Hollows: H10 
Hollywood: F15 
Holm, Toni C.: D16 
Holographic imagery: H15h 
Holt, Errol: *E6e 
Homegrown: H11h 
Honeyboy Edwards: E4e 


f ; : GG’s (label): E6e. Greeniand ( Pa 

Se ath : : pub): *B23 
John oo Peter sgn diel The Hates 4-song 7” EP (Faceless Records, oi Sal Gég Greensleeves abet Gs ee 
KEW. RHONE. (Europa, eron Dr., | 4200 W. 34th, Box 132, Houston, TX [# qn reentree (label): ae 

ae P ; ' ' ' NP/Crescendo: B2, H11 .* : 

Box 20513, Orlando, FL 32814) Reissue of | 77992) Side #1 has two songs, “So What” J GVS (label): G69 Gree on chant: “Gig = 
ane lp: Reh sae onan eee zh and “Not My Kind,” both with the same Gagaku: ‘at9 = abc antege rag Ts 

1976: (4)_.on Britis ipgin., Greaves. 20 ic beat and attitude that’s now become aillard, Slim: “Gig Greytorrest (label): G6Q 

Blegvad were in Slapp Happy and Henry a with LA punkdom. These Cooled ee G2g Griffes, Coanen ners: *G2g 

Cow, and Herman is a great singer of un- guys have been around for quite a while Galvanized Jazz (label): G6g peel te Srl 

known origins who has recently resurfaced co let's give them credit and note that Gamelan: F17f, *G2g srl ol 

on the new Kip Hanrahan album. These | some of these LA bands just might be imi Gemeloe Son of ign: "Pte Grit (pub): G17g 

three are joined by Carla Bley, Michael | tating them. Side Two is not as well ponies ory FTO Grossman, Stefan: *G2g “ 

; Mantler, Andrew Cyrille, and lots of other recorded, but somewhat more interesting Gant, Cecil: *Gig dite eg ‘“ 

deze nypes trom tha circle ot rustetans: —"Sciences Fiction has a talk-back sec- get eng We Guerilla Insect Bites (pub): H17h 

There is some good playing here, and te tion between guitarist Christian Arnheiter Gari ay Sed: mae Guemsey, John: *F6 

teresting ideas. You either really enjoy and another band member (monotone to aailla Principa: oy Guide to Electronic Music: *H17h 

Blegvad’s anagramish lyrics or you hate | falsetto) that’s kind of appealing and their Garrison, Jimmy: G1g eral Biz. Eide, Fe, 6g; ata, HIS 

them, and over the a of talking te rendition of “Houston” (yes the one Dean Gasparo (label): G6g Gislazion, Michael: A15. Soe ele ues 

people who've heard this I’ve decided that | Martin used to sing) is probably a great Gatemouth (label): E1, E9e, F131, Gég Gun Club: H11h, *H13h as 


Hooker, John Lee: *F6f, *H11h 
Hooker, William: *H11h 
Hooters: F15, H2 

Hoovers: “F8 


Green Linnet (label): E4e, G6g, “G8q, H9h 
Green Mouniain (label): G6g, G109, Glig 
Greene, Burton: *G13g 

Qreenhavs (label): F2f, G6a 


Hopeless Homer: *ESe K 
Hopper, Hugh: *E8e oe 2 
Horo (label): *F2¢ KAOS: *C19, *D29 


ot 
Horvitz, Bill: *D3 ae 
Horvitz, Wayne: *F15f, G13g KBLE: *C11 
Hospital (label): F6, G8 KBWD: E4 
Hot: A Study of Fission in the 1980s: *H19h KDUS: *D29 
Hot Rize: *H10h KFAI: E4 
Hot Vultures: *E5e KFCF: *D29 
Hotmud Family: H10h KGNU: E4 
Houndstooth (label): c14 KLIV-AM: *C17, D29 
House Distributors: E1 KLO: *E11 ; 
Hovaness, Alan: *H2h KPFA: E5 
Hovey, Serge: *D9 KPFK: *D29 
Howarth, Matt: F141 KQRS: E4 
Howell, Peg Leg: Giig, *H11h KRAB: D29 
Howski Studios: F11, H2h, *H19h KRCC: *D29 
How to Make & Sell Your Own Record: *H19h KSJN: E4 
Hubbard, Orangie: *H11h -KUGS: *C19, *C29 
Hugo Smooth: *F15f KUNM: F9 | 
Hudson, Jeff & Jane: *G11 KXLU: *C16 


Huh?0h! (label): F6, H19 
Hull, Martha: D19, E13, “G12 
Human Error: E2e 

Human Sexual Response: *D13, *E11, *H10h 
Human Switchboard: A2, C10 
Human Zoo: *G8, H8 

Hunt, Jerry: *H2h, H5, *H11h 
Hunter, Alberta: *A12 
Hurdy-gurdy: *H3h 

Husker Du: E4 

Hutton, Lindsay: E17 
Hutton, Randy: *G3 

Hvasta, John: *H10h 

Hyde St. Studio: H15h 
Hylton, Sheila: *G5 

Hyperion (label): H17 
Hypstrz: E4 

Hyrax (label): E8e, Hih 


KZAM-AM: *D29 

Kagan, Elliot: E5 

Kaiser, Henry: F2f, G2, H7 
Kalashikiv, Mikhalt: *E13 
Kaleidoscope (label): A21, B17, B20 
Kalphat, Bobby: *E6e 
Kaminski’s Music House: *H3 
Kamceca, Ritchie: *B21 
Kanga, Tapio: *F8 

Kansas: D23 

Kansas City: C13 

Kaos (band): F19 

Kazoos Brothers: *A20 
Kebrutney (label): C2, G11 
Keel, Patrick: *F3 

Keely, Robert: B5 

Keithe Lowrie Duet, The: *F4f 
Keith’s Records (dist): G4 
Kelly, James: *C4 

Kelmeyer, Ole: D7 

Kenny & the Kasuals: *B7, *C14 
Kentrol, Otto: *F5 

Keppard, Freddie: *C4, Hth 
Kerr, Beth: *D25 

Key for the Streets of Fear: *H19h 
Kharma (label): B21 

Ki Di Me: *G15 

Kicking Mule: A12, B17, H10h 
Kicks (pub): G17g 
Kilimanjaro: *G13g 

Killer Sponges: E6 

Killers: H2, H19 

Killing Joke: *F4, H10 

Kill Ugly Radio: D2 

J Kincaid, Kim: *D31 

J&L (dist): G4 Kincaid, KT: *D31 
JCOA—see NMDS Kindred Souls: F13 

JEMF Records: F2f King Bee: *B7 


FOR “I” SECTION OF THE INDEX 
SEE PAGE 15. ALL OTHER “I” 
REVIEWS, ARTICLES, & ITEMS CAN 
BE FOUND ON PAGES 15-18. 


JJ: B7 King, Freddie: E6e 
JJ180: F7 King Noodle (label): H9h 
JMJ Productions: D4 Kings Ransom: H11 
JRC (label): A18 King Tut (label): C19 


Jacobi, Jim: *A5, *A10 

Jackson, Bull Moose: E6e 

Jacquet, Illinois: *A18 

Jacquet, Russel: *A18 ai ee 
Jahari(label)! 16h ee 


Kingsnakes: H12 
Kinnara (dist): D5, D8, H15h 
Kirby, Ralph: *C9 
Kite: F13 


11 e foal DY ete ee 


Jamaica Recording Studio: G4 
Jamaica Sound (label): F6f Klammer, Dislokate: Gis5g 
James, Elmore: *H8h Kleen Kut: D13 


James Himself: F19 
Janusz, Ed: B5, D2, E3e 
Japan Society (NYC): *F9f 
Japanese (early) music: G19 


Kleinman, Judith: *H4-5 
Klimek, Andrew: F15 
Kline, Michael: *C9 
Knight, Cheri: E1 


Jared: *D13 Knight, Jean: H5h 
Jarrett, Pigmeat: *C9 Knock-Na-Shee: *E5e 
Jars: F6 Know, Nick: F15 


Jaspar, Bobby: *F13f 

Jazz Journal, The (pub): *D6 

Jaume, Andre: C5 

Jaworski, John and the Keynotes: *H3 

Jazz Archives (label): D6, E9e 

Jazz Books: E19e 

Jazz Echo (pub): *B23 

Jazz Forum (pub): *B23 

Jazz House (label): H5h 

Jazz Newsletter: *B23 

Jazz Report (pub): E4e 

Jazz Times (pub): *E15, G17g 

Jazzman’s Reference Book: *B23 

J. Edible Music (label): G11 

Jeffrey, Christine: *G2 

Jelly Roll Kings: E4e 

Jem (dist): D3, F4 

Joe’s Smashing Records: B21, F15f 

John Edwards Memorial Foundation Folklore & 
Mythology Center (see JEMF): F2f 

John, Little Willie: E6e 

“John Gavanti”: E8e L 

Johnny’s Dance Band: F15 LA, CA: C16, D25, F8f 

Johnson, Bessie: B19 L.A.F.M.S. (Los Angeles Free Music Society): 


Knowles, Alison: D10 
Kokusai: *F8f 

Komar, Tennie & the Silencers: *H15 
Kondo, Toshinori: F17f, G2 
Kontact: *H11 

Koolie (label): E9 

Koslen: Jonah: *C9 
Kossy, Donna: D2 
Kraftwerk: F7 

Krauss, David: *C9 
Krimsky, Katrina: *H7 
Kriss, Don: *C9 

Krolicki, G.:E13 

Kronos: F13 

Krumms, Philip: H5 

Krupa, Gene: E9e 
Kulturkornr: *D3 

Kvaran, Ragnar: *D21, E11 
Kweder, Kenn: F15 


Johnson, Calvin: D25, E13 B15, E8, F3 
Johnson, David Earle: *G13g LA Reader (pub): *C16, *D25, *E19, F11, Gi7g 
Johnson, Duke: G3g LPG (pub): G8 


Johnson, Gene: *H17 
Johnson, Jimmy: *D6 
Johnson, John: E3e, E15e 
Johnson, Laura: D31 
Johnson, Lonnie: *E6e, *H8h 
Johnson, Mimi: *D5 
Johnson, Pamela: D31 
Johnson, Rebecca: D31 
Johnson, Robert: G4g 
Johnson, Tommy: Giig 
Johnson, Vera: *B19 

Jones, Cari: *D6 

Jones, Gary: *G13 

Jones, LeRoi—see Baraka, Amiri 
Jones, Little Jerry & the Jones Brothers: *C13 
Jones, Little Johnny & the Toe Twisters: *C12 
Jones, Nic: *A20 

Jones, T.J.: E6 

Jordan, Rich: E1 

Joruars Gosskar: *G17g 
Josef K: *F8, *H10 

Josie, Marya: *H6h 

Journey to Tyme: *H17h 

Joy Division: *G10 

Jubilee Musician: H19h 
Judy’s, The: *D25 

Juice: *H4h 

Juke Jumpers: *C14 

June Appal (label): C9, F5f 
Jr. Cadillac: *C19 

Juvenile Delinquent: *H3h 


LY Music (label): E4e 

La Bonte, Rich: *D25, F10, G15 
La Jolla Museum of Contemporary Art: *F8f 
Labor Records (label): F6f, G11 
Lacy, Steve: *A18, A19, *B20 
Ladies Choice: *D9 

Lady Knives (label): C9 
Ladyslipper Catalog (pub): *B23, *D8, Hi5h 
La Louisianne: A16 

Lambert, Don: *C14 

Lambert, Scrappy: E4e 

Lamon (label): H9h, H10h 
L’Amour: *B7 

Lamplighters, The: E6e 
Landlord: G19g 

Landslide: F17f, G13g, H5h 
Lane, Mark: *H19 

Lane, Robin & the Chartbusters: *D13, E11 
La Pena: *F8f 

La Peste: *A8& 

Lark Beat: H17 

Laro, Gene: *F6f 

Larrieu, Chuck: B4 

Larsen, Grey: *C9 

Last Four Digits: H15, *H10h 
Laswell, Bill: E2e 

Latin folk records: E3e 

Latin music: Hih 

Latin Percussion Ventures: E4e 
Laughing Clowns: H8& 
Laughing Star (label): C17 
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Chris Hillman, Don Parmley, Rex & Vern 
Gosdin: The Hillmen SH 3719 (Sugar Hill, 
PO Box 4040, Duke Station, Durham, NC 
27706) Originally recorded in 1963/4, and 
issued in 1970, this record offers both 
hard-driving bluegrass and an insight into 
the experimental approach that ultimately 
came to be known as “folk-rock.” The 
Hillmen were one of two professional 
bluegrass bands on the L.A. scene at the 
time of the recording. The other band was 
the Kentucky Colonels, Clarence White's 
family ensemble. Jim Dickson, The Hill- 
men’s (and later the Byrds’) producer, sug- 
gested they learn some of the music 
brought forth by the then-burgeoning folk 
revival: on this record there is “Ranger's 
Command” by Woody Guthrie, “Winns- 
boro Cotton Mill Blues,” credited to (but 
not actually written by) Pete Seeger, and 
two of Bob Dylan’s early efforts, “When 
the Ship Comes In” and “Fare Thee Well.” 
In addition, there are several numbers 
which are certifiably traditional (“Fair and 
Tender Ladies,” credited to A.P. Carter, 
“Barbara Allen,” which for some reason is 
not noted at all on the label, and a P.D. 
playparty tune; “Sangaree,” my personal 
favorite). The rest of the album is taken 
up mostly by songs penned by the Gosdin 
Brothers, one or the other or both, and 
one fine tune by Scotty Wiseman, “Brown 
Mountain Light.” Recorded on a three- 
track machine, live, the backup licks are 
clean and crisp and hot, and the vocals 
dominate, as they should. Rex Gosdin’s 
tenor harmony sometimes overpowers 
Vern’s lead singing, but that is a feature 
more of the technology than the talent. 
Two instrumentals, “Blue Grass Chopper” 
(a collective effort) and “Back Road 
Fever” by the Gosdins show the group's 
maturity and dispel any notion that they 
don’t know the proper place of hot licks 
in what is fundamentally a vocal music. 
Well, Don Parmley now heads up the 
Bluegrass Cardinals, the Gosdins have 
recorded dozens of Country hits, and 
Chris Hillman did stints with the Byrds 
and the Burritos, trading in his mandolin 
for a bass guitar. This is a valuable album 
for two reasons: first; as damn fine solid 
bluegrass exposition, and secondly, that it 
affords us a glimpse of music and 
musicians poised on the point of change. 
— Andy Cohen 
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The Hotfoot Quintet: Barbeque on 
Broadway. (Wildebeest, PO Box. 311, 
Wexford, PA 15090) The Hotfoot Quintet 
is a young bluegrass band from Cleveland. 
They play a wide range of material includ- 
ing songs by Red Allen (‘Keep On 
Going”), Fats Waller (“Honeysuckle Rose”) 
and Grandpa Jones (“It’s Raining, Rain- 
ing”), as well as songs and instrumentals 
by lesser knowns. Their singing, particu- 
larly on the more swing numbers, sounds 
thin and self-conscious, but their musical 
ability and choice of material make them 
a band with promise. —John Weingart 


Human Switchboard: Who's Landing In 
My Hangar? (Faulty Products, dist. by 
IRS) | never heard the live album, but | 
always liked the singles, played ‘em on 
the radio a lot, never could remember 
just what they sounded like. It’s the same 
thing here, aside from the gorgeously 
commercial “(Say No To) Saturday’s Girl,” 
all | hear are Lou Reed echoes on some 
basic hip rock’n roll tracks, and it’s got 
Reed's excessiveness, too. | like this okay, 
like it more... 1 like farfisa 
organ, male-female vocal tradeoffs, even 
mannered vocals (I really like Nick 
Nicholis of the Bizarros, speaking of Reed 
copiers), but I’m in love with the Velvet 
Underground, ‘Massachusetts when_ it’s 
late at night,” because of the magic fac- 
tor, and Human Switchboard are just 
smart kids with some sharp songs. I’ve 
heard more distinctive primitive rock right 
here in Olympia—the old Cool Rays if 
you want to get right down to it. —JSF 
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Michael Jeff “Video Game’/“Carry On, 
Carrie Ann” (Patch, POB 238, College 
Point, NY 11356) Dana thinks the ‘A’ is 
the worst song she’s ever heard, but she 
doesn’t understand how grand kitsch like 
this sounds after hours of blandness. | see 
both sides as welcome satires on the soft- 
core porn (mush?) productions that seem 
to be so popular on Top 40 these days. 


—JSF 


Henry Kaiser: Aloha (Metalanguage, dist 
by NMDS) | won’t beat around the 


‘bush...This may just be the definitive 


Henry Kaiser album. On his earlier records 
(| haven’t heard all of them) he has been 
developing a unique vocabulary for the 
electric guitar, and what makes this 
record so special is that he has mastered 
all of his techniques and ideas, and they 
surface here as a powerful, mature 
musical statement. He no longer sounds a 
little like Derek Bailey, Eugene Chad- 
bourne or Fred Frith. He sounds like 
Henry Kaiser. His use of feedback and 
signal processing devices, along with the 
sheer power of his sound, may make him 
the closest thing the world of free impro- 
vising guitarists has to heavy metal. Like 
most improvisers, Kaiser has a wide range 
of tastes and influences, and he uses 
them all to full advantage. Asian musics, 
blues and rock, Nancarrow and Beefheart 
_,.they all emerge in his playing in one 
form or another, and this digitally re- 
corded double album provides glimpses of 
all of them. The whole of side A is a 
spectacular solo improvisation recorded 
live in the studio. It is intense, ethereal, 
disturbing and beautiful. Even using 


several guitars simultaneously, | can’t ~ 


imagine how he played this in real time, 
but I’m thoroughly amazed. Side B con- 
sists of seven shorter solo impsoy sans 

uring heavily that special attack/feed- 
ae has become one of his 
trademarks. Side C is something of a 
monster movie soundtrack for multi= 
tracked Henry Kaisers improvising with 
each other. Images of Tokyo being anni- 
hilated for the umpteenth time. Side D 
explores Henry’s rock and blues roots with 
friends Bob Adams, Scott Colby, John 
French, Greg Goodman and Erling Wold. 
If you've never bought a free music 
record, if you-have any interest in doing 
so, if you don’t have any interest in doing 
so because you think you hate the stuff, 
or if you love the stuff...BUY THIS 
RECORD. —S.P. 


Konk “Soka-Loka-Moki” (K.O. Records, 83 
St. Marks Pl. #2F, NYC 10003; dist. by 99 
Records, 99 MacDougal St., NYC 10012) 
More notable for its “continuous play” 
groove structure than anything else, this 
pseudo-tropical funk with free jazz 
moments seems more suitable for slogging 
through-a swamp than dancing. 5. —JSF 


Elmar Kraling: Pianomusic (Free Music 
Production, Behaimstrasse 4, 1000 Berlin 
10, West Germany) FMP has a habit of 
finding and recording blossoming players. 
Pianist Kraling is a technically adept 
musician whose stylings make nods to all 
periods of jazz and yet always appear to 
be looking ahead. He has a hard-edged 
attack and great imagination (incluing use 
of the piano’s insides). He seems to prefer 
working in structured formats that don’t 
run too long (of the LP’s 13 cuts, the 
longest is 5% minutes) and he makes 
them work. One can detect the smiling 
shadow of Lennie Tristano (for whom the 
album’s opener was written) throughout 
this mature debut recording. _—milo fine 


ee 


L 


Mark Lane “The Reflection”/“Quest” flexi- 
disc (Artwerk, 832 Empire Av., Ventura, 
CA 93003) The word “quirky” was created 
for synthi-pop like this with its banal 
lyrics and array of odd electronics effects, 
some of them quite lovely, most of them 
quite looney. —JSF 


Leanne “America”/“Windows” (Alone Rec- 
ords c/o Al Pocius, PO Box 11463, Chica- 
go, IL 60611) Leanne is apparently named 
atter vocalist Leanne Grant, in case you 
wondered. Both sides are pretty mellow 
“song-rock” that doesn’t quite make the 
“catchy” category. “America” has similari- 
ties to the Westside Lockers’ “Song for 
America,” but without any of the quirky 
sounds or more powerful production that 
put that song over. —Jean Grey 


James Leary: Legacy (Blue Collar Records, 
30 Berry St., San Francisco, CA 94107) All 
original material written and arranged for 
large, percussion- -heavy jazz band (which 
includes Joe Henderson and George 
Cables) by this San Francisco bassist. Skill- 
fully arranged but melodically weak and 
without a single outstanding solo. In other 
words, faceless, slick, commercial “jazz.” 
—Dug Pomeroy 


“LETTER” LETTER 
{RAST SETS 


Dear John: 


Frank Lowe: Skizoke (Cadence Jazz 
Records, Route 1, Box 345, Redwood, NY 
13679) Bar none, this is tenor saxophonist 
Lowe’s most satisfying record to date. He 
has abandoned his rather forced free play- 
ing in favor of a more mainstream sound 
with touches of free jazz coloring the 
overall texture and movements. His solo 
work is interesting—clipped phrases and 
oddly shaped lines, much of it referring 
directly back to thematic/composed 
material, The other members of this sextet 
fill out the music well—drummer Tim 
Pleasant and bassist Wilbur Morris sup- 
porting; vibist Damon Choice and guitarist 
Larry Simon concentrating on shifting tex- 
tures and cornetist Butch Morris comple- 
menting the leader. —milo fine 


Alvin Lucier: | Am Sitting In A Room 
(Lovely, dist. by NMDS, 500 Broadway, 
NYC 10012) What’s this? The second 
Lucier album to come out this year? Per- 
haps there is some justice in this world 
after all. A beautiful record which deals 
with speech, physics, process, and 
patience. The spoken text (actually an 
explanation of the process) is recorded, 
played back into the room and simultane- 
ously re-recorded, and this process is 
repeated until the room’s resonant 
frequencies become louder, transforming 
the text into harmonic melodies. Before 
the middle of side two, there is no indica- 
tion that this was once a human voice. 
The listener’s responsibility is to be 
patient. It is tempting (especially on the 
first side) to skip ahead to hear what hap- 
pens, but the gradual change is in many 
ways the most sublime quality in the 
niece, and patience has its rewards. 
Sound-Poetry in the truest sense. —S.P. 


In the “G issue, two releases by Mighty Sparrow were reviewed, but no address in- 
formation was listed. The first, “Bang Bang Lulu,” on Hilary, and the LP The Mighty 
Sparrow: 25th Anniversary Album, on Charlies. 


could send me label information. 


“Vve been after material by Sparrow for some time, and | would appreciate if you 


Finally, in the aa issue Chistosbe: Stigliano, in vbis agide. on publ Rock: The First 


record package available for $9. 


burg, IL 60195. Actually, it’s a Warner Special Products. 


Charlies address is 1271-73 Fulton St., 
Hilary? 


—Ted Pastuszak Jr. 


Brooklyn, NY 11216. Anyone got anything on 


— JSF 
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Radu Malfatti/Stephen Wittwer: Und? 
(FMP, Behaimstrasse 4, 1000 Berlin 10, 
West Germany) Both trombonist Malfatti 
and guitarist Wittwer are solid though not 
outstanding players. Together, they play 
a music that is based on overall texture 
rather than any type of solo statement per 
se. Added to their main instruments are 
a small arsenal of percussion and miscel- 
laneous effects. Overall effect is the name 
of the game and these guys play it well— 
swelling and subsiding sound-oriented 

improvisations. —milo fine 


Albert Mangelsdorff: Albert Live in 
Montreux (MPS Records, Postfach 1750, 
Richthofenstrasse 3, 7730 Villingen, West 
Germany) Mangelsdorff is one of the 
world’s leading trombonists whose inter- 
ests take him from dixie to mainstream to 
fusion to free jazz. And no matter what 
the situation, he plays creatively, always 
taking chances. In the years to come, 
you're gonna hear more and more ‘bone 
players humming into their horn and 
using split tones to make chords. Well, 
Albert was the pioneer of that technique. 
Enough of that and onto the LP at hand. 
It’s excellent. Featured with this monster 
musician is a long-time figure of the jazz 
scene in Europe—bassist J.F. Jenny-Clark 
and everyone’s favorite punk/funk drum- 
mer (whose first record appearance was 
on ESP in the mid’60s on an LP. by 
Charles Tyler), Ronald Shannon Jackson. 
The menu is four basic structures and 
plenty of free interaction. Jackson is 
spacier here than on some of his efforts 
with Ornette or his own group—sort of 
free funk. The empathy is happening and 
the music burns, caresses and reflects. 
Never heard Albert? Here’s a good place 
to start. 


—milo fine 


Laughner, Peter: F15 

Laundromat, The: *E19e 9 
Lauten, Elodie: *H17 

Lazro, Daunik: *F15f 

Law, The: *G13 

Law, Carol: E5 

Leather (label): H9h 

Leaving Trains: H11h 

Lee (label): H12 

Lee, Frankie: *D3 

Left Bank, The: D13 

le Gault, Hank: *B7 

Leigh, Geoff: H11 

Leila & the Snakes (w/Pearl Harbor): A15 
Leimer, K.: *C19, D3 

Leisure-Matics: F15 

Leitch, Peter: *H5h 

Lemon Kittens: *F4 

Lems, Kristin: *F5f 

Lentz, Daniel: *H7 

Leon, Craig: *H13 

Leonard, Eddie: *F17f 

Lepers: *C9 

Le Scott (see Scott, Jocque & Le): *F15f 
Les Oublies de Jazz Ensemble: B19, D7 
Les Raving Sounds: *G13 

Levere, Steve: F3f 

Lewis, Gilbert: *G9 

Lewis, George: *H6h 

Liberto, Ray: *B7 

Lifers: E6, F7 

Light Rain: *A21, F13 

Liliput (formerly Kleenex): *F8& 

Limp (label): E13 

Lindsay, Arto: D15, F5 

Lindsay, Thor: D31 

Lion (label): F8 

Lipscomb, Mance: H15h 

Liquid Liquid: *G11, H3 

List Communications: F9f 

Listen Hear! (pub)? F11 

Listen to the Mockingbird (pub): *E15 
Little Cesar Press: F11, *H19h 

Little Jo: *C5, *D9 

Little Hudson: *H8h 

Little Milton: H5h 

Little Rickey (label): G11 

Live Wire (label): G13 

Living Blues (pub): *B23, *D6, *E13, G17g 
Living Humble: G4g 
Lloyd, Bobby: *A9 

Loch Ness Monster: B21 
Lockwood, Annea: B18 
Loeb, Peter: E9e 
Log-A-Rhythms: *H19 
Logic, Laura: E2e 

Lo Mejor Records: E4e 
London Boys: H8 

Loney, Roy & the Phantom Movers: 
Longhorn (label): H9h 
Longview (label): D9 
Lorber, Steven: A5 

Lord Manuel: *B9, F5 
Loren, Carey: *D21 
Lorraine, Rita: *C5 

Los Angeles Improvisers Collective (LAIC): H15h 
Los Angeles Phonograph Records (label): B18 
Los Chiriguanos: D2 

Los Microwaves: *C17, *D29, *H13 
Lost (label): A20 


t & F | Times: *C9, H14h — 
sonny ome ' 


*C17, H12 


Lounge Lizards: *F5 


Love (label): C5 
Love of Life Orchestra: *E10 
Lovely Music/Vital Records: D4, F9, E8e, H6, H6h 


' Lowe, Nick: A17 


Lowman, Leon: *G13g 


Lucas, Bob: E6, *F4f 
Lucier, Alvin: *E8e, F9 
Lucky Pierre: *E9, H2 


Lorraine Lee and Roger Nicholson: An Lucy: *E10 


Exultation of Dulcimers (Greenhays, Dist. 
by Flying Fish, 1304 West Schubert, 
Chicago, IL 60614) Roger Nicholson and 
Lorraine Lee are two of the best mountain 
dulcimer players around and An Exulta- 
tion of Dulcimers proves it! Lorraine’s 
smooth flatpicking is highlighted on 
Mouret’s “Rondeau from the First Sym- 
phonic Suite’ which she adapted for 
dulcimer. Roger’s unique finger-style ap- 
proach shines on ‘The Bellringing’ 
and “Limerick’s Lamentation/Killiecrank- 
ie.” Add to that several well-arranged dul- 
cimer duets including “Carolan’s Concerto,” 
“The Blarney Pilgrim,” and “La Volta’ and 
you have one of the most entertaining as 
well as educational mountain dulcimer 
albums in print. The two dulcimers are 
ably backed up by Jake Walton on guitar 
and hurdy-gurdy, Rick Lee on piano and 
banjo, and Jean Ritchie on dulcimer and 
vocals. Ritchie, who has done more to 
popularize the mountain dulcimer than 
anyone else, contributes several songs to 
this effort. An Exultation of Dulcimers is a 
wonderful album for dulcimer enthusiasts 
and music lovers, as well as those who 
still think of the mountain dulcimer as a 
limited instrument! — Mike Casey 


Lysis: Dualyses (Soma Music, 78 Kenton ee 


Road, Harrow, Middlesex HA4 8AE, 
England) Leader/bassist Roger Dean (also 
heard here on ring modulator), percus- 
sionist Ashley Brown and violinist Hazel 
Smith (who also utilizes the modulator) 
are heard here in seven duo improvisa- 
tions (and one solo for Brown). The style 
is freely improvised sound-pulse explora- 
tions with more than a slight similarity to 
some of the things one hears from 
England’s Incus label. The attitude appears 
somewhat classical/formal (read: “con- 
trolled’). It moves but only as derivative 
expression, as Brown sounds a lot like 
Incus regular Tony Oxley and Dean like 
Barry Guy. Dean also plays piano, and has 
a much more distinct voice there. Better 
to check out his keyboard work on Lysis 
Live (Mosaic); a much more interesting 
record. —milo fine 
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Jasun Martz: The Pillory (Neoteric Music, 
POB 41436, L.A., CA 90041; dist. by 
NMDS) A reissue of a piece for chorus, 
reeds, winds, strings, electronics, percus- 
sion, and effects that spends a lot of time 
building, crescendoing, resolving, dis- 
solving, cascading, getting as many big 
and little sounds out of the 41 persons in- 
volved as possible. Eddie Jobson on solo 
violin and synthesizer is the best known 
musician, while the whole ensemble is 
impressive. There are moments of beauty 
and bombast (appropriately so). . .inter- 
esting to listen and imagine what the 
“Pillory’” story could be. Cover drawing 
for this work by Jean Dubuffet. —JSF 


Loren Mazzacane: Listen to the Blues 
(Daggett, 17 Broadway, New Haven, CT 
06519, dist. by NMDS) This 7” EP, along 
with the new Mazzacane LP, marks a real 
turning point in Loren’s recording career. 
If you've heard any of his great graveyard 
tapes, you’ve probably seen it coming. If 
not, this will be a big surprise. | wouldn’t 
say Loren has sold out, but he’s certainly 
a step closer to making “normal” music 
than on his previous efforts. Or is he? 
Whereas his earlier records have been 
abstract expressions of blues emotions 
and stylings, the new music works more 
within traditional idioms. The vocal 
warblings and improvised slide work are 
still present, but they are now integrated 
with standard guitar picking and song 
structures. What Mazzacane has done in 
effect is to reverse his own process; rather 
than drawing on folk music as a base for 
avant-garde music, he is applying experi- 
mental aesthetics to music which is more 
or less straight ahead country blues and 
folk. He is joined by friends Kath Bloom 
and Tom Hanford, who also appear on 
the new album, which is even more 
normal. The plot thickens. —S.P. 


Minny Pops “Love In My Heart’/“Een 
Kus” flexi-dise (c/o Burg. Cramergracht 
110, 1064 AJ Amsterdam, Netherlands) 
Heavy electro-pop, not as aggravating as 
anything on their first LP soon to be avail- 
able again. “Heart” ends with a fitting 


timbales. Squirmy synthesizer. “y Saw 
Dead Jim’s Shade” is the scariest thing | 


Meat Puppets. 8 


George M'lely: Trio (Alternatives in Ameri- 


can Music, P.O. Box 6127, Albany, CA ~ 


94706) This third album by pianist George 
M'lely (first two solo) is a strong LP with 
rich, solid compositions, and bop style 
improv worth mention. Two seasonal 
pieces (both written by M'leley) struck my 
fancy: “An April Piece” (reminiscent of 
“Bluesette’’) and the warm “What a 
Season It Was.” The trio shines on the 
standard “My Foolish Heart,” a piece | 
considered overworked until now. Trio 
is a well mixed blend of works, flowing 
consistently from one side to the other. | 
found the six pieces a refreshing look into 
a saturated style, reminding me it’s not 
necessary to develop in a_ horizontal 
direction in order to be progressive. 
Worth investigating. 8-9 

— Michael Fitzgibbon 


Mnemonists: Horde (DYS, 616 S. Howes, 
Ft. Collins, CO 80521; dist. by Aeon & 
Eurock) Mnemonists are evidently a 
troupe of musicians and visual artists who 
share a common vision: DOOM. Sounds 
of war, the red death and machines run- 
ning amok. Visual equivalents might be 
Goya or Francis Bacon, with a bit of 
Bosch and Munch thrown in for laughs. 
A real cheerful bunch, these folks. The 
usual rock instruments are tortured in 
very unusual ways, and are augmented 
with some early instruments (viols, 
recorders, shawm, crumhorn) to create 
layers of dark, dense sound. You could 
call this electronic, but more so for the 
use of tape manipulation and processing 
than for any incidental use of synthe- 
sizers. In fact, this has much more in 
common with musique concrete than it 
does with rock. Scary, intriguing, and a 


_ little bottom-heavy, frequency range-wise. 


The package also includes a portfolio of 
drawings and things by the group’s visual 
contingent—rotting flesh, lost souls... 
very serious stuff. Makes one really ap- 
preciate Throbbing Gristle’s sense of 
humor. —S. Peters 


om toms and 


1) A.D. Lovely intimate 


\’ve heard in awhile; also features the 
—Steve Fisk 


Monitors ‘Trouble’/’Rip Your Dress” 
(Boo-Wit Records, 10404 Clifton Ave., 
Cleveland, OH 44102) This was not my 
kind of record. “Trouble” is a competent 
enough job on the now standard theme of 
“growing up bad,” but it lacks the force 
to be convincing. “Rip Your Dress” is a 
teenage macho anthem. It would be hard 
for me to convince anyone (especially 
female) to support a band whose avowed 
interest is in assaulting a female fan. 
—Jean Grey 


Jemeel Moondoc/Muntu: New York Live 
(Cadence Jazz Records, Route 1, Box 345, 
Redwood, NY 13679) Moondoc’s Muntu 
comes out of the free bop/October Revo- 
lution in Jazz school of hard explosive 
playing. The leader on alto, along with 
trumpeter Ray Campbell, drummer Rashid 
Bakr, bassist William Parker (and: vocalist 
Ellen Christi, who is present for the 
second side only) state the heads loosely 
and then head off into the realm of in- 
tense growing solos, sometimes accom- 
panied by the other horn (or horn and 


‘ voice) and sometimes getting into duets 


over the driving rhythm section. Christi is 
the least mature player, though she shows 
a good deal of potential. Moondoc is 
rough and gutsy while Campbell comple- 
ments this nicely with a more fluttery 
style. —milo fine 


Norbert Moslang/Andy Guhl: Deep Voices 
(FMP, Behaimstrasse 4, 1000 Berlin 10, 
West Germany) More younger voices in 
the German free jazz scene. This duo is 
heavily entrenched in a “free jazz” dia- 
logue style featuring a rousing display of 
rumbles, roars and drones from the two 
reed men (Guhl also playing bass and 
homemade percussion). Moslang is strong- 
est on contrabass clarinet (his soprano sax 
stylings owing a bit too much to Evan 
Parker). —milo fine 


Morwells: Best of the Morwells (Night- 
hawk, POB 15856, St. Louis, MO 63114) 
The Morwells are the self-produced reggae 
duo of Bingy Bunny (rhythm guitarist for 
the Roots Radics, responsible for instru- 
mental accompaniment on every third or 
fourth Jamaican release) and boyhood 
friend “Blacka” Wellington. Although re- 
cording dates are not included, the 
Morwells formed in 1973 and are backed 
by the Radics or the Revolutionaries (two- 
tracks), the group with Bingy, Sly & 


Robbie (heard on every second Jamaican 


release). They are a rather straightfor- 
ward vocal duo in the roots-rasta mold, 
character ny their spare, ¢ 


oe ; ‘ aaah AAS / aie 
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tal (not dub) filly out the album. An un- — 


assuming, extremely likeable, engagin 
album, se oS 


Abdul Malik Muhammed: Songs For Our 
Children (Amik Records, 4 Merton Rd., 
Newport, RI 02840) Guitarists: remember 
when you first began playing seriously, 
when you learned a few good licks, when 
you finally discovered the door to musical 
emotion? If you were like me, you 
dreamed of solo concerts and recording 
bids, improvising to the vibrations (i.e., 
the internal jam), and, unbeknownst to 
you, boring people to tears. Try to imag- 
ine at this stage in your musical develop- 
ment cutting an entire 12” solo album, in 
which you played those compositions you 
felt were revolutionary—the best of all 
the cassette tapes you'd recorded over the 
last year or so. This is the story of Abdul 
Malik Muhammed’s solo introductory 
album. Frankly, the album is a bore, re- 
minding me of those painful years on the 
guitar when | was convinced | was great. 
It is difficult to successfully develop a 
style and repertoire for solo guitar, unless 
you know how to draw a set of bounda- 
ries and/or rules for the music, such as 
Loren Mazzacane or Derek Bailey have 
done. Solo guitar becomes boring and 
meaningless as soon as the musician 
views it as an outlet for either their new- 
found musical emotion, or merely for 
showing off their “stuff.” Yet, | can't help 
but enjoy this music in some sense. It 
reminds me of the blind confidence with 
which | played—that naive notion of self- 
excellence. | remember the unembarrassed 
ability to perform in front of anyone, 
stranger or friend. Sure, the album is dull, 
lifeless, and basically uninteresting. Yet, 
for those of us who remember, it is a 
dream come true, and upon listening, | 
can't help but smile. 

—Michael Fitzgibbon 


Mwendo Dawa: Free Lines (Dragon 
Records, c/o Johansson, Mastarevagen 9, 
$-31040 Harplinge, Sweden) Half this 
album really cooks. “Free Lines,” “The 9th 
One” and “Sunflower” feature driving 
melodies (with a_ particularly inventive 
arrangement on the latter) carved in 
mainstream with a_ solid nod to the 
present/future via Ove Johansson’s con- 
vincing erratic reed lines and_ pianist 
Susanna Lindeborg’s fluttery conceptions. 
Bassist Anders Jordin and drummer David 
Sundby support and_ interact with grace 
and confidence. Jordin also gets into 
ome Carr arco-1ta e alts ew 

Johansson on “9th.” (Another plus is 
Lindeborg’s full-bodied use of organ for 
comping and textures.) Alas, the other 
half of the album—‘’New Dreams,” 
“Maria” and “Till Karin” are too involved 
in ECM-like impressionism to be anything 
but light (albeit pleasant) listening experi- 
ences. But, considering a lot of what is 


put out nowadays, a strong 50% ain't 
that bad. —milo fine 


(NK 


- production, plain enjoyable vocals. 


New Order “Procession” /““Everything’s 
Gone Green” (Factory via Rough Trade) 
An actual rock beat on “Procession,” a 
solid relatively lifelike piece of work— 
lovely beefy guitars, regal and electronic 
‘How- 
ever, the rough Moroder. disco-mix of 
“Green” doesn’t do anything except make 
my leg shake. | like to be a lot more 
shaken than that. — |SF 


Roy Newman and His Boys (Origin Jazz 
Library, PO Box 85, Santa Monica, CA 
90406) Western swing recorded in the 
4930s. These guys show a hot jazz influ- 
ence within a variety of styles. Instrumen- 
tally, fluid clarinet solos in a flamboyant 
“laughing” style, and some very early use 
of electric guitar are especially note- 
worthy. Blues, standards, dixieland, rag- 
time, fiddle tunes —this is a musical melt- 
ing pot that’s highly enjoyable. 

—R. Legault 


Gerald Oshita, Roscoe Mitchell, Tom 
Buckner: New Music for Woodwinds and 
Voice (1750 Arch, 1750 Arch St., Berkeley, 
CA 94709) Recently improvisational music 
has explored the possibilities of new 
combinations of previously unassociated 
instruments. Now, another juxtaposition ts 
explored combining voice and two saxo- 
phones; more precisely, Tom Buckner’s 
wordless, but tonal, tenor vocals; Roscoe 
Mitchell’s Eb soprano clarinet, tenor and 
baritone saxophones; and, Gerald Oshita’s 
baritone sax, contrabass sarrusophone 
(from the rare family of double reed 
saxes), and Conn-o-sax (low register 
cousin to the sax in F, with bowl on the 
end like an English horn), resulting in the 
marvelous New Music For Woodwinds 
and Voice. Four works comprise the 
album, two are Oshita’s, and two are 
Mitchell’s. Oshita’s “Marche” begins as a 
contemporary march in two, with the sar- 
rusophone keeping rhythm/bass, clarinet 
and voice in chordalinter evelopi 
; eresting free march, driving to 
an abrupt halt. “Textures For Trio,” 1s 
nonmelodic musical textures with thick, 
eerie characteristics. Mitchell’s two works 
are consistent with his work prior to this 
recording. His compositions tend to leave 
me feeling uncomfortable and on edge. 
The situation of saxes and voice is not the 
strongest setting for his pieces, but they 
are by no means out of place. Mitchell, 
Oshita, and Buckner are breaking new 
ground with their successful interaction of 
personalities and styles, as well as inter- 
esting instrument combinations. The end 
result is at times raw, but the music main- 
tains vitality and excitement, making this 
album another must for your collection. 
10 — Michael Fitzgibbon 
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Nu Yu: *H19h 

Nutt, Craig: *D3 

| Nyam, Nyam: H8 


*F8, G17 


H6, H7 


Natl. Assoc. of Independent Record Distributors: 


New Music Dist. Service (also see NMDS): D5, 


New Wilderness Foundation (pub, cassettes): “C3 


OCs BOOK VIL. — 
ON (label): E10 
O.R.D.U.C. (label): *F3, “H8 
Oak Lawn Books: *H17h 
Oasis d’Neon: *D4 
Obog Books: H19h 
Occult Chemistry: *D13 
Ochs, Larry: H7 
O'Connor, Mark: *Faf, *H9h 
O'Day, Anita: *B19, E4e 
Oddball (U.K. label): F4 
Odyssey: E6 
Offense, The (pub): 
Official (label): E10 
O’Grady, Deborah: E19e 
Ohio: C9, *D21 
Ohman, Kajsa: *G10g 
Oho: *H8 
Oil Tasters: *E8, H17 
Okas, John: *G13g 
Okie Doke String Band: *H9h 
Okupant X (book): F114 
Old Homestead: G10g 
Old Time Dance Party: *H3 
Olduvai Music Ensemble: *B18 
Oliver Creole Band: H1h 
Oliveros, Pauline: B18, c19 
Olivia (label): A21, B17, G109, H9h 
Olufunmi Presents: G15g 
Olympia, WA: C19, C cover 
Olympic (label): B6, B7 
Omni’s : F15 
On (label): D13 
100 Flowers (nee Urinals): F10, H11h 
One Nation Underground: D3 
One Spark Music: B17 
410 (label): A13, A14, G2, H21, H15h 
O-No (label): D13 
On-U Sounds: G11 
Onzou: H6 
Op: *C19 
Open (label/store, FL): F19, G13, H15h 
Open Door (label): Fat 
Oppenheim, Chandra: see Chandra 
Oppenheim, Dennis: A13 
Optional Records: C17, F7, F8, G17 
Orange: 87 
Orange Juice: *F8, *G9 
Orbits: *E13 
Orchid Spangiafora: *B20 
Organic Dada: G199 
Organization of American States: E3e 
Origami Records: G4g 
Origin Jazz Library (label): G2g, 
Original Artists: *G12 
Original Camilla Jazz Band: E4e 
Original Holy Modal Rounders: H9h 
Original Symptoms: *G13 
Ortho-Tonics: *G13 
Osbome, Hoyle: G9g 
Osborne, Mary: *A18 
Ostertag, Bob: *E8e 
Ostmann, Spike: *F6 
Ostroushko, Peter: “C9 
Other Half, The: *D21 
Other Music: *F17f 
Out (label): D18 
Out For Kicks (pub): *G11 
Out Music Co. Inc.: B17 
Outatune (label): G10 
Outlook (pub): *D3, F10 
Outsets, The: F15 
Outskirts, The: *G8 
Ovation (label): D9, E5e 
Overtones: *E8 
Owen, Tim: *ESe 
Ovil Records (Northern CA): A21 
Oxford, Vernon: *F6f 


Pp 

PVC (label): E9, F4 

Pablo, Augustus: *F6f 

Pacific Film Archive: *F8f 

Pac-Man: *G3g 

Pagans: A2, *A8, *C9 

Page, Jim: *C19 

Paige, John: C6 

Painterband: *D23 

Palace of Lights (label): C19, D3, E8e, H12 

Panaural (label): G4 

Panics: *F6, H15 

Panter, Gary: F11 

Paper Dolls: D2 

Paper Faces: “G12 

Parachute (label): E8e, F17f 

Paradigm (label): F8 

Paraguay: D2 

Parallel 5th: *F5 

Paranoia: H19h 

Paris, Jon: *D13 

Paris Review (pub): F9 

Park Ave. Records: C19, D31, F8, Gi5g, H11 

Parker, Charlie: B21, H7h 

Parker, Evan: G2, H7 

Parker-Sparrow, Bradley: E11e 

Parsons, Gram: *D9 

Parsons, Will: *A17 

Partch, Harry: F17f 

Party Paper: G19g 

Pasadena Film Forum: *F8 

Passport (label): C2, E11, H10h 

Pasta Times: *H19h 

Paton, Sandy & Caroline: F2t 

Paul & the Echoes of Harmony: *C13 

Pavane, Mario: *B19 

Pavarone, Glenn: B15 

Pavillion (pub): *A23 

Pavitt, Bruce: C19 

Paycock Press: F11 

Payne Bros.: *C17 

Payne, Maggie: H6 

Peace Record Guide: G15g 

Peacock, Annette: *A12 

Pearls Before Swine: *D3 

Peens, The: *F6 

Pel Mel (Australian band): *F8 

Penetrators (San Diego): *D25 

Penetrators (Syracuse): *D14, D19, F5 

Pennsylvania: D14 - 

People Records: B8 

People’s Choir of Operation PUSH: "G4 

Pepper, Art: *G13g 

Peppermint Lounge: G7 

Pere Ubu: *F6, F15 

Perfect (label): A10 

Performing Artservices: D5 

Performing Woman, The: A Natl. Directory of 
Prof. Women Musicians: *A23 

Perkins, Phillip: F1f, “G2, *G8 

Permanent (label): A10, E13 

“Permanent Wave” (WMSC radio): F10 

Perry, Al: *C5 

Personal Choice (label): c2 

Perspectives on American : *H17Th 

Perspectives on Contemporary Music!; *H17h 


tw 


*D21, *E17, Fit 


4 


H8h, H10h, H11h 


Peters, Steve(n): D3, E5 
Peterson, Dan: *F13 
Pezzaglia, Martin P.: E2 
Phantom Plaything (label): F5 

Phase Ill (club): B3 

Phil ’N the Blanks: *D23, *F7, *H15 
Phil 7: G7g, H3 

Philadelphia: C5, D14, F15, *G7g 
Philadelphia Eye & Ear: *E19 
Phillips, Flip: E9e 

Phillips, Little Esther: E6e 

Phillips, Utah: *D9, *E5e 

Philly Jazz (label): D6 

Philo (label): D4, *D9, E4e, Gi3g, H5h, H7 
Phipps, Ernest: Bi9 

Phiz #10 (pub): *B23 

Physical World: A20 

Pianoman: G6g 

Piano-Piano (pub): E1te 

Pickett, Charlie & the Eggs: F19, G13 
Picture Paper (pub): C15, *E15, H19h 
Pig Paper: *B23, *C23 
Pigbag: *G10, *H9: 
Pilot: H15 

Pink (label): D23, F7 
Pink & the Naturals: E6 
Pink Noise Studio Review: 
Pink Section: *D29 
Pinkakotheca Records: F17f 

Pipe (label): G9 

Pistons: *D23 

Pittsburgh: *B3, C5, D14 

Pittsburgh’s Top Alternative (pub): *A23, *B23 
Plaehn, Dave: *H15 

Plague of Toads: *E10 

Planet Gong Newspaper: *G23 

Planxty: *C4 

Plastic Inevitable (label): G10 

Plasticland: *F7, *G13 

Play It Again Sam (Buffalo): *D14 
Playthings: *H8 

Pleasant Peasants: E7 

Plumeri, Terry: *A18 

Plurex (label): C23 

Poetry: H5 

Point (pub): E19 

Pointed Sticks: *E13 

Poison Girls: *G9 

Polisar, Barry Louis: E19e 

Polish punks: E2 

Polka Calendar: “H3 

Polka News: *H3 

Polka Scene: *H3 

Polka Source: *H3 

Potlock, Jackson: D10, D15 

Polyphony: G15g 

Pomeroy, Doug: C4 

Poor Taste (label): 031 

Pop Beats: D31 

Portland, OR: D031, F8f 

Posh Boy Records: D25, E8, G15, H13 
Positronics, The: G3g 

Post, Jim: Glig 

Post Raisin Band: H15 

Postcard Records of Scotland: F8, G9, H10 
Powell, Bud: Ette 

Powers, Johnny: *B6 

Pre-Holocaust: F11 

Prendin, Bomis (see also Bomis Prendin): *D18 
Pressler-Morgan: *C9 

Prestige (label): F2f 


*B23, F19 


_ Prevost, Greg: H11_~ Se ai al 


Price, Sammy: G13g 
Primate (label): F8 
Printed Editions (pub): *C2 
Pro Fun (pub): *E19 
Probers: *H17__ 
Prod: G10 
Professor Longhair: *H5h 
Progressive (label): D6, E9e, F13f, H6h 
Project 197: *D25 
Prophet, Michael: H4h 
Psychedelic Boneyard: H19h 
Psychotic Petunias: *B6 
Psychotic Pineapple: *B9, *D29, *E7 
Psychotronic: F9f, *G19g 
Public Enemy (label): G13 
Public fllumination (pub): *E15 
Public Servants: *G11 
Puffer, Scott: *F7 
Puget Sound Area: E19e 
Puke (band): B3 
_ Puking Horse (pub): *E15 
Pull to Open: *E9e 
Punk Lust: G17g 
Punk Rock, ’60s: 
Punsters: °G12 
Punts: *G15 
Puppies, The: *H19 
Pure Blues (pub): *B23, *D4 
Puritan (label): F3t 
Push Pin Graphic (pub): *B23, *C3, *D4, *E15 
Pushups: H12 
Pylon: °C7, D2, E11 


*H10 


Radio Free Rock (pub): *A23 


: *HGh 
Raincosts, The: °G9, H8 
Raiph (label): A19, B8, B®, B17, C17, D3, °D29, 
E7,)F8, F11, G17, H13 
Ramona (label): D23 
House Pub.: E19 
cerry A2, *A6, A19, C6, *D3, F17# 


~ Ave., Minneapolis). 


rockers with a passing resemblance to 
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Jim Page: In The Act (Music Is Medicine, 
via First American Records, 73 Marion St., 
Seattle, WA 98104) Topical songwriter 
with his guitar, in good concert perform- 
ances. Includes his famous “Hiroshima- 
Nagasaki Russian Roulette,” the incisive 
“Runaway Shah” and hilarious “The 
Poodle Song.” Page carries on the Woody 
Guthrie tradition, as someone has said. 
Worth hearing. —Dug Pomeroy 


Bob Paisley and the Southern Grass 
Rounder, 186 Willow Avenue, Somerville, 
MA 02144) This is a good, fresh bluegrass 
album. This mid-Atlantic based band 
recorded several previous albums with the 
late banjo player Ted Lundy and now in- 
cludes Lundy’s son Jerry on fiddle; 
Paisley’s son Dan on guitar, Dick Staber 
on mandolin, Randy Stewart on banjo, 
Earl Yager on bass and LeRoy Mumma 
also on fiddle. A traditional musical 
approach combined with rarely recorded 
songs that, by bluegrass standards, are 
also traditional makes this album a real 
pleasure. While the musicianship is good, 
it is the singing, particularly that of Bob 
Paisley, that stands out. The highpoint of 
the album for me is Dan Paisley singing, 
“I’m gonna eat at the welcome table 
some of des (sic) days.” —John Weingart 


Ray Paul “How Do You Know’/“Keep It 
Confidential” (Permanent Press, POB 125, 
Suite 101, Arlington, MA 02174) You can’t 
help but think that his time came and 
went, but Paul is still one of the very best 
power-poppers in the mold of early. Art- 
ful Dodger (they abandoned it) and the 
Dudes (who?), from the ashes of the Bad- 
finger-Stories-Raspberries-Wackers school. 
This is what we were going to get to hear 


on “today’s” radio, but apparently there’s 
no money in it. 6 — JSF 
Pistons: Flight 581 isin Tone 


New Values-period Iggy. Same choppy, 
driving steamrolling of @ simple riff that 
lg served, yet augmented by a r&b sax 
player whose own roots lie clearly in vin- 
tage Stax/Atlantic soul singles. Lyrics on 
traditional boy/girl in the modern world 
themes. Also has passing resemblance to 
sound of Sticky Fingers. Not bad, in fact 
it’s pretty lively. Just wish they'd hide 
their influences a little more next time. 
—John Johnson 


Pe 
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Hi John — 


Philly Stuff. 
Crash Course in Science 


—"Cardboard Lamb” plus three other cuts on this 12” EP. 
Electronic dance music. Distributed by Armageddon Records in England. 


In the 


states, write Dale Feliciello, 237 N. Broad St., Phila., PA 19106. 
Cafe Ole—R&B/fusion with “island flavor’ on debut by this popular traveling band 
originating from the Main Line area. Snakecharmer Records, POB 473, Valley Forge, 


PA 19481. 


Transfactor 12” EP with “Killing Pop,” ‘Dan Safari,” “Young Conquerors,” 


electronic 


pop. Tim Murphy, 918 Pine St., Phila, PA 19107. 


Newsound (magazine) — 


Back on the shelves. 23 pages of local music scene, some 


fashion, interviews with Revillos, U2, YMO, etc., slick cover. c/o S. Kane, 211S. 13th 


St., Phila., PA 19107. 


Washington DC 


Graphic Shadows — Punk funk 7” EP with neat keyboards. Greg Lief, Explicit Records, 


3604 Morrison St. NW, Wash., DC 20015 


Reesa Rooter 


Plain Jane and the Jokes: The Joke’s on 
You! (Sick Sound, 18 Carlten Dr., Del Rey 
Oaks, CA 93940) Plain Jane and the Jokes 
could easily be dismissed as another punk 
rock band with semi-chanted vocals. Sure, 
there are such “innovations” as brief guitar 
and bass solos. Sure, the lyrics are politi- 
cal, though an unembellished mix and the 
vagueness of the words make it difficult 
to say which side they're on. What raises 
The Joke’s On You! above the mass of 
similar releases is “| Got Fired,” a tale of 
on-the-job hassles in which both music 
and lyrics were sharpened to razor in- 
cisiveness, “| got fired today/I say hurray, 
hurray.’’ Couldn’t have put it better 
myself. — Dave Luhrssen 


Poison Girls: Total Exposure (XNTRIX 
Records, through Rough Trade) This LP, 
recorded live in Edinburgh, features the 
disturbing, decidedly non-entertaining 
music of one of England’s most uncom- 


nov 


prom sine ey “se gious. pond. pike jie 
: “they” | (Neats, People in Stores, CCCP-TV, and 


often. ravi Poon Girls” view music as a 
vehicle for serious communication, not a 
shortcut to fame and status. Also, like 
Crass, their political convictions color and 
shape every one of their songs. “Bully 
Boy” paints a grim picture of an England 
dominated by “survival of the fittest,” 
where “the enemy is fear” and only “bully 
boys survive.” Unlike many other “punk” 
bands, this group seems dedicated to not 
selling out. “State control” and also 
“rock'n roll” are run by “clever men,” and 
the Poison Girls aren’t playing by the 
system’s rules anymore. Musically, the 
sound here is an odd, deliberately disturb- 
ing blend of classic punk, electro-pop, 
and who-knows-what. Vocals, rhythm, 
melody all seem to unite into a driving, 
dissonant stream of sound that pounds 
and rages on the eardrums. _—Carl Alessi 


‘WK SForT 
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Populare Mechanik “Muster’/“Scharfer 
Schnitt” (Optional Music via Systematic 
Record Dist., Berkeley Industrial Court 
Space 1, 729 Heinz Av., Berkeley, CA 
94710) “Scharfer Schnitt” is heavily per- 
cussive Berlin funk that jets us from the 
groove just when we’ve vaulted the 
language barrier. “Muster,” again heavy 
on electronic percussion, one of the best 
non-Jamaican dub tracks I’ve heard, is 
kept intact by a gurgling bass line. —JSF 


Pressure Point “Like A Zombie’/“In Case 
It Rains” (Rockin’horse, 13 £. 17th St., 
NYC 10003). Treads the thin line between 
pop and pap—lush bouncy tunes with 
“nositive messages,” some nice guitar, for 
fans of Yes and the Swingle Singers. —JSF 


Propeller Product sampler (Propeller 
Productions, 21 Parkvale Av. #1, Allston, 
MA 02134, $2) I’m glad that despair, dis- 
may, unease, confusion are so popular in 
today’s post-punk rock, and I respect 
artist co-ops like Propeller who, whether 
intended or not, are recording experimen- 
tal rock by normal people who happen to 
live in Boston. Of the four groups here 


Wild Stares), all of them make me ‘feel a 
little nauseous, like I’m riding a bus on a 
curvy road...it’s got a stuffy languid 
rhythm all its own. Nonetheless, for $2 | 
would recommend this to anyone inter- 
ested in the cutting edge, ho ho. —JSF 


Puppet Rulers “Outta My Mind’/“Com- 
plicated Girl” (Permanent Press, POB 125, 
Suite 101, Arlington, MA 02174) More 
ringing guitars (some nice effects, too), 
snappy melodys, harmonies, the whole 
bit, owing some to the Costello-Parker 
axis. Good stuff. 5 


INK well 
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If your local non-commercial radio station gets National Public Radio (NPR), you 
might write to them and ask them to program the RadioVisions series. RadioVisions 
explores a wide variety of sounding arts of the twentieth-century. The series is about 
thirteen weeks and_includes the following one-hour programs: Henry Cowell:The 
Gentle Pioneer; The Elder Statesmen: Bacon, Luening, Ortstein, Rudhyar, Slonimsky, 
Thomson; Keyboard Innovators; Nancarrow, Harrison, Cage, and Rosenboom; Shop- 
talk, a composition for radio by Peter Gordon; Details at Eleven: John Giorno and 
Laurie Anderson; The Oldest Instrument, concerning the human voice with Joan 
LaBarbara; The Composer as Conductor: Bernstein, Copland, Foss, and Schuller; and 
Music in Reaction: The New Consonance, with the music of Reich, Budd, Harrison, 
and others. There is a half-hour preview to the entire series which is quite informa- 
tive. All-in-all, an excellent program which has the potential to expose much under- 
rated, misunderstood, and rarely heard music to a relatively large audience. 


1981 RADIO REPORT 

As promised, here is a full list of the stations who report to us and show evidence of 
being interested in indies. Honestly, we search out good programmers and stations, 
and the best of them searched us out first. The major market stations ignore us for 
the most part, probably because they have plenty of material to work with as it is, 
and | can only conclude that the other stations who have gotten Ops for the last 
couple of years are either too disorganized or blissfully ignorant to care. However, 
please note past radio listings for stations or persons who have gotten in touch with 
us at one time or another. Don’t send records until you've verified interest. Presently, 
there is only one commercial station not affiliated with a college (KTIM) that’s in 
contact with us, and they recently fired the only programmer (David Bassin) who 
played very adventurous music. WZIR (Buffalo) and KZAM ( Seattle) have gone by 
the wayside. The best news for college stations would be if the major labels refused 
to let them air their releases. R=rock, J=jazz, T=traditional, C=classical, X =every- 
thing. When specific shows are listed they will appear in quotes and comments will 
only apply to that particular show, not the whole station. Listings go roughly from 
East to West. 

CHRW 94.7 FM, University Community Centre, Room 42, U. of Western Ontario, 
London, Ont., Canada N6A 3K7. Mostly rock, about 25% of records listed are indies. 
WUNH, UNH, Durham, NH 03824. Mostly rock (20% indies). Very good jazz. 
WRUV, 489 Main St., Burlington, VT 05405, 90.1 FM. Very good jazz, traditional, 
and reggae, plus other special programs. 

WIUV, Castleton State College, Campus Center, Castleton, VT 05735, 91.3 FM. R 
(15% indies). 

WCUW 91.3 FM, 910 Main St., Worcester, MA 01610. X, mostly indies. 

WICN 90.5 FM, 75 Grove St., Worcester, MA 01605. R at night, 30% indies. 

WZLY 91.5 FM, Wellesley College, Wellesley, MA 02181. R, 50% indies. 

WDJM, Framingham State College, 100 State St., Framingham, MA 01701. Att: Jon 
Long. R, 45% indies. 

WMFO 91.5 FM, PO Box 65, Medford, MA 02153. R, T: 50% indies. J, 70% indies. 
WMBR “Later Risers’ Club, ”3 Ames St., Cambridge, MA 02142, Att: Tom Lane. R, 
80% indies, locals. 


~ WBRS 91:7 'FM)"415° South St, Waltham, MA 02154. Att: Matt Rosenberg. R, 67% 


indies. Note: strange stuff categorized as rock. J, 80% indies (includes new music). 
T, all indies. Many special programs. 

JEFF WANCA, 220 4th Av., Garwood, NJ 07027. Non-major label radio show Tues- 
days 7-8 p.m. on WVRM 89.3 FM, Airport Plaza, HWY 36, Hazlet, NJ 07730. 

WRPR, PO Box 441, Mahwah, NJ 07430, 90.3 FM. R, 70% indies. 

WMN)] “Rebellious Jukebox,” Drew University, Madison, NJ 07940, 88.9 FM. Latest 
new wave plus music news and hardcore segment. 

WFMU, Upsala College, Prospect St., East Orange, NJ 07019, Att: Colleen Choffey. 
X, many indies. 

WKCR “Transfigured Night,” 208 Ferris Booth Hall, NYC 10027. R, new music Wed- 
nesday mornings from 1-5 a.m. 

WITR 89.7 FM, Box 9969, Rochester, NY 14623. Blues and reggae mostly indies, jazz 
and rock less so. 

WVKR 91.3 FM, POB 166, Vassar College, Poughkeepsie, NY 12601. X, 30-50% indies. 
WCVF 89 FM, Gregory Hall, SUC at Fredonia, NY 14603. R, about 15% indies, some 
traditional, commercial jazz. 

FM 88-WBFO, 3435 Main St., Buffalo, NY 14214. J&C, with specialty shows, includ- 
ing hispanic and polka. 

WXPN, 3905 Spruce St., Phila., PA 19104, 88.9 FM, Att: Kimberly Haas. X, mostly 
indies, known for Eurock-type music emphasis. 

WSRN, Swarthmore College, Swarthmore, PA 19081. R, J, T, play a lot of indies but 
not as often as U-2 or King Crimson. 

WKDU, Drexel University, 3210 Chestnut St., Philadelphia, PA 19104, 91.7 FM. R, 
70% indies and “Black Experience,” a bit less. 

WDFM, 304 Sparks Bldg., University Park, PA 16802. R, 25% indies. Folk. 

WPFW, 700 H St. NW, Washington, DC 20001. Pacifica jazz and Third World affairs 
station. 

WMUC-FM 88, Box 99, College Park, MD 20742. R, mostly indies, lots of 45s, decent 
jazz, many special programs. ’ 

WJHU, John Hopkins University, 34th & Charles Sts., 
X, about 50% indies on rock shows. 

WUVT, Squires Student Center, Blacksburg, VA 24061. R, about 20% indies, 40 hours 
of jazz, mostly mainstream or commercial, no bias against indies that fit. 

WOFS, Founders Hall, Guilford College, Greensboro, NC 27410. R, about 25% indies. 
WREK 91.1 FM, Box 32743, Atlanta, GA 30332. X, about 80% indies. 

WQAX Cable Stereo 100, IUSA, IMU Room 34, Bloomington, IN 47405. Commercial. 
R, about 20% indies. Good folk playlist. 


Baltimore, MD 21218, 88.1 FM. 


ee 
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You might also ask your local stations to program next year’s New Music America ’ 


festival. The festival is a week-long series of concerts of new and experimental 
music, sound sculpture, dance, and performance art. Last year’s festival was in San 
Francisco and included, among a myriad of others, Terry Riley, Lou Harrison, Peter 
Gena, Charles Amirkhanian, Laurie Anderson, Brian Eno, Blue “Gene” Tyranny, Paul 
Dresher, and the climax for many, ‘Conlon Nancarrow, he of the player piano. Con- 
sistent high quality was the hallmark of the festival, and | am dying to hear what is 
in store for next year’s activities which, as | recall, will be held in Chicago. 


Another interesting program from NPR is Ken Nordine’s Word Jazz. He does voice- 
overs for many commercials and his trademark is a set up where he talks to a 
filtered tape of his own voice, carrying on a clever dialogue with himself. He has a 
very resonant and attractive voice, just right for radio, and he comes up with some 
very intriguing texts and textures on Word Jazz. — Dean Suzuki 


RADIO 


WBWC “Hard Rock/New Wave,” Baldwin-Wallace College, Berea, OH 44017, 
88.3 FM. Non-inclusive playlist lists 90% indies. 
WRUW, 11220 Bellflower Rd., Cleveland, OH 44106. X, mostly indies. 
WCSB 89.3 FM, Cleveland State University, University Tower Room 956, Cleveland, 
OH 44115. New music director who wants indies: Mark Edwards. R&J. Now 1000 
watts. 
KFAI 90.3 FM, 3104 16th Av. S., Mpls., MN 55407. X. 
KRLX 90.3 FM, Carleton College, Northfield, MN 55057. R, about 50%, with some 
oddities thrown in (Robt. Ashley next to Pat Benatar). 
PAUL HOST, POB 13321, Wauwatosa, WI 53226 has shows on WMSE & WCCX, 
writes an indies column for the Express, and spins discs at a Milwaukee club called 
the Starship: 
WRST 90.3 FM, University of Wis.-Oshkosh, Oshkosh, WI 54901, Att: Dan Maslon 
and Rich Towne. Very good rock playlist, supportive of indies. 
WRRG “Synthesis,” 88.9 FM, Triton College, 2000 Fifth Av., River Grove, IL 60171, 
Att: David Bergeron. New rock Tuesdays at 10 p.m. 
WNUR, 1905 Sheridan Rd., Evanston, IL 60201. R, about 25% indies. 
DAVID BLAIR ROUB, 5454 South Shore Dr., Chicago, IL 60615 hosts “The Avant- 
Garde Hour’ of New Music on WHPK-FM from the U. of Chicago. 
KJHK FM 91, 217 Flint Hall, University of Kansas, Lawrence, KS 66045. R, about 30% 
indies, supportive of locals, plus reggae and blues, weak jazz. 
KANZ 91 FM, Pierceville, KS 67868 (full address). X, good jazz and folk, want blues, 
and have marginal rock 
KTRU 91.7 FM, Rice Memorial Center, Rice University, POB 1892, Houston, TX 
77001. R, about 30% indies. 
PETER TONKS, 425 Terry St., Longmont, CO 80501 has a typical imports/new wave 
ne a 9 a m.-2 a.m. on KGNU, Boulder, could use some obscure indies. 

; PC 76; Boulder, CO 80306. X, many indies, need more strange ones. 

RCC ST ce College, Colorado Spgs., CO 80903. R (33%), J (50%), 

1 (100%) 


STRAY POP” new mailing address is: PO Box 2621, Gardena, CA 90247. This is 
Stella’s new rock show (the rock is new, not the show) on KXLU, L.A. 

BRENT WILCOX, 3375 Manning #20, L.A., CA 90064, an Op reviewer, has a new 
music/progressive/experimental rock show called “F.R.G.K.” Sunday mornings from 
1-6 a.m. on KCRW 89.9 FM, Santa Monica. Mostly indies. 

KUBO 90.9 FM, POB 1243, Salinas, CA 93902 is a bilingual station that goes from 
traditional Mexican to contemporary. 

KZSC 88.1 FM, University of California, Santa Cruz, CA 95064. R, about 25% indies, 
soul (none), and traditional (100%). 

KUSP 89FM, POB 423, Santa Cruz, CA 95061. X, mostly indies. 

KEJC 89.7 FM, Foothill College, 12345 El Monte Rd., Los Altos Hills, CA 94022, X. 
KSFS 100.7 cable, San Francisco State University, 1600 Holloway Av.,. S.F., CA 
94132. R, about 75% indies. Soul and jazz mostly major label, commercial. 

KALX 90.7 FM, Eshleman Hall, University of California, Berkeley, CA 94720. R, 60% 
to 80% indies. 

KTIM, The Heritage House, 1623 Fifth Av., San Rafael, CA 94901. Commercial, 
basically AOR, but they do end up playing about 20% indies that fit. 

KDVS 90.3 FM, 14 Lower Freeborn, Davis, CA 95616. R, about 50% indies. J, 20 
hours a week, about 50% also, 12 hours of traditional, 90% indies 

KEOL, Eastern Oregon State College, La Grande, OR 97850, Att: Tarkus O’Neil. Any 
label that mentions Op will receive at least a two-paragraph review. They play. 
indies. 

KLCC 89.7 FM, 4000 E. 30th AV., Eugene, OR-97405. J & Black music, about 60% 
indies. 

KBVR. Memorial Union East, Oregon State University, Corvallis, OR 97331. “Radio 
Esoteri¢a” with David Stout is new. music and:progressives, need more indie obscur- 
ities. “London Calling” is a typical imports show. 

KBOO, 65 SW Yamhill St., Portland, OR 97204: X. 

KAOS, TESC, Olympia, WA 98505. Att: Geoff Kirk. X, indies prioritized, many special 
programs, need music from around the world and by/for the gay ne among 
other things. 
KUGS, Western Washington State College, Bellingham, WA 98225. X, about tae 
indies all told, seem very open-minded. 
KRAB, 2212 S. Jackson, Seattle, WA 98144. X. 
MAXIMUM ROCK’N ROLL, nationally syndicated hardcore anti-fascist, nonsexist 
show. Tapes available through Pacifica Program Service, 5316 Venice Bivd., L.A., 


CA 90019. 
—John Foster 


Frederic Rabold Crew: Funky Tango (MPS 
Records, Postfach 1750, Richthofenstrasse 
3, 7730 Villingen, West Germany) Since 
‘75, the Crew has been presenting 
fusion music with a notable creative edge. 
The octet blends straightahead jazz 
(stage/big band style) with rock, funk and 
free music. Leader Rabold on trumpet and 
flugelhorn and vocalist Laureen Newton 
(a relatively unknown talent, who is now 
working with the Vienna Art Orchestra, 
and whose vocals are utterly searing— 
check out her tour de force, “Goblins,” 
on this set) are the most heavily featured 
players. Everyone else is featured at least 
once, with the work of Wilfried Eichhorn 
(ex of the leading “amateur” West German 
contemporary jazz group Fourmenonly) 
and Walter Huber, pianist Jurgen Dollman 
and drummer Manfred Kniel standing out. 


Fusion that soars and stimulates—a rare 
breed indeed. —milo fine 


Really Red: Teaching You the Fear (CIA, 
1231 Ashland, Houston, TX 77008) These 
guys are from Texas but this ain’t no 
Western swing. The flyer for the band 
when they played here (didn’t catch them 
but heard good reports) pictures a steer 
with a safety pin through its ear and says 
“country punk.” That's not really true 
either—it may be urban, but cowboy it’s 
not. What is true is that this is red hot 
punk’n’roll with top-notch hardcore hooks, 
clean production and good lyrics which 
attack racism and reactionary Christianity 
—which takes more guts to do in Texas 
than in LA. —Robert Legault 


Red Rockers: Condition Red (415 Records, 
POB 14563, S.F., CA 94114) This LP seems 
to be about everything the music-cum- 
chaos-cum-revolution crowd would want. 
Raw, angry, explosive energy worthy of. 
the early Clash. A taste of classic rock’n 
roll, heavy metal filtered through a punk 
amplifier. The Rockers pause long enough 
to pay a quick tribute. to Johnny Cash's 
“Folsom Prison Blues” and then blast off 
again for the ‘80s. After playing this 
album a few times, one feels as if a 
guided tour of some demented, surrealis- 
tic Disneyland has been experienced. The 
Rockers are courageous enough to share 
their anger and rage at a mainstream 
society that, unfortunately, will choose to 
keep this album underground. Musically, 
vocalist John Griffith is very much in the 
by now classic punk mainstream. He bel- 
lows and bawls his way through each 
angry two minutes of electronic thunder 
with all the desperate energy of a swim- 
mer going down for the last time. Songs 
like “Hold On” and “White Law’ equal 
anything the Clash were grinding out in 
the hungry days. Great wild punk. 

—Carl Alessi 
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Greetings John 


Reggae runnings on the northeastern coast—DC to Boston have been active with 
live performances from a wide variety of musicians. The last two months have seen 
Gregory Isaacs at the Savoy in NY City with a well mixed crowd of dreads and white 
new wave and young professional types —the show was the last show of a European 
tour with the Roots Radics (who were in fine form at the Savoy, making up for 
Gregory deciding to sing love songs to the young women in the front for most of the 
show). The European reggae tour that ends in New York seems to be happening 
more often—Black Uhuru’s summer two-show tour of America was the same thing. 
A dj showcase featuring Lone Ranger, Lui Lepke and the young singer, Triston 
Palma, has been playing all over, primarily at Jamaican dances from DC and Brook- 
lyn to New Haven. Also at a Halloween dance in Boston and in Mt Vernon, NY. 
Other performances include Toots and the Maytals, Freddy McGregor (finishing up 
a tour he started in California). Pablo Moses (at the Palladium in NYC, second bill to 
Freddy McGregor. The second reggae show at the Palladium I’ve heard about — Black 
Uhuru played there in the summer. The McGregor/Moses show attracted a much 
more roots crowd, mostly Jamaican, than did the Black Uhuru performance, which 
had lots of rock and roll people there.), Jimmy Cliff on a two-week mini-tour of the 
northeast as well as fall appearances from Tosh and Black Uhuru, and all sorts of 
local music like Sons of Creation, Loose Caboose, Jah Malla and The Majesties. 


Irie 

David Pansegrouw 
RAS Records 

PO Box 40804 
Washington, DC 20016 


Hans Reichel: The Death of the Rare Bird 
Ymir (FMP, Behaimstrasse 4, 1000 Berlin 
10, West Germany) Guitarist Reichel is 
most often heard on his homemade, 
sometimes double-necked, electric guitars. 
Here, he plays acoustic, full-fret guitar, 
fumbling with two at the same time (quite 
well, | might add) for two cuts on the first 
side. His style is both lyrical and percus- 
sive (lots of fret board striking) in a 
decidedly open vein. He creates a unique 
mood with this album that sort of 
answers the question of what would hap- 
pen if John Fahey encountered free music. 

—milo fine 


Clive Robertson: Popular Songs (Voice- 
spondence; 31 Dupont St., Toronto, 
Canada; M56 1V3) Robertson comes into 
this project as an electronic music com- 
poser, and it shows most in the record’s 
production. While the record exhibits the 
same sort of rhythm-box-and-synthesizer 
technology that trademarks Tuxedo Moon, 


Sometimes the political lyrics show little 
relationship to the musical material, but 
occasionally, as in Was There Nothing,” 
the spoken-word material heightens the 
sombre qualities of the music. Best songs 
are “Hegemony” and Arthur Crudup’s 
“That’s Alright Woman.” 5 

— Michael Huntsberger 


Rova Saxophone Quartet: As Was (Met- 
alanguage Records, 2639 Russell St., 
‘Berkeley, CA 94705) My God, just when | 
thought | had developed some sort of all- 
encompassing progessive perception, there 
comes another blockbuster recording by 
the Rova Saxophone Quartet. This album 
exemplifies two interesting features of 
their music. First, the Rova Saxophone 
Quartet compose and play with a well- 
integrated historical perspective, incorpo- 
rating other styles and forms (dixieland, 
marches, and others) into the sometimes 
obstinate, seemingly resistant boundaries 
of free improvised music. “Escape From 
Zero Village’ begins like Braxton’s 
Creative Orchestra Music 1976, but devel- 
ops the style further into the world of 
free-form, expanding to include other 
dimensions and unique energetic direc- 
tions. Secondly, the quartet is a quartet, 
and not merely four saxophone virtuosos 
playing simultaneously (a problem | feel 
the World Saxophone Quartet has from 
time to time). Even during solos, |. am 
struck with their unselfish attitude toward 


the common goal of the song’s entire | 


picture. The solos extend the written por- 
tion to the composition, as solos should, 
in a highly cooperative fashion, with an 
emphasis on movement rather than 
moment. The works on As Was are bril- 
liantly composed, arranged and devel- 
oped, extending ideas and concepts from 
their previous albums. The music is simply 
wonderful — alive and exciting. 

— Michael Fitzgibbon 
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THE “I” SECTION 


INDIANA INFO SCAN 


—Jim Manion 


Although Indiana seems to be the bullseye the Big Boys threw their AOR darts at, 
there is quite a bit of “alternative” (for lack of a better term) music happening in 
the Hoosier State. Although | doubt if it will ever get as big around here as Big Red 
basketball, there’s a lot to be discovered here. Creative musicians of all persuasions 
are working hard, making music with a vengeance that comes from “being out here 
in the middle of nowhere.” There’s not enough room or time now for criticism, 
review, or subjective judgments, so I’d like to just take this opportunity to pass on 
information for OP readers to do with what they wish. (Keep in mind that | will be 
covering the central/south-central area of the state. What goes on in the northern 
wasteland, | know little. In the “deep south” there is a Cowbilly scene. Most of the 
creative music activity I’m aware of is in the Bloomington/Indianapolis area. 


BANDS/SOLO ARTISTS: In the “punkwaveelectrofunknuveautrancebeat” category 
Bloomington and Indy have scenes that have been 2-3 years in the making and are 
now just beginning to thrive. In 1981, Bloomington saw lots of activity by local 
yokels The Dancing Cigarettes, Mars Needs Women, The Panics, Paul Sturm, The 
Shades, Kruise Control, The Riff-O-matics, The Barn Boys, The Lunatics, The Qax 
Pistols, The Shoppers, Air Lobster, X-Hostages, The Altered Boys, Amoebas in Chaos, 
Employees, and Kromadics. In Indianapolis, The Positions, Art Thieves, The Odd, 
The Race Records, The Last Four (4) Digits, Mr. Science, Rijjid, The Slammies, The 
Future, The Jetsons, The Zero Boys, lan Brines, The Late Show, and Dow Jones and 
the Industrials all made noise in ‘81. Bloomington also has a thriving folk/acoustic 
scene that includes The Easy Street String Band, Eric Rosser, Carl & Mary Sturbaum, 
Eclectricity, Fred Meyer, Malcolm Dalglish & Gray Larsen, Kiethe/Lowrie Duet, Jan 
Henshaw, Bill Wilson, John Hasse, Tom Roznowski, and The White Brothers. Jazz is 
taken care of in Bloomington/Indy by Rhythmic Union, Billy Wooten, David Baker, 
Al Cobine, Pookie Johnson, Jack Gilfoy, Baron Von Olen, Ron Enyard, Dominic 
Spera, Energy Liberation Unit, Hugo Smooth, Paul Imm, Jazz Fables, and Frank Gillis. 


In the meat and potatoes mainstream rock area we find The Ruthi Allen Band, Bill 
Wilson & Junior Eyes, Tom Roznowski and The Plain Gold Band, Faith Band, Road- 
master, and John Cougar and The Zone all making original music. 


(My apologies to anyone | inadvertently left out of the above. ) 


RECORDS: There is a strong epidemic of D.L.Y. fever out here. Many of the above- 
mentioned have vinyl out, many more will in ‘82. Hardly Music (PO Box 55365, 
Indianapolis 46205), Gulcher Records (PO Box 1635, Bloomington 47402), and Sirius 
Music (611 Empire Mill Rd., Bloomington 47401) are all involved in producing and 
releasing New Music. RedBud Records is a label as well as a distributor of many 
Hoosier discs, focusing somewhat on the acoustic/folk scene, although RedBud’s 
association with Sirius Music is taking them into new areas. RedBud also handles 
the backstock of the now defunct BRBQ records as well as Ribbon Rail releases. 
Write to all the above for catalogs and info. Bands and artists looking for the best 
Indiana distribution should contact RedBud. 


PUBLICATIONS: Out ot Indy comes Hot Potato, the best comprehensive source of 

Indiana music info (625 N. Guilford Ave., Suite 4A, Indianapolis 46220). In Bloom- 

ington, two free papers cover the scene. REAL TIMES is a weekly whose main contri- 

bution to the scene is its After Dark section where bits and pieces of local music 

info and gossip can be found, The Bloomington Free Ryder is a monthly that offers 

more in-depth coverage when it focuses on local mus 
re 
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eviews editor}. Jim Manion, 618 S. Runnymeade, Evansville, IN 47714. 


RADIO. 99.5% ot the radio out here is crap, with college stations making the only 
efforts to program new and interesting musics. Your best bets at getting airplay in 
Bloomington are WQAX (IMU Room 35, Bloomington 47401). WIUS (412 E. 8th) and 
WEIL (attn: Michael Bourne, Radio-TV Building, 1U, Bloomington 47401). 


CLUBS: For folk and jazz artists, try BEAR'S PLACE (1316 E. 3rd, Bloomington 
47401, 812-339-3460) or The HUMMINGBIRD (2131 £ 7\st, Indianapolis 46220). 
These riding the “wave” should try CRAZY AL’S (5373 N. College, Indianapolis 
46219, 317-255-6464) and SECOND STORY (201 S. College, Bloomington 47401, 
812-334-3232). All varieties should try The Bluebird (216 N. Walnut, Bloomington 
47401, 812-336-6007), Oscars (419 N. Walnut, Bloomington 47401, 812- 332-5035), and 
the Vogue (6259 N. College, Indianapolis 46220, 317-255-2828). 


EXPATRIATES: MX-80 Sound, Social Climbers, John Hiatt, Caroline Peyton, Gizmos, 


Hoagy Carmichael, Isaiah Thomas, Bob Richert (Gulcher founder now setting up 
Hoboken Records in guess where). 
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VES, CHARLES 


Charles Ives — Insurance Man 
compiled by Jonathan Scheuer 


“Ives was way ahead of his time in teaching salesmen something about a more pro- 
fessional approach in the selling of life insurance, instead of just selling a policy 
because a policy was a good thing to have. He came up with a plan. By measuring 
the economic value of a man to his wife and children, and translating that into an 
amount of insurance within the man’s ability to pay, we got, at long last, away from 
policy peddlers into a science. It was the beginning, the glimmering of a profession 
where, forgetting the love and affection aspect, one could diagnose a man’s econ- 
omic worth to his wife and family as a breadwinner in cold cash dollars.” 

—Charles E. Beusing, quoted in Charles 

Ives Remembered, Vivian Perlis, ed. 


“Charles Ives was Burl Ives’ older brother. He took Burl Ives into the insurance busi- 
ness and Burl Ives completely fucked up. So Charles Ives kicked him out, and Burl 
Ives became Burl Ives the singer. After that, Charles Ives would come home from 
work and sit in the kitchen drinking coffee and complaining about what a no-talent 
asshole his brother was. Finally someone said ‘Look, Chuck, why don’t you make 
your own music if you think you could do better.’ So he did.” 

—Calvin Johnson 


“At this concert he sat quietly through the ‘boos’ and jeers at his own music —but 

when that wonderful orchestral work ‘Men and Mountains’ of Carl R. was played, a 

sound of disapproving hiss was heard near him. Ives jumped up and shouted ‘you 

goddarn, sissy-eared mollycoddle—when you hear strong masculine music like this, 

stand up and use your ears like a man—and don't ‘flibby’ faint over backwards.” 
—Charles Ives, writing about himself in 
the third person, to Nicolas Slonimsky. 


As a child, Charles Ives was forced to do some unusual practicing. His father insisted 
that he learn to play the piano and organ. in at least two keys at once, say a “sharps” 
key in the right hand and a clashing “flats” key in the left hand. This was supposed 
to build character (presumably musical). Additional exercises included playing two 
different tunes at once and using tone clusters (all black keys, all white keys, or 
every key in a certain range of the keyboard) as accompaniment. This unusual back- 
ground resulted in works like the “Fourth of July” and “Variations on America.” (For 
a contemporary example of these techniques, listen to The Residents’ Third Reich ‘n 
Roll, where many of the sixties tunes are given a similar treatment.) 

—Karla Brasaemle 


ISRAEL VIBRATION 


ISRAEL VIBRATION introduced themselves in 1978 with the Jamaican hit, “The 
Same Song”; a slowly rocking, urgent plea for unity in Jamaica: “If you argue, fuss 
and fight (that’s not right)/Giving hypocrites the right to say we can’t unite/If we 
did not fight/Then we're all gonna sing the same song/We’re all gonna jam the same 
jam.” “The Same Song” is made more poignant knowing all members of the trio are 
crippled, victims of polio. (They met in a polio clinic, from which they were ejected 
because of their Rastafarian beliefs.) Israel Vibration consistently sing of Rastafari 
and their lives as Rastas; their songs offer articulate observations of world situations, 
as well as praises and inspiration of the Most High Jah Rastafari. 


Israel Vibration has released two albums: the first on the Top Ranking label, titled 
The Same Song, followed in 1980 by Unconquered People on their Israel Vibes label 
(distributed by Tuff Gong). Israel Vibration is accompanied instrumentally by 
Augustus Pablo, Aston and Carly Barrett, Mikey Chung, Dean Frazer, and Robbie 
Shakespeare, among others. 


A couple of 7” singles of songs that are contained on The Same Song album have 
been released, “Same Song” and “Lift Up Your Conscience” on the Top Ranking 
label. Both have nice dub B sides which are not on the album. Also released is 
“Crises,” a 12” 45 single, not available on any other disc. (Positive Vibes label, dis- 
tributed by Tuff Gong). Augustus Pablo is featured on the dub side and the rhythm 
section sounds like Aston and Carlton Barrett of the Wailers. 


Tuff Gong/Federal Records/220 Marcus Garvey Dr/Kingston 11, JA. 
All titles also available from: 


RAS Records/PO Box 40804/Washington, DC 20016 


— David Pansegrouw 
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ISAACS, GREGORY 


Gregory Isaacs by David Pansegrouw 


Gregory Isaacs began recording just over ten years ago. Since that time Isaacs has 
developed his own distinctive vocal style, becoming one of Jamaican reggae’s most 
popular singers. Over the years he’s worked with a multitude of producers and their 
respective labels, including, among others, Sly & Robbie/Taxi Records, Bunny 
Wailer/Solomonic Records, Alvin Ranglin/GGs Records, and Lee Perry/Upsetter 
Records. In more recent years Isaacs has established his own record label, African 
Museum, on which he releases his self-produced material. For instrumental accom- 
paniment Isaacs alternates between Sly and Robbie’s Taxi gang and the Roots Radics, 
led by Bingi Bunny and Flabba Holt. 


Gregory Isaacs has two types of songs: lamenting love songs and militant songs 
based in personal experience. Many of his songs are noted for their personal per- 
spective, as in the following verses from “Freedom” (on Best of Gregory Isaacs, GG’s 
Records): “Happiness, please reveal yourself to me/There are no chains around me/ 
Still I’m not free/I’m a man who is trying hard on my own/Yet some people treat 
me as if I’m not fully grown/So never let me stay any longer/Among the unjust/ 
‘Cause, in thee oh blessed father do | put my trust.” From “Poor and Clean” (on 
Lonely Lover, African Museum Records) comes this: “A rich man’s heaven is a poor 
man’s hell/So many years I’ve been slaving in your factory/Never had a chance to 
talk with the boss/.. ./But | would rather to live poor and clean/Than to live rich in 
corruption. ..” Other major songs for Gregory Isaacs with similar content include 
“The Border,” “Wailing Rudie,” “Mr. Cop,” and “Tribute to Wa Di.” 


Isaacs bases his popularity on his lovers style songs, frequently releasing well re- 
ceived singles in a steady flow; the majority having to do with male/female relation- 
ships. For example, the first verse and chorus from “Front Door” (on More Gregory, 
Mango/African Museum): “I gave her back the key to her front door/’Cause it seems 
she didn’t care about me anymore/I gave her all the love | had and she spend it/So 
| pack my things into a shopping bag and decided to quit/I don’t want to be lonely 
tonight (3)/But I’d rather to be lonely than to live a dirty lie.” Of the singles, some 
find their way to an album while some don’t, even though a hit on the reggae 
market. Other lovers style songs that first appeared as single hits and then on an 
album in recent years include: “Loving Pauper,” “Tune In,” “Soon Forward,” and 
“Happy Anniversary.” 


Gregory Isaacs first U.S. “major” label release recently came out on Mango, More 
Gregory. There are no major concessions to the American commercial market, e.g. 
disco rhythms, or prominent rock and roll lead guitar. The album is fairly consistent 


with his recent. singles and his excellent ‘previous album, Lonely Lover (African — 


_ Museum), and the Roots Radics are in top form. Previous to More Gregory, Isaacs 
has released at least thirteen albums and more singles than can be reasonably 
accounted for. 


Albums by Gregory Isaacs: 

In Person (GGs Records/5 Hope Rd./Kingston, Jamaica) 

All | Have Is Love (Abraham Distribution/Downsview, Ontario/Canada) 
Mr. Isaacs (Micron/14 Retirement Rd./Kingston, Jamaica) 

tarly Years (Trojan/326 Kensal Rd/London) 

Extra Classic (Micron) 

Best of Gregory Isaacs (GGs) 

Cool Ruler (African Museum/125 Orange St/Kingston, Jamaica) 

Dub In The Slum (Cash and Carry/125 Orange St/Kingston, Jamaica) 
Best of Gregory Isaacs Volume 2 (GGs) 

Soon Forward (African Museum) 

Showcase (Taxi) 

Loneiy Lover (African Museum) 

More Gregory (Mango, US/African Museum, Jamaica) 

All titles also available wholesale and mail order retail from 

RAS Records/PO Box 40804/Washington, DC 20016/(301) 656-1814. 


ILLINOIS LETTER 


John, 

One person you ought to get in touch with is Bill Knight at Prairie Sun (Box 885, _ 
Peoria, IL 61652) who probably knows downstate IL and its musical history better 
than anyone around. There are groups downstate that we landlocked Chicagoans 
have never heard—Pork & the Havana Ducks, Kool Ray & the Polaroidz,.. hell, 
Adrian Belew has a band on retainer somewhere in Springfield, IL. Would you be- 
lieve I’ve never seen my state capital? Nor care? 


Other Illinois sources: Illinois Entertainer (Box 356, Mt. Prospect, !L 60056)... we 
covered the P. Sun already. ..the Chicago Reader (Box 11101, Chicago, IL 60611) 

. small city regionals: RAM (Rockford), Popcorn (Champaign, if it’s still around)... 
Night Rock (7250 7520 Broadway, Merrilville, Indiana, which is a Chicago suburb 
and whose zip code eludes me). Okay, enough on publications. 


Radio: WNUR (Northwestern University, 89.3 FM, 7200 watts, stereo) is a very im- 
portant college station —penetrates Chicago with great signal and programming, new 
music all day until 6 p.m., then jazz/funk till dawn (or so it would seem; I’ve 
actually never listened in the wee small hours); WZRD (Northeastern University); 
WUIC (Univ. of Illinois-Chicago Circle Campus); WHPK (University of Chicago, Hyde 
Park). Commercial stations of note: WXRT (93 FM, 50,000 watts) is “free-form” 
theoretically, and more so as the day (and night) progresses. Best slots are Bobby 
Skafish’s “Big Beat” program (Fri. 11-midnight); Terri Hemmert’s “Jazz Transfusion” 
(Sun. nights) and Skafish’s “This Week In Chicago” (audio concert listing, plays lots 
of club and local acts that are in town that week, Mon. 10-11 p.m.). WJKL (94.3, 
Elgin/Chicago) is rising from the dead after converting from free-est-form to automa- 
tion. Now, drive slots are live and 7-11 p.m. recently went human as well. Elgin is at 
the western extreme of the Chicago area, and suburban tundra around it (Schaum- 
burg-1960: 1000; Schaumburg-1981: 56,000) is booming, so it would definitely be 
considered a major-market station, even if it doesn’t reach Chicago's lakefront. We 
also have WBEZ (noncommercial jazz), and | shouldn't forget Chicago Public Media, 
an organization devoted for the last ten years to forming a Pacifica-like station in 
Chi. Donations (by which I’m the proud owner of a tax deduction) may be sent to 
Mitchell A. Lieber, CPM, 1813 W. Cortland, Chicago, IL 60622. That’s an OP-worthy 
item if I’ve ever thoughta one. 


TV? Forget it. No cable, no UHF/VHF worth a shit. On Track Productions (817 
Hillgrove, Lagrange, IL 60525) has produced a 90-minute special on Chi. new music. 
| retract my second sentence, this graph: WTTW-TV (PBS, Ch. 11) features worth- 
while programming. | happen to be a house rehab fan, but WTTW does originate 


| “Soundstage and “Sneak Previews” for the network, and ‘carries local film/video 
~| productions on “Image Union,” Saturdays at 10 p.m. Speaking of video and film, 


Chicago has its own “production” trade, Screen (Ruth L. Ratny, 900 N. Michigan 
Ave., Chicago 60611, $48/yr., you'd hafta be really interested; | am). Screen is a 
goldmine of info, including frequent sourcebooks on directors, producers, post-prod. 
firms, etc. 


Anyway, that’s a start. Did | earn a free copy of ‘I’? Call or write if you have ques- 


tions ot comments about this disjointed and erratic presentation ot information. 


Loved Hutto on the cover, 
Cary Baker, 3612 N. Janssen Ave., Chicago, IL 60613 
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Individual ftems 

1. The Italian Association of Discographical Critics has awarded Lennie Tristano: 
The Rarest Trio/Quartet 1946/47 (Raretone FC5008) the prize for “The Best Jazz 
Reissue of 1980-81.” Raretone, 6/a, via Bonnet, 20154 Milano, Italy. 

2. The first emission of M.B. is out now on 33 R.P.M. record for $11. Bianchi 
Maurizio, via Tiziano N. 13, 20145 Milano, Italy. 

3. Independent Composers Association, PO Box 2126, L.A., CA 90028 recently held 
four new music concerts. 

4. Independent Label Distribution Scheme (ILDS) is a plan for “creating a synergistic 
network, of loosely-connected associate labels,” in other words, regional labels co- 
operating with labels in other locales to enhance sales possibilities (1 think). Write 
mastermind Don Roze (Eat Records) for details: 400 Essex St., Salem, MA 01970. 

5. New York Rocker will publish an Independent Recording supplement in April, 
focusing on how to go about it. They'll have special indy ad rates for the issue. 
Deadline: March 5. Call 212-243-4814 or write them at 166 Fifth Av., NYC 10010. 

6. Sinbad, “international mail-order firm selling imported records from the island of 
Jamaica” wants us to announce their /-tal I-rrives LP by Cleveland, Ohio’s I-tal, not 
released in time for scathing review in the “I” Op on their very own label. Sinbad, 
POB 701, Athens, OH 45701. ; 

7. To surely win The Great Dr. Demento Novelty Song Contest, quickly send a self- 
addressed, stamped envelope (SASE) to The Great Dr. bla bla bla contest, POB 900, 
Hollywood, CA 90028. Entries for this contest, sponsored by the non-profit Song- 
writers Resources and Services (SRS), must be postmarked no later than Jan. 31, 
1982. 

8. Association for Recorded Sound Collections, PO Box 1643, Manassas, VA 22110, 
whom you should write for information, have some small project grants ($100 is 
usual) available and want more applicants for them. 

9. Fanzine editors: David D. Ginsburg, 302 S. University Av., Mt. Pleasant, MI 48858 
is now. writing the “Fandomania” column for Goldmine and wants more magazines 
to review. 

10. Jazz collectors: | inadvertently threw out info on Gus Statiras’ new Jazz Collec- 
tors Club. Write him at POB 500, Tifton, GA 31794 for details. 

11. “Green to White Cards,” a series of unusual green postcards and white postcards 
are available from the ever-dependable John M. Bennett, Luna Bisonte Prods, 137 
Leland Av., Columbus, OH 43214, for $2. 

42. The new Nice Magazine (#4) will be constructed so that you'll be able to read it 
and play it on your victrola, 14 pages of “visual & literary wonders’ and 50 minutes 
(8 pages) on vinyl of music, poetry, stories, and sounds. $6 + postage (optional) to: 
Bardor Publications, 194 Bleecker St. #3d, NYC 10012. 

13. Down Home Music, 10341 San Pablo Av., El Cerrito, CA 94530 have just released 
their 64-page 1982 Blues Catalog, $1 and worth it for the information within. They 
also put out bi-monthly newsletters that cover the other musics Down Home 
carries —Irish to vintage rock’n roll. 

14. Another indispensable catalog is the long-awaited New Music Distribution 
Service Catalog 1982. NMDS, a non-profit, musician-run organization distributes 
hundreds of labels that are as uncompromising as they are obscure. You can get the 
big names (Joy Division, Carla Bley, on and on) that they mentioned in their Op ad 
last issue, but why would you want to with all this uncharted territory sitting in 
front of you? 
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INNES, NEIL 


Neil Innes: Pop Has Got a Brand New Bag 


Neil Innes is the nearly unknown Cole Porter of our time. Master of the monster in 
the mind, art school drop-out, former musical director of the wondrous Bonzo Dog 
Band, tragicomedian, sage with Monty Python, guitarzan, founder of the Rutles and 
originator of “white dopes on punk.” 


Everyone has two or three albums they tend to live/die by. Neil’s 1973 release, How 
Sweet To Be an Idiot, gets my nod. A durable concept record which alternately 
basks in support of the abnormal, barrelhousing, stark profundity, comic poesy and 
grievous absurdity. Yes swampheart, keep checking used record stores for access to 
Innes: 


History of the Bonzos 

The World —Lucky Planet 

How Sweet To Be an Idiot 

Taking Off 

Grimms — Rockin’ Duck 

Grimms — Sleepers 

Idle/Innes — Rutland Weekend Songbook 

The Rutles 

Innes Book of Records 

Miniatures —w/son Miles on epic version of Slade’s “Cum on Feel the Noize.” 


One prolific songwriter: i.e. “Slaves of Freedom” (“Freedom is the handle on the 
bucket of the soul, the backbone of illusion in the goldfish of your bowl, the sham- 
poo of perfection in the bathroom of your dreams, freedom is the universe and 
everything it seems.”) “I’m the Urban Spacemen,” “What Noise Annoys a Noisy 
Oyster,” “Oo-Chuck-a Mao-Mao,” and the elegant “Ready-Mades” (“Dwarf on a 
moped speeds thru the park, to Kilroy’s Renaissance, the Temple of Art.”) Music of 
innovation. Health through parody. Artist of the obvious. The mental rave-up of Neil 
Innes. —Larry Haley 
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It’s the Hendersons “Baby Happy’/The 
Merger” (Inkabink Music, PO Box 96 
Uptown, Hoboken, NJ 07030) ‘The 
Merger” is a purposefully annoying rub- 
their-face-in-it mess in the tradition of 
progressive B-sides. “Baby Happy” is a 
light “honky tonk” music hall tune with 
an insistent beat, pretty piano break (he 
studied with Lennie Tristano), and a lyric 
zes traditional sex roles. Features 
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RETAIL MAL ORDER, “sso 
WHOLESALE | THE CRITICS REPORT: 
~~ os ale 


ne 
Evan Parker, ts,ss; Greg Goodman, p; Henry Kaiser, el. g,; 
Toshinori Kondo, tr; Rova Saxophone Quartet (Bruce Ackley, ss; 


Larry Ochs, ts,ss; Jon Raskin, bs,as; Andrew Voigt, as,ss) 
LICENSED eecere nae igor oat. Top Ratko, bang Radeon (oat ate 


From The Boston Real Paper: If you can wrap your mind around freely improvised sounds, 

this is some of the best ‘energy playing’ ever recorded. It will make you wake up, expand 

2 0fel OWA horizons, speculate, and feel pretty fine. . . but you can't hum it the next day. Your whole 
Ys" i; head hums. : —Robert Nadeau 
From Jazz Times: The absence of bass and drums and the alternating of small group and full 

ensemble passages tap the players’ resources, avoiding a monotonous blow-out . . . To 

Di STR \ BUT | NG@s date, the impact of these musicians, with the possible exception of Parker, has been limited 

to the core audiences of free improvisation. Their notoriety will certainly spread during the 

W J] LLY WILLI A MS eighties. —Bill Shoemaker 


From The City (Baltimore): Kaiser has expanded his range to include slash-and-burn 
: ARMAGEDEON TIME (45)* MESSENGE R MAN(LP) on TSO) chords, corkscrewing harmonics, and electronic barrages that blend well with the 


squabbling saxes (and) Japan's rough toned trumpeter, Toshinori Kondo. This rhythmi- 
ITAL ROCKERS ( P) cally flexible, energetic group music organically flows through tentative chords, carhorn 
fantasies, dense crescendos, and a musical game of tag. Not for the squeamish. 
. ITAL (LP) : —Kevin Whitehead 
From Cadence Blues and Jazz Magazine: ...a fascinating listening experience that will 
Please contact us for leave the listener awed, speechless, amused frustrated, aggravated, and at all times, 


moved. —Carl Brauer | 
xe ADI O ST. A | 1O BS RO OS For the OP review, see D.L. Johnson's glowing report on p. 32 of the August OP. — ese: 


DEMOCRACY IS ENDLESS @ HEGEMONY @ HEROES DIE @ NO MORE SHIT! 
|] BUSINESS AS USUAL @ THE PATRIARCHY TAKES ALL @ WAS THERE NOTHING? 
os AERIONS WOMAN e@ WHO'S BONG TO PAY < be ot HOME? 


CLIVE ROBERTSON 


_ free catalog 
dumb records 
625 post st. 


suite 129 Direct mail order from’ VOICESPONDENCE, 31 Dupont St., 


san francisco Send $6.95 oho ae a ee tax) 
ca 94109] SRP 


_ Distributed in Canada by Record Peddler, Toronto (368-7547) 
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EXPAND YOUR FUCKING LIBRARY?! 

you will be struck by the freshness and sandpaper 
quality of this shit. each disc is $2.50 post paid. 
minutemen 3 song ep "joy", descendents 5 song ep "fat", 
salvation army single "mind garden". new alliance 
records, pe 0. box 21; san pedro, CA 90733. ‘ 


' also send for 
d. boon's mag, 
"the prole" 75¢ 


coming out real soon: 
"land speed record" 
by htisker dti. a live 
album recorded on the last date of their ‘ch:ldren's 
crusade’tour. plus "feeble efforts", a compilation of 
closet solo and team cassette efforts (on record). 

send for info on product from reymond pettibon (artist). 


Cadence mh RECOrE] 


The ae in creative RE i music. Look for these fine artists on our ae 


MORRIS, and others. 
Limited editions, fine pressings, full color covers & extensive liner interviews. $9.98 list. 
Send a self address stamped envelope for our catalogue 


CADENCE JAZZ RECORDS, CADENCE BUILDING, REDW9OD, N.Y. 13679 
315-287-2852 


Dealers and distributors inquires welcome 


t¥ 604 Princeton 
» Fort Collins, Colorado 80525 U.S.A. 


PHILIP GLASS/ROBERT WILSON: EINSTEIN ON THE 
BEACH (4—LP box set + book, $30.00)...eee 
PHILIP GLASS: SOHO NEWS (12" 45 $5.50).0. 

We have been fortunate to obtain a limited 
number of Glass! masterwork—-the orig. issue w/ 23—page 
book. In great demand since the demise of Tomato Records. 


<i have also obtained a small quantity of the ltd. edn. 


0 


12" of pre-Einstein material released by Soho News in N.Y. 
It contains approximately 14 min. of music for keyboards 
and voice, unreleased elsewhere. 


INA/GRM SERIES: We now stock 14 titles on the French INA 
label, representing 11 electronic composers involved with 
the innovative Groupe de Recherches Musicales, This 
battery of extreme individuals unleashes a churning, 
dynamic movement: gripping sensory overload...the over= 
powering expanse of, deep. space...a layered fabric of 
countless textures immersed in a carefully molded environ— 
| ment. Impressive recording, pressing, packaging to ‘chal- 
lenge both your sound system and your conception of who's 

NI who in electronic music. All are single LP's @ $8.50 each. 

IVO MALEC: TRIOLA JEAN SCHWARZ: ERDA SYMPHONIE 

JACQUES LEJEUNEs: PARAGES F. BAYLE: GRANDE POLYPHONIE 

GUY REIBEL: VARIATIONS... B. PARMEGIANI: DE NATURA SONO. 

ALAIN SAWOURET: L'ARBRE G. REIBEL: GRANULATIONS/SILLAGES 

PIERRE HENRY: LE MICROPHONE... REDOLFI: IMMERSION 

JEAN RISSETs MUTATIONS MICHEL CHIONs REQUIEM 

B. PARMEGIANI: ORPHEE.s. Fe BAYLE: TREMBLEMENT/ESPACES se. 
R NOTE: As an introduction to the INA series, you may pur= 

chase 5 or more titles at a price of $8.00 each (this 
offer good until next OP issue). = 


MNEMONISTS: HORDE (LP $7.00)...The newest release by Mnem.|: 
04, Marks a new stage in the group's evolution, both in terms 
"ed of experimentation and visual material. HORDE creates a 
surrealistic atmosphere, often dark and menacing, the 
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comprise the packaging. On the Dys se 


“PASCAL LANGUIRAND: VIVRE ICI, MAINTENANT (LP $8.00).ece0 
2 LP's to establish Languirand as a major new electronic« 
“composer. “Although they place him in a class w/ Vangelis &%& 
‘Shulze, Languirand has definitely achieved a very personal 


Ogbetet SE PRAZ OY) OILS DR OPED 


a a ne eth ees oor and sail scope 

namibia, 

DE up arms to “NSE rs Ye rminatio 

N pu rights,  rovoli’g or mah rs: 1 Beg 

Zeoemoe Le if ‘asiaon at cp AA 
W/ BERN NIX, rac Wt tif] Arne PORT RT 
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MELVIN GIBBS, 
AVAIL: NEw mus 1c bea ped 
DIST. SVEy 500 ar 
BROADWAY, NYC. 
Or SEND $9 CUS. = 
# CAWAPRICH 7- ALL * at Wy 

OTHERS) 70: Ba, 
CONTEXT Music 

63 W. 8 ST, Suite B = 
NY. NY. loot] 
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up arms to attain 
SEDITION ENSEMBLE consistently provokes, sizzles and informs 


in a form of social commentary that raises the listener's consciousness 
(read: temperature) by about 180 degrees.” VILLAGE VOICE 


DAYBREAK EXPRESS RECORDS 
4982 MASTER CATALOGUE 


largest JAZZ catalogue ever! 88 pages of listings featur- 
ing over 300 labels of JAZZ imports, small labels, and 
standard JAZZ catalogues. Fast UPS Service, Visa and 
MasterCard. Send $2.00 to Daybreak Express Records, 
Dept. OP, P.O. Box 250, Van Brunt Station, Brook- 
lyn, NY 11215. Foreign customers welcome. 


O Yes, please rush me the 1982 Master Catalogue. 


Eticiosed ig $0 Ss ee 


Name a eee 


Street 


City 


possibly oe most adventurous work Since the early Kluster 
days. Features haunting, non—keyboard electronics-—quite 

a departure from his recent work. Out on the in eee 
Dys label, and not to be issued overseas. Visual eet 
by Mnemonists. 


INTERNATIONAL COMPILATION: VOL. 1 (LP $8.00)... 
INTERNATIONAL COMPILATION: VOL. 2 (LP $8.00)...0n France! 
Bain/SCOPA label, featuring unreleased.tracks by some notab 
exponents of experimental rock and electronics. Vol. 1 “ 
includes ()IE FORM, METABOLIST, CLOCK DVA, and LUCAS TROUB 
Vol. 2 features FAB TWO, BOMIS PRENDIN, MAGNETIQUE BLEU, .& 
M. BIANCHI. Each contains inserts designed by the musician 


JOHN BENDER: PLASTER FALLING (LP $6. 50)..sBender’ s long: 
awaited 2nd LP mixes his rhythmic electronics & distorted 
vocals w/ a few more acoustic instruments, creating a work 
which assumes a harder edged sound than the previous LP, 
Distinctively packaged in a plaster-sealed jacket. 


PASCAL LANGUIRAND: DE HARMONIA UNIVERSALIA (LP $8.00)... 


O 


« 


style. The inspiration for his work springs from universal ® 


/folklore, yet belongs to the future in its spatial and 


spiritual quality. Both pressings from Canada. 


MONITOR: (LP $6.50)...An impressive and unusual LP, the : 


band dwelling between,rather than within,stylistic terri+ oa 


‘tory inhabited by others, The music can thus be oddly 


familiar and curiously alien simultaneously, The standard 
rock instruments are there, but the movement is atypically 7 “| 
quiet and processional. Very different, and recommended, ,* 


SHIPPING: UPS surface - $2.00 for 1st disc, .25 each st 


U.S. Mail 4th Cl. — $1.00 for ist disc, .25 ea 


‘We pay shipping on U. S. orders exceeding $50, sent UPS or ; 
4th Class. EINSTEIN ON THE BEACH counts as 3 LP's for 16) 
shipping purposes, Write or call (after 4pm Mtn. Time, ; 
‘weekdays ) to receive our. complete catalogue of indepen— 5 
dently released vinyl and cassettes. We also issue Paaula 


environment augmented.by 13 pieces of visual matter which. ‘Updates free of charge. u 
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Rotating Records: H19 

Rothenberg, Ned: *H6 

Rothenberg, Susan: H19h 

Rotten Record Chart: *E19e 

Rough Trade (label & dist): D16, D29, E11, *E19e, 
F3, F4, F6, F8, F10, F7f, G9, G10, G17, H10 

Round Raoul Records: D18 

Rounder Records: C2, D5, D8, E1, E4e, F13, F4f, 
Gtig, H9h 

Rova Saxophone Quartet: G2 

Roxy Music: D25, F6 


Roze: F19 . 
Roze, Don: D13, E3e, G13g 
Rubber Rodeo: *H19 


Rubbers, The: D31 

Rubini (label): E4e 
Rubinowitz, Tex: *A8, *D18, E11 
Ruby Records: G15, H10 
Rucker, Sparky: *H9h 
Ruddick, Joe: *B21, *F15f 
Rumble (label): H19 
Ruppenthal, Steve: ES 
Rushlow-King Combo: E9 
Russell, George: E13e 
Russell, Pee Wee: E9e 
Russo, Danny: *D6 

Ryan, Joe: *H9h 

Ryzuk, Regan: *H10h 


Ss 

SOA: E13 
S.0.B. Newsletter: G19g 

SRS: G15g 

SST: G15 

ST Album Retailers: F9t 

SVT: *D29, E11 

S Squad: Hith 

Sabotage (label): F15 

Saccharine Trust: G15 

Sackville Records: C23, E9e, G3, G13g, H6h 
Sado-Nation: D31 

Safety First (label): C19 

Sagegrass: *C14 

Sahm, Doug (see Sir Doug): F7 

St. Croix Boom Co.: E4 

Salant, Norman: *H12 

Salis, Antonello: *E9e 

Sait Works Press: H8 

Sam’s 7th St. Entry: E4 

San Diego, CA: *F8f 

San Francisco: C17, D29, F8f 

Sanders, Brian: H2 

Sands, Brian: *E9, F15 

San-lyn: G10g 
Sarbib, Saheb: 
Sathima: E4e 
Satin, Mark: *D4 
Satyagratia (label): D21 
Saucers: *B7, E13 
Savant (band): D3, *H12 
Savoy, Frank: *H9h 
Savoy, Marc & Ann: 
Savoyards: H2h 
Saxophone (label): E13 

Say Day-Bew (label): A14, D3 
Scadillac (label): F7, G13 
Scars: *H10 

Scattered Order: E7, G10 
Scene Magazine: C10, Gi7g 
Scenic Route (label): Fi 
Scenics: *F8 


*F13f 


*H9h 


», Schneider, Eric: *E9e 

School of ‘international Affairs : 
Schoolboys: F15 

Schwartz, Bill: E6, *F4f 
Schwarz, Tracy: A21 . 
Schweizer, Irene: *C5 = 
Scientific Americans: *B5, *B6, D2, *D13, *H8 
Scott, Dahle: *D6_ 

Scott, Jocque & Le: *B19, *F15f 

Scott, Tom (MD ): *C6 
Scratch & Purr: F6 
Screamers: *A2 

Screamin’ Mee-Mees: D23 
Screamin’ Rachael & Remote: 
Scritti Politti: *H9 

Scruffs, The: *E13 

Seals, Curtis: *D14 

Seattle Buzz (pub): *A23 
Seattle Concert Theater: *F8f 
Seattle Folklore Society: Gi5g 
Seco or SECO es H17 
*D1: 


*FOf 


*H15 


seaerenie: tA 


Service: E9, °E13 
1750 Arch (label): A14, B17, 818, B20, E5, ESe, H6 
a David: °F15¢ 
Shades (pub): °E17, F11, Gt7g 
Shades, The: * 


Shanachie (label): A20, C4, D3, DS, ESe, F5t, Fel, 


Shattered Faith: ons, *H13 


Short History of Music in America, A: *H1th 
Short Newz (pub): °C3, °E17, F11, Gt7g 
Short Stuff: °F6t 

Shut-ins: B3 


Sierra lebe): 03, D9, Ese, see Briar 
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Norman Salant: Saxaphone Demonstra- 
tions EP (Alive, 533 Sutter, Suite 1107, San 
Francisco, CA 94102) This is meticulously 
constructed instrumental pop made by 
overdubbing lots of saxes (as many as 
eight) over pretty basic rhythm tracks. 
One side, “Demonstrations in the New 
Wave,” 
for its Spectorish wall of sax. Side two, 
“Ramifications of Sex and Love,” has a 
little wilder blowing and less stolid 
arrangements. If the EP title is meant 
literally, then it’s a good technical demon- 
stration of overdubbing potentialities, but 
it would be nicer if it moved beyond that 
to a farther-out groove. —Robert Legault 


Salvation Army “Mind Garden’/“Happen 
Happened” (New Alliance, PO Box 21, 
San Pedro, CA 90733) From Carson, Cali- 
fornia—a creditable fusion of British pop- 
psychedelia circa “Picture of Lilly’ and 
solid if soft-edged hardcore. Distinctive 
Dwight Twilleyish vocals, good melodic 
sense, atypical lyrics. — JSF 


Carles Santos: Voice Tracks (P.A. Taylor, 
dist. by NMDS) This record just makes me 
so happy. Every time | play it | giggle and 
shmirk. I’m not kidding. Born in Spain, 
Santos is a reputable concert ' pianist, 
composer, and vocalist who has some- 
what recently turned to making extended 
voice pieces in the spirit of Tristan Tzara, 
Kurt Schwitters, Hugo Ball, etc.—wild 
compositions for his own solo and multi- 
tracked voice that range from. whispers to 
screams, from more or less normal speech 
to pure babble. All of these mouth sounds 
are juxtaposed to form intricate rhythmic 
sequences and tongue/brain twisters 
which are further enhanced by Santos’ 
tremendous dynamic and tonal range. The 
end effect is something like overhearing a 
brilliant village idiot (or a very disturbed 
opera singer) singing in the shower, prov- 
ing once again that New Music can be 
loads of fun. —S-P. 


CO. 80525) Domestic pressing of Berlin 
recording. Violin, oscillators and other 
“non-keyboard” sounds heavily processed 
and tape-manipulated. No boring rhythm 
loops, semi-dodecaphonic, mostly slow- 
moving, muted, watery atmospheres, 
occasionally evoking the style of (old) 
French musique concrete. Fans of trance 
music and Eno-ambience will dig this, in 
spite of (?) the ominous Germanic over- 
tones —is the title trying to tell us some- 
thing? — Dug Pomeroy 


is solemn, occasionally interesting ~ 


uted by Aeon, 604 Prncatcn, Ft. Collins, 


Robert Schroder: Mosaique (IC, dist. by 
Deutsche Austrophon, 2840 Diepholzl, 
W. Germany) Playable at 45 or 33, this is 
sometimes spacey electronic music. 
“Mosaique” is computer funk/blues with 
jazzy moments. “Utopia” is an uptempo 
improvisation over a continuous drum 
and bass. Ends with an organ chord. 
“Computervoice” fulfills the “spacey” 
requirement. Quiet and tonal. Almost 
classical, even melodic at times. Back- 
ground, not dance music, but frequent 
tempo and melody changes give variety. 
Pleasant to listen to. | like it. 

—Karla Brasaemle 


Klaus Schultze: Trancefer (Innovative 
Communication, Kichstr. 6. D-3101 Win- 
sen/Aller, West Germany) Beautiful color 
video cover. Lush digital recording. 
Sophisticated timbres. Side long mood 
pieces are constructed out of electronic 
backdrops overlaid with percussion (by 
Michael Shrieve, ex-Santana), strings, and 
keyboards. ‘““A Few Moments After 
Trancefer” is rhythmic, percussive. Big 
church organ and cello provide long 
tones to fill holes. “Silent Running” is 
more droney. Both sides seem like inter- 
ludes but never develop. Music for a long 
dark space voyage. —P.C. Hertz 


Sedition Ensemble: Regeneration Report 
(Context Music, 63 W. 8th St., Suite B, 
NYC 10011) “Musical social commentary” 
in a fun-kinda latin -free jazz setting, 
using three female vocalists to basically 
chronicle the terrible things rich people 
{read: whites) do to poor people (every- 
one else). History! Not always as artfully 
articulated as one would hope, but truth 
isn’t always pretty. The music, led by 
tenor saxophonist Ed Montgomery, with 
notables like Bern Nix (Ornette guitarist), 
Melvin Gibbs (bass), and Miguel Rodri- 
guez (conga) has its own swing-eloquence. 
Surprisingly, though sharing evidence of 
the genocidal effects of ae the facts 


“say, Jayne 
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weariness about it that allows one to 
escape into its welcoming inevitability. | 
enjoy this aspect, but it’s probably harder 
to get the message across that way. 
Revolution through osmosis? — JSF 
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Seven Steps to Evans (MPS Records, Post- 
fach 1750, Richthofenstrasse 3, 7730 
Villingen, West Germany) No, not another 
tribute to a dead musician—this album 
was conceived and recorded in mid-’79; 
before pianist Bill Evans’ death. The idea 
was to get a quintet of British musicians 
together to play in a mainstream jazz 
style. The unifying concept was_ intro- 
duced by pianist Gordon Beck—to pay 
homage to Evans’ compositions. So, seven 
were chosen and they were arranged, 
sometimes quite radically, by the mem- 
bers of the band— Beck, trumpeter Kenny 
Wheeler, reed man Stan Sulzmann and 
drummer Tony Oxley. (Bassist Ron 
Mathewson, whose exuberance sometimes 
precedes his technical ability, didn’t do 
an arrangement.) This is a cooking session 
featuring hot solo and ensemble work. 
Especially excellent is drummer Oxley 
who is more known for his free playing 
and use of electronics with percussion in 
that field. —milo fine 


Shox Lumania “(| Have) No Shoes’/’Sig- 
nals” (Rumble, 2417 Quentin Rd., Brook- 
lyn, NY 11229) Elaborately synthesized 
(both meanings) costume dramas set to 
some of the toe-tappingest neo-exotic 
rhythms yet devised, grandioso style. 
Good fun. 7 — JSF 


Hal Singer: Swing On It (JSP Records, 112 
Sunny Gardens Rd>, London N.W. 4, 
England) Here are some blues-drenched 
selections by expatriate tenor saxist Singer 
and his London sidemen. This is nice 
swinging music, but nothing that will 
really grab you except the shortest, im- 
promptu blues ‘‘Heading For Home,” 
where Singer sounds like he really misses 
and anticipates wherever he now con- 
siders home. — Steve Moffic 
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DISTRIBUTION 


@ JOHN GUERNSEY VISITS 
ROCKETVILLE—A new album 
by the reclusive songwriter. 


Order direct from John Guernsey, 


Box 181, Garrett Park, Md. 
20896. $6.50, postage paid. 
(301) 942-3145. 


JOHN GUERNSEY VISITS ROCKETVILLE! 


SIDE ONE 


1. ROCKETVILLE 

2. SOLID RAIN 

3. STILL IN LOVE 

4. SHE DON'T EVEN LIVE HERE 
5. THE LAST DAY 


SIDE TWO 


1. WHAT AM | DOIN’ HERE? 

2. THE LETTER 

3. BAD DREAM 

4. UNFINISHED BUSINESS 

5, DELUSIONS OF GRANDEUR 


1042 Murray st Berkeley Ca. 94710 
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LNA SEO ZME THE LATE BRONZE AGE, ‘Outside Looking Out’’ LD-1001 
re Noe cao Bruce Hampton, Billy McPherson (and special guests) 
" “A refreshing antidote to predictable radio fare ... first 
rate musicianship ... fun to listen to'’ — Robert Palmer. N.Y. TIMES 
‘‘Fantastic music!'’ — Mitchell Feldman, ATLANTA CONSTITUTION 
‘Dazzling wordplay ... another experience altogether’ 
— David Fricke, MUSICIAN 


NS 


LOOKING OUT 


PAUL McCANDLESS, ‘‘Navigator’’ LD-1005 
Breathtaking new album from Oregon's woodwind specialist. 
Featuring ample support from David Samuels, vibes; Ross 
Traut, guitar; Steve Rodby, bass; and Jay Clayton, vocals. 


DAVID EARLE JOHNSON, ‘‘Route Two’’ LD-1003 Curlew LD-1004 

Johnson's percussion adds a lively beat for featured Dynamic new fusion group. George Cartwright, saxes; 
performers John Abercrombie, guitar; Dan Wall, organ; —_ Bill Laswell, bass; Nicky Scopelitis, guitar; Tom Cora, 
Jeremy Steig, flute. ‘‘A rare disc with something for . cello; and Bill Bacon, drums. 

everyone.’’ — Fred Goodman, CASHBOX. ‘Always energetic and interesting’’ — BILLBOARD 


DAN WALL, ‘‘Song For The Night’’ LD-1002 

Debut LP from this exciting keyboard master. With Steve 
Grossman, sax; Mike Richmond, bass; and Jimmy Madison, 
drums. ‘An excellent effort!’’ — Glenn Pribek, JAZZ LINE 
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SEEEF QUALITY JAZZ AND NEW MUSIC ~ 


AVAILABLE ON LANDSLIDE RECORDS 
P.O. BOX 723151, ATLANTA, GEORGIA 30339 


Simmons Family: *B21 
Simmons, Mark: *C13 
Simmons, Ron: D31 
Simmons, Sonny: D7 
Simmons, Woody: E4e, *G10g 
Simon, Ralph: *H5h 
Simon, Scott: *H12 
Simpletones: D25 
Sinbad (mail order/label): F10, G5, G15g 
Sing Out (pub): F10 
Singers & Players: *H4h 
Singing Armadillo & Frog Sanctuary: G6g 
Singing Francine: *G5 
Single Bullet Theory: A3, F19 
Singles Goin’ Steady: *D31 
Sinking Ships: *G8 
Sir Douglas Quintet: *E8, *F7 
Siren (label): A19, B17 
Sirone: *G13g 
Sister Love: *G5 
Sisters of Mercy: *G8 
Sitar: B21 : 
60 Years of Recorded Jazz: E19 
Skeletons: *D23 
Skelton, Red: F8 
Sketches: *C9 
Skowronski, Vincent: E4e 
Skunk Piss (pub): *C2 
Sky (label): F4f 
Sky, Patrick: G8g 
Slash (label): E8, G15, H13 
Slash (pub): *B23, *D25 
Sleazoid Express: F9f 
Sleepers: *B8, *E7 
Slepian, Don; *F17t 
Slickee Boys: D19, *H19 
Slim & Slam (see Gaillard, Slim): E9e 
Slivers: *H19 
Sloane, Carol: *D6 
Sluggo: G19g 
Slugs (NY): *C2 
Sly & Robbie: *G5 
Smack ’n Rouge: *H15 
Small Press Review: F11, G19g 
Smarm: *E17, F141 
Smart Distribution: *F3, G15g 
Smart Verbal: *G17g 
Smashchords: *G17 
Smathers, Luke: *C9 
Smax in Atrophi (pub): *A23 
Smegma (Portland band): D31 
Smegma (NYC pub): *C3, *E19e 
Smegma Journal (OH): G17g 
Smith, Bill: *C23 
Smith, Byther: *F6f 
Smith, Dan: *B18 
Smith, David: F15 
Smith, Debbie: H15 
Smith, Derek: E9e 
Smith, Franklin: *H11h 
Smith, Huey “Piano”: E6e 
Smith, Mark H.: D15 
Smith, Mayne: *A21 
Smith, Patti: E8e 
s.n.a.f.u. (club): G6 
Snakefinger: *B8, *D3, G17 
Snyder, Ellsworth: *B19 
Social Climbers: *G13, *H11h 
Social Distortion: G15, *H13 
oe Soft Joke Prods. (label): GB. Bo ite ae Te 
Sokolow, Frank: E9e si 
a es; Pre-World War Int. Magazine: *D4 
Solid Smoke: B15, B17, C17, D3, D9, G4, H8h 
Solipsik: *G10 
Solo, Johnny: H8 
Songwriters Resources & Services: see SRS 
Sonic Arts Corp.: B17 
Sonic Sounds (dist): G4 
Sonics, The: *F8, *H11 
Sonny Orr Prods (label): C5 
Sons of the Pope: H8& 
Sonstplatten (label): 025 
Sontag, Susan: B21 
Soothe: F11 
Sorrels, Rosalie: G9g 
Soul Patrol: *H15 
Soul Syndicate: *E6e 
Sound of New York (label): G5 
Sound Seven Recording Studio: *C5 
Sound Tracks: *F9f 
Soundchaser Prods.: D29 
Soundchiefs (label): E4e 
Soundings (label): D10 
Soundings: H15h 
Soundings Press: *H17h 
Sounds Interesting (label): A8, C2, E13, H10 
Soundtrack albums: F9f 
Southland: D19 
Space Negros: *A8, *F5, *H17 
Space Place: F10 
Spades, The: E15e 
Spand, Charlie: *H8h 
Spanier, Muggsy: E9e 
Spanking Machine (pub): *D23 
Spar (pub): H19h 
Spectrum: *C10 
Speedies: *G11 
Spence, Timmy: H12 
Spiegel, Laurie: *H7 
Spirit: H17 
Spittin’ Teeth: D25 
Spivey (label): B17, *D6 
Spoilers: *C16 
Spoonie Gee: *G5 
Spotlight (label): E9e 
Sprague, Peter: *C4 
Springfield, Susan: *C3 
Springsteen, Bruce; H15h 
Square Deal (dist, mail-order): *D8, E1, *E19e, 
F10, G15g, H15h 
Stages Music Hall: G6g 
Stains, the: G15 
Stamey, Chris: *B10 
Stampfel, Peter: *H9h 
Standbys: *D25 
Stanton, Holly: H12 
Staple Singers: H5h 
Star 169 (label): F9f 
Star People (label): E10, H15 
Star Rhythm (label): F5 
Starr, Lonny: *G13 
Starlight Music (see Black Joy): F6f 
Starlite Ballroom: F15 
Startoon: *A8, *A9 
Stash (label): A12, A14, B17, G4g 
Static Cling: *G13 
Stax (label): H5h 
Stepmothers: *G15, *H13 
Stern, Andrew: *F17f 
Stevens, Bernie: H12 
Stewart, Tinga: *G5 
Stiff (label): G10, G11, H8, H19 
Stigliano, Chris: F15 
Stigmata (label): *D21 
Stilwende: H15h 


Stinky & the Spuds: *F5, *H17 

Stiphnoyds: *D31 

Stitch, Jah: *E6e. 

Stitt, Sonny: *H6h 

Stockhausen, Kariheinze: F9 

Stone Mountain Boys: A20 

Stone’s Throw: *D3 

Storm Over Nashville (book): F10 

Story Untold (pub): *E3e 

Storyville Jazz )label): *E19e 

Stout, David: *G8 

Strakers (label): G5 

Strand: *A9 

Strange (see Terry Brooks) 

Strange Creek Singers: *A21 

“Strange Fruit”: F4 

Strange, Richard: *F4 

Strata-East (label): F15¢f 

Stratton, Robin: *C10 

“Stray Pop”/Stella (radio): *C16 

Streamwinner: E6 

Streetwise (label): F16 

Student Teachers: D13 

Studs, The: *G8 

Sturm, Miriam: *F4f 

Stylus (label): C2 

Styple, Bud: C4 

Styrene: F15 

Styrene Money Band: *C14, D21 

Suave Elbows: *h19 

Subhumans: *E7, *E13 

Sublette, Ned: E8e 

Subterranean (label): C17 

Sub(terranean) Pop: *C1, *C19, *D31, *E17, F11, 
G17g, *H8 

Suburban Lawns: *F7 

Suburban Poser: E11 

Suburban Relapse: H19h 

Suburbs, The: *D23, E4 

Subway News: *D13 

Subway Sect: F4 

Sudden, Nikki: *F4 

Sugar Blue: Giig 

Sugar Hill (label NC): F3f 

Sugar Hill (rap label): G4, G5, H5h 

Sugarhill Gang: *G5 

Suicide: *D13 

Suicide Commandos: E4 

Suitcase Prod’ns (label): H13 

Sullivan, Ken: *A8 

Sumner, Marion: *C9 

Sun (label): E5e 

Sun, Joe: *D9, E5e 

Sun Ra: *D6, *F13f 

Sunday Painters: *H8 

Sun-Lion (pub): G19g 

Sunrise (label): F8 

Surface Music: *H13 

Surface Noise (pub): F10, G17g, *H19h 

Surfari’s: *H11 

Surfin Dave: H10 

Surplus Stock: *G10 

Survivors: *B8& 

Suspects: *C17 

Sutherland, Stacy: E15e 

Sveriges radio (Sweden): A3 

Sveslosky, Farrel: *D4 

Swagger, Zach: *D18 

Swallow (label): A16, Ede 

Swallowtail (label): E5e ress 
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Sweet Honey in the Rock: G11g 

Sweidel, Martin: H6 

Swell (label): C17 

Swell Maps: F4 

Swimming Pool Q’s: D19 

Symptoms: *B8, D16 

Synex Newsletter: C17, D3, E15, *F3, F11, G17g 

Synthesizer Exchange Service: B4 

Systematic: B17, *D8, F3, G15g 

Systematics, The (Australia): E7 

Szajner, Bob: *B21 
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TEH: *D25 

TKA: D21 

TMI Products: D14, F6 

TNT: B7 

TR Records: E4e 

TSOL: *G15, *H13 

TV Babiés, The: *G11 

TV Toy: *A10, *D2, E19e, *H17 

Take It! (pub): *E17, Gi7g 

Takoma (label): F6f, F7, E8, G1ig, H5, H13, H4h 

Talas: E4e 

Talk Talk (pub): *C13, *D23, *E17, F11 

Tamier, Jamal: *E6e 

Tan: *H19 

Tanam Press (label): C3, *D4 

Tannehill (label): E5e 

Tant (dist): E1 

Taos Recordings: E4e 

Tapes, The: *C2 

Tarheel Slim: *H5h 

Tate, Snuky: *G5 

Tatum, Art: E9e 

Taxi Boys: *F5 

Taylor, Doug: E1e 

Taylor, Hound Dog: *C12 

Taylor, Johnnie: *H4h 

Taylor, Little Johnny: *B6 

Taylor Maze: *G15 

Teagarden, Jack: ES9e 

Teen Appeal (label): C3 

Teen Idles: E13, *G12 

Teenage Boatpeople: *E8e, F2f 

Teenage Boredom: D25 

Teenage Jesus & the Jerks: A20 

Teenage PhD’s: *E11 

Teen-a-Toons (label): E10 

Teenpop (pub): H17h 

Tekno Tours: D2 

Tekno Tunes Records: D2, D13 

Television Personalities: *F4 

Tema: C10 

Tent, Malcolm: *H10h 

Tenth Hour Productions: C5 

Tenth Rep: H10h 

Terminal (label): E9, G13 

Terminal (pub): G7g 

Terrapin (label): G10g 

Terraplanes: *G8 

Terra-Tu (label): C10 

Terrorists (band): *C3 

Terry, Al: *H9h 

Teslarama (pub): *A23 

Texas: C14, D25, E15e, H5 

Texas Jazz: *H17h 

Text-Sound pieces: E5 

T-Gasm: *E19e 

Thalia (NYC): *FOf 

Theatre for the Evolving Arts: B19, F15f 

Theater For Your Mother (band): C3, F15f 

flea For Your Mother (label): C3, D3, F410, 
G1 : 


Frank Strazzeri: Relaxin’ (Sea Breeze, PO 
Box 717, Mentone, CA 92359) The title 
really says it all. This is a disc of solo 
piano by the relatively unknown main- 
stream artist Strazzeri, which may help to 
relax you. His sensitive, calm playing 
seems like having an old friend around, 
and unites old time tunes like “Keepin’ 
Out of Mischief Now,” newer pop stan- 
dards like “Send In The Clowns,” and 
originals. The bonus is the cover interpre- 
tation of a pianist by David Stone Martin. 

—Steve Moffic 


Stick Figures 7” EP (c/o Pamela Wiener, 
4107 Oak Knoll Court, Apt #69, Tampa, 
FL 33610) This and the A New Personality 
EP reminded us of the arty Olympia 
bands like Tiny Holes that listen to lots of 
rhythmic semi-experimental music and 
aren't afraid to fool around with the ele- 
ments that make up ye olde basic rock 
structure. Here we have flashy bass, intri- 
cate guitar parts/interplay, electronic 
washes/distortion. —JF & SP 


Ocie Stockard and the Wanderers 1937 
(Origin Jazz Library, PO Box 85, Santa 
Monica, CA 90406) A single day’s session 
yielded these 14 well-preserved sides of 
Western swing. More country and _ less 
jazzy than a lot of their contemporaries, 
they still show a fair amount of black in- 
fluence. Rhythmically a lot of the tracks 
are somewhat serene, but the soloing 
(mainly gritty. trumpet -and sugary. duo 
fiddles) often bursts through. An odd but 
impassioned version of Fats Waller’s 
“Black and Blue” is the highlight. Cool 
old-timey stuff to watch the bubbles in 
your beer by. —R. Legault 


The Suburbs: Credit in Heaven (Twin- 
Tone, 445 Oliver Avenue South, Minne- 
apolis, MN 55405) This double album fol- 
lows up the band’s debut LP for Twin- 
Tone. The similarity of the songs mus- 
ically, and the formula production, which 
recalls the style of Talking Heads and Joy 


Division, make’ the seventeen tracks. 


somewhat indistinguishable. Lyrically, the 
song, “Cigarette i Backwards” is the 
obvious nugget here, and since it 
possesses the right hooks and jabs, it 
could have commercial possibilities — if 
issued as a single. —Ted Pastuszak Jr. 


Sub Verts: Independent Study 4-song EP 
(Autumn. Records, 2427 North Janssen, 
Chicago, IL 60614) Good danceable band 
with similarities in sound (if not in lyrics) 
to the Dead Kennedys. “TV Personality” 
uses gimmicky recordings of guess what 
but does a good job of mixing them in 
with the band. The other songs are pretty 
straightahead punk, although “1 Can’t 
Control Myself” is another example of 
what stinks about a lot of adolescent boy 
bands. —Jean Grey 
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Tanks “Bongo Congo”/March of the 
Slugs” (c/o lan Cartmill, 2565 Third St. 
#301, S.F., CA 94107) This reminds me of 
a combination of Jefferson Starship & 
Crass. As you might imagine, it grates at 
me, but for those of you who like having 
your skulls assaulted, this will do. the 
trick. —JSF 


Teenage Popeye: Modern Living 4-song EP 
(Alien Nation Records, 716 W. Yandell, 
#8, El Paso, TX 79902) From reading all 
the enclosed promo material | had to like 
this band. They seem to have a good idea 
what they’re up against, but still seem 
pretty committed to what they’re doing. | 
can’t honestly say I’m enthralled by any 
of the songs—“Peter Principal’ would 
have to be my favorite, despite the 
simplistic view of its lyrics. “Expectations” 
is light and attractive but doesn’t hold 
your interest and “She’s Only 16” seems 
like a failed attempt to repeat the charac- 
ter of The Boomtown Rats’ “I Don’t Like 
Mondays.” The band is hard to categorize, 
sort of heavy new wave, | guess. 

—Jean Grey 


Thick Pigeon “Subway’’/‘Sudan” (Les 
disques du crepuscule, dist. by M-Raft, 
1050-6th Ave., NYC 10018) An unusual 
conglomeration of musicians who perform 
electronic keyboards, bass, and voice 
(female). “Sudan” reminds me of the 
Residents. Perhaps this is what they would 
sound like if they didn’t speed up their 
vocals. This same piece is found in an 
interesting acoustic version, sans lyrics, 
on The Fruit of the Original Sin, also 
available from M-Raft. Miranda’s vocals 
on “Subway” are declaimed in a kind of 
uninflected Lou Reed manner, with rather 
oblique lyrics. This is served up over a 
Terry Riley-like accompaniment. 

—Dean Suzuki 


"This Heat: Deceit (Rough Trade: 137 Blen- 


heim Crescent, London, W11 2EQ) Pande- 
monium on a platter, or at least that’s the 
idea. Trouble is, the members of This 
Heat are so busy falling over themselves 
with hipper-than-thou vainglory they 
figure they can’t make mistakes in judg- 
ment. Well, surprise, guys. The attempt to 
focus paranoic humor about Armageddon 
through a cacaphonous stew of sound 
effects, distortions, and a bad joke about 
the Bee Gees falls on its face, like any 
undergraduate’s pompous first. shot at 
structuralism. The tight opening track, 
“Sleep,” is a beauty, however, and clearly 
the direction this album should have 
taken. —Tom Keogh 


© “THE PILLORY is one of the most interesting albums of the year! Jasun Martz and 
his 40 piece orchestra create an exilarating piece that recalls influences as 
diverse as Stockhausen and Zappa. Excellent!” — Mt. Olympus Reports, Seattle, 


» “One of the most revolutionary U.S. L.P.s in a long long time. Superb supporting 
cast featuring EDDIE JOBSON (Tull, U K.,Zappa,Roxy Music)and RUTH UNDERWOOD 
(Zappa) help Jasun give full rein to his keyboard and composing talents which 
are formidable.” — Eurock Magazine 


e “Hyponotic, overpowering, at times disturbing, but always with an ear for fresh 
sound materials. If you’re into new music, you may not be able to escape from 
‘THE PILLORY’.” — Contemporary Keyboard Magazine 


® “THE PILLORY’s real effectiveness lay with the sheer intensity of layers upon layers 

of percussion, choir, mellotron, horns, woodwinds, synthesizers and strings. Martz 
shows an intelligent approach compositionally and an effective technique for 
getting his ideas across...” — Synapse International Electronic Music Magazine 


@°THE PILLORY is more than only electronic music. It's the perfect mixture 
between electronic, contemporary and _ progressive elements. It has a similiar 
dynamic force as Stravinsky's “Sacre du Printemps”. The mellotron improvisations 
belong to the best things someone ever did with this instrument. 

— Fenchel, West Germany 


® “The Pillory is a tour de force of dramatic surging musical episodes that conjure 

up the most vivid mental imagery. The sometimes eerie, sometimes violent, 
sometimes meditative tone poems masterfully arranged by Martz make this 
haunting L.P. unforgettable!!’”” — Collage Magazine, San Francisco 


a “it’s been a long time since an American has come up with an adventurous 
and important work in the field of experimental classical/jazz. ‘THE PILLORY’ erupts 
with extravagance and flows with simplicity as a multitude of instruments (violins, 
cellos, synthesizers, choir, pianos, horns, all forms of percussion, organ, 
woodwinds) execute the compositions. AMeng@ athe huge cast of musicians are 


featured performers EDDIE_JOBScna PPPERWOOD. Fans of Philip Glass, | Ras Records has the 
Terry Riley 0g alana EI gO som Recor: new releases most comprehensive mail 
* Very ambitious music that order selection of reggae 


will captivate anyone who's : 
into experimental electronic music! For catalog and 


music.” 


— Neumusik ,England newsletter, send $1 to: 
Ras Records 
P.O. Box 40804 


. 


: eal at AL yOuR BOCK, Washington DC 20016. 
ae) L 
ORDER, SEND $6.00 PER L.P. PLUS Phone: 301 -656-1814. 
$4.50 SHIPPING AND HANDLING TO: ; oe 
NEOTERIC MUSIC, Wholesale inquiries welcome. : 
P.O.BOX 41436, ( 
LOS ANGELES, CA 90041 
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5 mrbrown records: 


damn good stuff (really!)— F meltzer 
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PO BOX 445 OLY WA 98507 SINGLES:$2, LIFE ELSEWHERE:$4 


Really Red 


TEACHING YOU THE FEAR 


1231 ASHLAND 


HOUSTON, TEX. 77008 
861 -0723 


OR AT casn To 
Hsng 3970979 NA Hong syHL sites ant Wo 


AVAILABLE AT BETTER RECORD STORES CLA. RECORDS 


lees 


SOMETHING 
NEW FROM 
FRONTIER! 


$7.00 POST PAID 


FRONTIER 
RECORDS 

PO BOX 22 
SUN VALLEY, 
CA 91352 


r 


canada hear ? 


and other noisy questions in every issue of 
Musicworks 30 Saint Patrick Street Toronto 
Canada MS5T 1V1. 


..one of the most distinct performers of 
improvised music on the scene today .. 


Cadence. 


DAGGETT E.P. SERIES 
“LISTEN TO THE BLUES” dtt 11 


featuring 


: LOREN MAZZACANE 
Spirituals Blues Inspirational Music _ 2 
“His Music - beyond - technique is worth checking out 
Kevin Whitehead - Cadence - May ‘80 


($2.25 Post Paid) WRITE TO: 
17 Broadway, New Haven, Conn. 06511 
forthcoming EP ONLY THE INNOCENT 
SUFFER withkathbloom DIT 13 


| 
S2eatL£Le 
Syndrome 


The S eatt le - yndrome isan 


album that features fifteen of Seattle’s best new bands. It has 
something for almost every different musical taste. Features: 
Blackouts, the Beakers, Macs, X-15, Phillipo Scrooge, K7SS, 
Student Nurse, the 88’s, Savant, Body Falling Downstairs, the 
| Pudz, Jim Basnight, the Fastbacks, the Refuzors and the Fartz. 


BLACKOUTS And don’t forget Engram’s first release: the Blackouts’ ‘‘Men in 
7M Motion” EP. For more information on other Engram record 
v Fa and cassette releases, send a SASE. 


a 


Fe Engram Records and Tapes ¢ PO Box 2305 © Seattle, WA 98111 | 


9 14"« 16 "RECORDS PRESENTS 


NAPLES cee 


‘A NEW RELEASE - 
AVAILABLE NOW 


ALso AVAILABLE : 
LIVE L.P. 


G%"x 16" REecorps 1737 DeSaces STNW 
#300, WASHINGTON, DC 20036 e295 


“I Don’t Want to Lose Your Love” b/w “Brazil” 
& 45 rpm: $2.50 (plus $3.00 Ist Class postage, if overseas) 
me and the scarce 12” 3-song EP with N.Y.C. and Virgin 
R Islands hit, “Long Distance” 
$2.00 (plus $1.00 domestic postage, $3.85 overseas) 
On West Indies Media Records 
Available from: B. Lowe, 70 W. 95th St., 
New York, NY 10025 


“...a distinctive blend of rock and reggae successfully combined.” 
—New Music Review 


“ ..more akin to Southside Johnny blue-eyed soul.” 


—Op 


SOUND: 


7G : | no lie, this is great American 


KED 


= 


music. Exotic locations like: Olym- 
pia, St. Louis, Milwaukee, Chicago, 
Portland, Seattle, D.C., and even 
the boring state of Kansas. A 60- 


minute electronic magazine sent to 
your home in a discrete brown 
paper package. Send $4.00 ppd. to: 
Sub/Pop, Lost Music Network, Box 
2391, Olympia, WA 98507. 


Them Rhythm Ants: °G15 

Theobald, Jim: *F15t 

Theoretical Girls: *A7, G11 

Theresa Records: B17 

Thermidor (label) (see Subterranean): G10 

Third Coast: F6f 

Third Story (label): F15 

Third Street Jazz (store): F15 

Thirsty Ear Prod’ns; F10 

13th Floor Elevators: E15e, *H11 

Thomas, David: C9 

Thomas, Lon: *G10g 

Thompson, D. Clinton: *A8, E11 

Thompson, Don: *E9e 

Thompson, Lucky: *F13f 

Thompson, Walter: *F15f 

Thor, Marc: *B9 

Thorne, Richard & the Side Effects: *H17 

Thornton, Alan: “G8, H3 

Thousand Eyes: FO9f 

3-0 Band: *hi0h 

Three Penny Theater, The: F8f 

Three Torches: *H17 

Throbbing Gristle: A2, H9 

Throbbing Gristle Appreciation Society of 
Minneapolis: E19e 

Thumbs: *D23 

Tibbetts, Steve: *D23 

Ticks: *H12 

Time Barrier Express: *C4 

Times: H11 

Timbimboo Records: G13 

Tina Peel: C3 

Tiny Desk Unit: *F6 

Tiny Holes: H8 

Titan (label): H15 

Tits, The: *G12 

Tom (label): D13, F7 

Tom & Marty Band: *H17 

Tomato (label): A12, A19 

Tompkins, Fred: *A18 

Tong, Winston: F8 

Too Bad Records: C10 

Tools: *C17 

Tooth and Nail sampler: D25 

Top of the World: G15g 

Top Rankin’ Magazine: *C5, *E15 

Top Ten Hits Records: E4e 

Toronto: H3 

Tot Rocket & the Twins: E13, F5 

Total Abandon: F11 

Totico y sus Rumberos: *G5 

Touch & Go (pub): *D21, F11 

Touche: B19, D7 

Tours: H10 

Townsend, Henry: *D6 

Toxic Shock: H11h 

Toy (label): A8 

Trans Museq: A14 

Trans Time (label): E7 

Transfactor: F15 

Transonic (label): H7 

Trap (label): B7, D314 

Trash (label): G13 

Trashtone Records: B17 

Traum, Happy: *A12, E5e 

Trax Magazine: *D23 

Trelaine Productions: F3f 

Tremor: A9, B7, E13 

Trend Records (Canadian dist): E1 

Trend (label-LA): H6h 

Trick "G8. 


eta 


, Tony: sete 
Trixy & the Testones: *A18 
r ce *G9 


True Sounds of Liberty: *G15, *H13 
Tru Fax & the Insomniacs: *C6 
Trull, Teresa: G10g 

Truth Club: F4 

Truth & Right (label): F6f 

Trythall, Gil: F19 

Tsuchitori, Toshi: *H6 

Tucker, Danny: B17 

Tucker, Maureen: *G13 

Tucker, Tommy: *H5h 

Turnbuckles: *B7 

Tuna Music: H9h 

Tunneltone: H11h 

Turner, Big Joe: E6e 

Turner, Ray: E9e 

Turning Point (pub): *D4 

Tuts (club): G6g 

Tuxedomoon: *B8, *C17, D15, *E7, *F8, G17 
20th Century Music: H17h 

20th Century Music—An Introduction: *H17h 
Twenty-Seven: *B7, E9 

Twigze Dee Sounds: B17 

Twinkeyz: *C23 

Twinkle Bros: H4h 

Twin/Tone: B20, D23, E4, E8, H15 
2N2 (Tunes): H19h 
Two-Headed Dog (pub): *B23, *D4, E3e, E15e 
2000 Statues: *F7f 
Two Tones: F7 
Tyme-Aires: *B9 
Tyranny, “Blue” Gene: F1f, H6 


U 

UBU Communex (pub): C9 

UJ3 RK5: *E7 

US: *C17 

UXA: D25 

Ulan Bator (band): H19 
Ultrasheens: F7 

Unadulterated 

Umbrella (pub): *G19g 

Uncle Remus: E6 
Undercovermen, The: *G8& 
Unheard Music Festival: E13 
Unicorn (label): E4e 

Unicorn Cinema: *F8f 

Unicorn Times (pub): *A23, *D18 
United Dairies Produce (label): F4 
Units, The: *B8, *B9, D7, *E7 
Unity (Maryland): E4e 

Univers Zero: E19e 

Universal Life Church (dist): G4 
Untouchables: E13 

Upsetter: B20, E8 

Upstairs: B20 

Urinals (see 100 Flowers): F7 
Ut: G7 


Vv 

VKTMS (band): *C17 

VP (label): E6e 

VRBLU (label): F17f 

Vacation (pub): *B23, *D4, *E15, G17g 
Vagabond: F8t 

Vague (pub): *E17 

Valentine, Gary: *A8 

Valentino, Brother: *C4 

Valium Addict: F11, G19g 
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David Thomas & the Pedestrians: The 
Sound of the Sand & Other Songs of the 
Pedestrian (Rough Trade, 1042 Murray St., 
Berkeley, CA 94710) A very enjoyable, 
albeit unconventional album, maybe the 
first to prove the viability of “super 
groups.” The ‘core group includes Pere 
Ubu leader Thomas on vocals (a must-buy 
for their post-rock fans), English folk- 
rocker cult-figure Richard Thompson on 
dulcimer and guitar, Anton Fier (Feelies, 
Lounge Lizards) drumming, Philip Mox- 
ham (Young Marble Giants) on bass, Eddie 
Thornton AKA Tan-Tan (Boney M) trum- 
pet, and Allen Ravenstine (Ubu) synthe- 
sizer. Other Cows, Bears, Crayolas, Hueys, 
Monkeys, & Ubus play on various cuts. 
The sound is folky-exotic-rambling-rhyth- 
mic-operatic while retaining an off-kilter 
warmth and originality. — JSF 


Tiny Desk Unit: Naples 12” EP (9 1/2 x 
16” Records, 1737 De Sales St. NW #300, 
Washington, DC 20036; promoted by End- 
less Weekend, c/o Record. & Tape 
Exchange, 821 N. Taylor St., Arlington, 


| VA 22203) Relying on strong production 
| and instrumental imagination, TDU come 


up with a qualified success from the Pink 
Section school of rhythmastics, flashy, 
colorful guitar and synth, and shrill, play- 
ful female vocals. The songs are long and 
intricately-woven, good for club play, 
maybe too arty for some, but they’re ex- 
tremely well-done, usually move well, and 
show a cohesiveness/clarity often missed 
on their live LP. — JSF 


Correction; Tom & Marty EP review in H 
should read—“This almost went in the 
‘quirky electro-pop’ section, but it’s a bit 
too quirky to be pop.” Mail address 
snould be: Box 5718, Richmond, VA 23221. 


Tweeds “Away from You”/“Underwater 
Girl” (Eat Records, 400 E. Essex Street, 
Salem, MA 01970) Oh boy, a new Tweeds 
record. That may mean nothing to you, 
but to us long-time fans of “Teen Love,” 
“Short Wave,” and “Underwater Girl” this 
is cause for celebration. Unfortunately 
this single only contains a pointless dirge 
of an A side in “Away from You” and a 
reworking of “Underwater Girl” on the B. 
to the Tweeds, pick this up and latch on 
to “Underwater Girl’”’s irresistible charm. | 
like the earlier version better (you can’t 
improve on a classic), but if you've never 
heard this song you owe it to yourself to 
experience the perfect pop music the 
Tweeds are capable of. —Calvin Johnson 


U ‘ 


Uptights “I’m Awake”/’’Promises (She 
Isn't In Love)” (Box 15544, New Orelans, 
LA 70175) Even though lead singer- 
songwriter-guitarist Carolyn Odell spent a 
year at school in England, this is Ameri- 
can as pop ever gets. The songs are really 
sharp, tight and sprightly without being 
too lightweight and, better still, the group 
shows some style—flair even—of their 
own, working with their Byrds-Who-Girl 
Group influences rather than lounging in 
their shadows. A hit. 7 — JSF 


lf oneo for 


Shiner 


However il youvesneyer-been turned, On.) sos CIC ee eee ane 


2427 N. Jannsen, Chicago, IL 60614) This 
album features electrifying music recorded 
live at Chicago’s OZ club. The bands rep- 
resent the Windy City’s answer to London 
circa 1976. Heard here in all their glory 
are Naked Raygun, Da, Strike Under, 
Effigies, Subverts, and Silver Abuses. The 
titles for most of the songs here tell the 
whole story: Silver Abuses with their “Jiga- 
boo Jump,” Da with “The Killer’ and 
“Fish Shit,” Strike Under with “Anarchy 
Song.” Most bands here play as if some- 
one in the music industry recruited some 
young Chicago toughs and forced two 
weeks of distasteful music lessons down 
their throats. Predictably, many songs 
project a nasty “punk” stage persona, 
while the Silver Abuses prefer to spice up 
their outbursts with an attempt at punk 
humor —“Anti-Hot Dog” and “Pink Port 
Now.” Other bands like the Subverts pre- 
fer to deliver their political diatribes with 
all the finesse of a beerhall bouncer doing 
his duty. —Carl Alessi 


Various Artists: Cracks in the Sidewalk, 
Chunks (New Alliance, PO Box 21, San 
Pedro, CA 90731) Both of these antholo- 
gies are clouded in a mist of black humor 
and Sunday afternoon boredom, and at 
times they can be very annoying. But 
that’s o.k. because annoyance is my 
favorite emotion. Now that most people 
have acclimatized to New York (it never 
really had a chance, being produced by 
Eno and all), side B of Cracks takes its 
place as the new uncool noisemaker for 
ridding one of unwanted party guests, 
phoney hipsters or large dogs. Really, it 
comes straight from hell. Only Satan 
could produce such an un-Godly noise. A 
tip of the hat goes to Kindled Imagina- 
tion, Artless Entanglements and Sharp 
Corners for a job well done. Saccharine 
Trust gives us a preview of things to come 
over on the A side. Their lead singer's 
voice is so...euoww icky. The Minute- 
men contribute the kind of punk song 
you'd usually ignore because it has no 
hooks and bad v@cals. Your loss. “Q:, What 
America 
means everything to me.” In between sits 
Black Flag, the band that can do no 
wrong. Chunks has twelve songs on it and 
includes some real gems. “Clocks” by 
Minutemen is a sped up 46-second stop- 
start instrumental; “| Saw that Movie” by 
Peer Group is about a guy who saw a 
movie; Saccharine Trust present a tirade 
on the exploitation of the Christmas 
season; and there’s an excellent Black 
Flag song, “Machine,” co-produced by 
Geza X. This album is very diverse, from 
the acoustic “Dildos, Bondage and Toys” 
by Artless Entanglements to the lovely 
and distorted Ihatetheworld punk of Nig- 
Heist. Challenging music to/not to be 
taken lightly. —Calvin Johnson 
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Various Artists: Busted At Oz/(Autumn, 


Various Artists: Electronic Music from the 
Outside In 2-LP set (Folkways, 43 W. 
61st St., NYC 10023, $19.96). An educa- 
tional introduction to electronic music. 
Six different compositions by four com- 


t posers are presented, each with the com- 
! poser describing the work and the 


processes used in their creation. As the 
composers discuss their works, small, frag- 
mentary examples are heard. After the dis- 
cussions, each work is heard in its en- 
tirety, except for Priscilla McClean’s “In- 
visible Chariots,” as it is already available 
on another Folkways disc. The basic elec- 
tronic music techniques are all repre- 
sented, including musique concrete (i.e. 
various manipulations of recorded sounds), 
synthesizer, composer. controlled synthe- 
sizer, tape delay, and live electronics 
performance. As the techniques vary 
widely, so does the quality of the works. 
The least successful, though perhaps the 
most catchy, is Barton McClean’s “The 
Sorcerer Revisited,” which is based on 
Dukas’ “The Sorcerer’s: Apprentice.” This 
is one step beyond Keith Emerson; hardly 
something that | would expect to hear 
from a “serious” composer. Reed Holmes’ 
“Nova” is a typical electronic piece with 
lots of spacey sounds. “Through to the 
End of the Tunnel” by Kevin Hanlon re- 
minds me of Ligeti’s works for chorus, 
“Requiem” and “Lux Aeterna” (these can 
be found on the soundtrack for 2001: A 
Space Odyssey), but it is not nearly as 
compelling. Perhaps the most successful 
work is Priscilla McClean’s, which com- 
bines musique concrete and synthesized 
sounds. There are extensive notes en- 
closed with the records; however, they 
are rather weak. There is a short glossary, 
but the terms are very poorly defined. 
—Dean Suzuki 


Vier: Another Beginning (2 Meter Music, 
Lierweg 27, 46 Dortmund, West Germany) 
A pleasant, though not distinguished or 
polished album of original mainstream 
jazz. Reed man Thomas Freier, bassist 
Walfried Boecker, pianist Juergeb Dahmen 
and drummer Axel Kroell play with sincere 
feeling, though at times their desire out- 
weighs their chops. They are obviously 
younger, not greatly experienced players 
who need more seasoning as well as a 
more intense look into developing more 
unique individual stylings and a more 
distinctive group sound. The potential is 
there. —milo fine 


Here’s what critics said about The Wipers’ ‘‘Is This Real?:’’ 


7 “Detached but never silly, passionate but never overwraught. . . economical one 
Wt hook construction. B+.’ 


— Robert Christgau, Village Voice 
“Interesting sound, not like anything you hear around.”’ 


— Kick, Slash 


‘A true monster!! The Ramones meet MC5 meet the Standells meet Pink Fairies.”’ 
J See tid — Hans Jurgen Klitsch, Gorilla Beat 
BO. B °o », 4 x% & 3 ae se “T was surprised at the power of Portland as a rock and roll city 
: @ e 
Whittier, Ca. 90608 


.. .and with the 
flat out SC assault of the Wipers.”’ 


— Lenny Kaye, Rock Scene 


“YOUTH OF AMERICA’’ 
The new Wipers’ album 


On Park Avenue Records 


Buy ADS — FROM: 


DAVE RAUH/STEVE FISK 


(206)35 2*9735 
P O BOX 2391 


OLYMPIA WA 98507 


Op ad rates & guidelines 
eighth-$20: 4” high by 5” wide 
quarter-$35: 8”h x 5”w 

half-$65: 8’h x 10’w (or 16”h x 5”w) 
full-$125: 16”h x 10” w 

Rates apply to pre-paid camera-ready ads. 
Extra charge for any-work. needed on ads. 
12% discount on 3-time insertion order. 


Call 206-352-9735-for additional info or to reserve 
space 


Available from you local 
record store or for $6 postpaid 
(overseas add $3 airmail) from 
Park Avenue Records, PO Box 

19296, Seattle, WA 98109. 
Don’t use blue or light colors. Don’t use thin type or 


halftones with very small dots (an 85-line screen is 
fine) 


Don’t glue your ad to cardboard. Don’t lay it out on 
cardboard 


Also available by the Wipers on Park 
Avenue Records: 

“Ts This Real?’’ 

“Alien Boy”’ 
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Valley Partners: *G10g 

Van Duser, Guy: G9g 

Van Ripper, Peter: *F17f 

Van Till, Uiga: E10e 

Vancouver Folk Music Festival Society: 

Various (label): H17 

Varmac Prod’ns: F15 

Varulven (label): B9, B17, D13, H17 

Vast Majority: E13 

Vaughn, Ben: F15 

Vb (label): H17 

Vega, Alan: *E10 

Velvet Underground: *G10, *H11, *H12 

Velvet Underground Appeciation Society: F10 

Ventilators: *D23 

Vertebrats: *H17 

Vets: H8 

Vibrant Fiasco: *D23 

Victory Music Folk & Jazz Review: "B23, *D9, 

*E13, F11, G17g 

Video Games: *G3g 

Video-Aventures: *H9 

Vidiots: F7 

Viesca, Joan: *D9 

Vikings: *F5 

Viktor Concept: *F17f 

Villemonte, John: *F4f 

Vincent, Gene: *C16 

Vine, Chris: E2e 

Vinson, Eddie: *D6 

Vintage Vinyl: H19 

Vinyl Solution: E& 

Virgin (label): E2e, F10f 

Virginia: C6 

Virginia Record & Tape Exchange: A3, F11 

Visible (label): D3 

Visible Targets: *D31 

Vital (label): D4, F9, H6 

Vktms (see VKTMS): *C17 

Vogel: *F8 

Voice Farm: *C17, *F7 

Voigt, Andrew: H7 

Vokes (label): C5, D9, F6f 

Vokes, Howard: *B19 

Voickhausen, David: *F17f 

Volume Directory of Audio Work in the Arts: *C3, 
H15h 

Volume Discography of the New Wave: *D4, *E15 

Vores: B5, *C5 

Voss, Jane: G6g 

Vox (classical label): E19e 

Voxx (rock label): *D25 

Voyage International (label): E6e 

Voyager (label): E19e 

Vrtacek, C.W.: *H17 


Ww 

WBAI: E3 
WBUC: C9 
WBWC: *D14, E3 
WCAL: E4 
WCMW: D14 
wcoz: D14 
WCUW: C2, D14 
WEFT: D14 
WEGL: D14 
WFMU: C2, E3 
WGTB: A3 
WHBI: C4, 014 
WICN: C2, D14 
WITR: D14 


*E19e 


WLCL: C9 
WLRN: Fif 


~ WM (label): F5, H17 


WMMR: F15 

WMSC: F10 

WMSE: F2 

WMUC: D14 

WMWM: D14 

WPFW: D14 

WRCT: A2 

WRUW: C9, D14 

WSCB: C2 

WSRN: D14 

WVCR: C6, D14 

WVKR: C5, D14 

WVPR: D14 

WXPN: C5, D14 

WXPN Radioguide: *C5 

WXRT: C13 

WXYC: C6 

WZIR: D14 

(see radio listings) 

Wahnfried, Richard: *H9 

Wailer, Bunny: *G5, H4h 

Wailers: *H11 

Wakefield, Frank: *C17 

Waldo (label, see Another Record Store): E13 

Walker Arts Center: *D23 

Wall of Voodoo: *F7 

Wallace, Bennie: E9e 

Wallace, Dean: E1 

Walletts, The: E4 

Wallington, George: 

Walrath, Jack: *F13f 

Walton, Frank: *D6 

Wanda, Kathy: H3 

Wanna (label): F17f 

Wanzer, Loyd: *C14 

War Bride (label): H12 

War Singers: G4g 

Ward, Billy & the Dominos: E6e 

Ware, David S.: *C5 

Washington, Leroy: *H8h 

Washington Project for the Arts (WPA): F10 

Washington Waves: F10 

Wasp (label): *B7, C6, F6 

Wasted Talent (label): D25 

Wat: *A9 

Wat Rock (label): A10 

Watson, Tonnetta: *C5 

Watts, Max: *F8 

Wax’n Facts: B4 

Wax Trax (Chicago): *E19e 

Wax Trax (Denver): *D25 

Wayne, Don: *G10g 

mre Music (mail-order): *C6, E1, F10, Gi5g, 
H15 

We, the Dead (pub): *D4 

Webster, Ben: *C17, *D6 

Webster, Katie: *F6f 

Weiser, Idaho: C15 

Weiser, Ronny: C16 

Wendt, Larry: E5 

Wesleyan Press: F9 

Went, Johanna: *G15 

West Indies Media (label): G13 

Westa: B9 

Wester Front Society (Canada): *D6 

Western Front Society (Bay Area): *D29 

Western Swing: B19 

Weston, Randy: C5 

Weston, Wayne: *H15 
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| “Sleep Fantasy Dreams” 


Virgin Prunes “Sandpaper Lullabye’’/ 
(Rough Trade, 
1042 Murray St., Berkeley, CA 94710) Part 
One of the seven-part “A New Form of 
Beauty” project by a veteran group of 


b Irish obliquests. | may understand it one 


day or perhaps I'll never know, as one of 
the lines go. This seems straightforwardly 
arty enough, but its logic hasn’t become 
clear to me. Luckily, Ill get a few more 
parts as the moons go by. All I’ve estab- 
lished is that they’re by no means: mini- 
malists’ and it’s not pop...one to hear 
with your own little pink ears. —JSF 


WwW 


Kit Watkins: Labyrinth (Azimuth, PO Box 
3495, Arlington, VA 22203) Euro-styled 
“progressive” fusion by former Happy the 
Man keyboardist-leader, all instrumental. 


Wild Stares “Never Seen Before”’/“You” 
(Propeller Product, 21 Parkvale Av. #1, 
Allston, MA 02134) Swatches of gnarly 


| guitar, bubbly rhythm section, spikes 


being driven in at random, incongruous 
high harmony passages, regular schmo 
but-I-get-the-point-across vocals, that’s the 
Wild Stares. “Not genius,” sayeth |. “Who 
cares?” —the logical reply. — JSF 


| Big Joe Williams-Memphis Slim-Little 


Brother Montgomery (Flyright UK, dist. by 
City Hall, 15 Tiburon Dr., San Rafael, CA 
94901) Thirteen unreleased 1953-57 re- 
cordings from the archives of defunct 
Chicago labels Cobra and JOB. All but 


| four are by the venerable master of the 9- 


string guitar and rough, growling vocals — 
Big Joe Williams. Accompanied only by a 
restrained session pianist, Williams is in 
top flailing form. Highlights are “Meet Me 
in the Bottom,” “Mean Mistreater,” and 


“Shake Your Boogie.” Also of interest is a 
version of “Baby Please Don’t Go,” first 
recorded by Joe in 1935 and subsequently 
made famous by Muddy Waters, Them, 
and the Amboy Dukes. Slim (Peter Chat- 
man) offers two solo outings that contrast 
nicely with the bulk of his mid-'50s citi- 


top faetramental gear on rpabere ” Both 
Little Brother and Memphis Slim also 
began recording in the ‘30s; all three 
veterans were still cutting excellent sides 
in the ‘70s. Good to have these vintage 
outings available at last. —John Johnson 


Wipers: Youth of America (Park Avenue, 
PO Box 19296, Seattle, WA 98109, $6) 
Portland, Oregon’s Wipers play with a 
quiet intensity rare among today’s bands. 
A thoughtful attention to detail lends sur- 
prising nuances to songs which otherwise 
might be slam bangers of a nondescript 
brand. Youth of America’s highpoint is the 
mostly instrumental “When It’s Over,” 
where the music conveys a genuine sense 
of regret. How often can that be said of a 
rock instrumental? Debuting with an LP in 
1979, Wipers have made a fair-amount of 
progress in the intervening years. 

—Dave Luhrssen 
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PUNK/PERSONAL FANZINES. . 


Inaudible Noise #4, c/o 11937 Lakeside NE, Seattle, WA 98125, $1.25 ppd., 


_usually the best for regional info 


lots of 


punk news from all over in the standard hardcore style. 
Aftertaste lowa #1, PO Box 65592, West Des Moines, IA 50265, 75¢ ppd. Here’s that 


style again, but this isn’t just hardcore. 
The Offense #12, c/o TKA, 1585 N. High St., 


Columbus, OH 43201, $10 for ten, $2 


ppd. for sample. America’s most beloved fanzine. Will Andy Schwartz & TKA kiss 


and make up?. . 


can’t wait for the latest installment of The Letters Section. 


Cold Blood #5, 655 E. Passaic Av., Bloomfield, NJ 07030, stamps. Your tipsheet to 
the clubs, bands, & radio stations of New Jersey, fascinating reading (seriously). | 
will never write again about New Jersey without consulting Cold Blood’s Jack Wild. 
Mollocca #8, Political Bizarro Party, POB 14846, Mpls., MN 55414, stamps. Further 
adventures of one Luke McGuff, person. 

Not Alive #1, c/o Chris Estey, 600 S. Kent St. G45, Kennewick, WA 99336. The inner 
workings of the frighteningly complex teenage brain of Chris Estey + a review of a 


Hates EP. Ah, youth! 


Punk Lust #6, c/o Wilum Pugmyr, 5021 43rd Av. S., Seattle, WA 98118, stamps. The 
friendliest hardcore ‘zine; enthusiastic, candid, “delightful” as Wilum would say. 
Be My Friend #3, 3636 1/2 University Ave., San Diego, CA 92104. Could this be a 


trend? S.D. band pictures, descriptions. 


Noise #6, c/o Bob Moore, 3588 Southbrook Dr., Xenia, OH 45385, $1 ppd. Info- 
oriented mostly hardcore ‘zine, though open-minded, with lots of news + skate- 


board report. 


Suburban Relapse #2, POB 610906, N. Miami, FL 33161, $1 ppd. Florida news and 
import reviews, Charlie Pickett interview, clean layout. 
No G’boro, POB 5461, Greensboro, NC 27403, large SASE. Greensboro band news, 


club & radio listings. 


Washington Waves, c/o Record & Tape Exchange, 821 N. Taylor, Arlington, VA 
22203. The sheet put out every so often by Bill Asp with DC news, opinions, reviews. . 
Night Voices #5, 14306 Runnymede St., Van Nuys, CA 91405, $1. Neo-gothic guide 
to the SoCal spirit world or something like that, with Fall interview (interesting one), 


record reviews, death. 


Flatdisk Newsletter, 122 S. Carondelet St., L.A., CA 90057. Huntley Haverstock, rov- 
ing reporter, L.A. beat; Robbie Fields/Posh Boy interview, bits ’n pieces. 
Trashland Adventures #3, POB 23, Ypsilanti, MI 48197, $1 ppd. Krank Shaft in 


Detroit, modified punk grafeek look. 
Ripper #5, 1494 Teresita Dr., 


San Jose, CA 95129, $1 per issue first class, checks to 


Tim Tonooka. Newsprint pony-tab with local & national coverage, info. Includes 


Rough Trade Snot of the Year Award. 


Flipside, bless ‘em, POB 363, Whittier, CA 90608, $6 for 4 issues, your ‘zine on the 
front, went to a glossy cover on #27 and didn’t sell out one bit. 

Discords, 5018-8th Road, South, Arlington, VA 22204, $1 per issue, is a national bi- 
monthly tabloid with regional reports, good indies reviews. 


REGGAE/ROOTS MUSIC MAGAZINES 


Judgement Times #1, POB 132, 118 Mass. Av., Boston 02155, $1.50, is an ambitious 
new international reggae ‘zine, excellently-written so far, nicely-designed. Next issue 
Canada reggae, Errol Scorcher, Culture, DJs, 007, Steel Pulse, and more. 


The Reggae Connection, RAS Records, 


PO Box 40804, Washington, DC 20016, $5 for 


six issues/catalogs, is more modest but still interesting with news, Sunsplash review, 


a pro job. et 


eer Vol’ 3,"No. 2, 24 Ryerson Av., 2nd Floor, Toronto, Ont., Canada M5T 2P3, $15, 
$2 re. COVES reggae, Caribbean & some North American Black popular music, 


always has an article on something I've never heard of. 
Living Blues, 2615 N. Wilton Av., Chicago, IL 60614, $8 for four, is the main source 
of regional blues coverage in the U.S., opens up a whole other culture for casual 


fans. 


Come For To Sing, 917 W. Wolfram, Chicago, IL 60657, $6 for four, persists in sub- 
titling itself “Folk Music in Chicago & the Midwest,” and I’m sure it would be nice 
to have a Come For To Sing in every part of the country, but in the meantime no 
One interested in traditional music styles should be without it. 


cont. on p. 31 
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B.Ror: 611 BROADWAY SUITE 214 


NYC 10012 (212-477-0563) 


ARTIN FORM 
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CATALOG STORE 


f e CADENCE is a monthly Jazz and Blues Magazine 
ad. Cc with the most complete coverage of the record scene 


in the world. —_1000s of record reviews. 
Since 1976 Cadence has averaged almost 1500 record reviews per year 


100s of interviews and oral histories with people like CECIL TAYLOR, LOUIS 
ARMSTRONG, PINETOP PERKINS, EVAN PARKER, SUN RA, HONEYBOY 
EDWARDS, PETER BROTZMAN, ART BLAKEY, BABY BOY WARREN, 
RABBIT MUSE, DEXTER GORDON, ALLEN EAGER, STEVE LACY, and lots 
more. 

1000s of news items and protos plus a record ordering service offering many 
great Jazz and Blues records at below wholesale prices & savings up to 87% off list. 

SAMPLE $1.50 1 YEAR SUB. $15.00 OUTSIDE THE USA $16.00 

CADENCE MAGAZINE, CADENCE BUILDING, REDWOOD, N.Y. 13679 

315-287-285 


SPECIALIZING IN THE PUBLISHED MATERIALS 
: OF CONTEMPORARY ART 


BOOKS & BOOKWORKS, 
RECORDINGS, POSTERS, 
@ PERIODICALS e 


RECORDINGS e LAURIE ANDERSON @ ROBERT ASHLEY @ DAVID BEHRMAN @ JOHN 
CAGE @® JACQUES BEKAERT @ WILLIAM S. BURROUGHS @ PETER GORDON ® MEREDITH 
MONK @ JON HASSEL @ R. BUCKMINSTER FULLER @® JOHN GIORNO ®@ REESE WILLIAMS @ 
TOM JOHNSON @ GEORGE LEWIS @ ALVIN LUCIER @© GORDON MUMMA @ RECORDINGS 


2237 SECOND AVENUE SEATTLE, WA. 98121 206 623-6381 


, EXP al, jazz, rock 
! from all overthe  —> 
world. KAOS is run by people, not 
corporate interests. KAOS-FM, CAB 305, 


| reggae, class 

@ 

e 

* 

5 Olympia, WA 98505. 206-866-5267. 
. 
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_ and other music 


YOU WILL NEVER BUY 
ANOTHER RECORD. 


NEW “CASSETTE-ONLY” ALBUMS 


THE DICTATORS LIVE 
“Euck’Em If They Can’t Take A Joke” 


THE NEW YORK DOLLS “Mercer St. Sessions” 
SUICIDE “Half - Alive” “Lipstick Killers : 


SHOX LUMANIA “Live at The Peppermint Lounge” 
8 EYED SPY “LIVE” with Lydia Lunch 


JAMES CHANCE AND THE CONTORTIONS 
“Live In New York City” 


The new wave of the future is here today: 

Album length cassettes with performances not 
available on vinyl! Fully Authorized, complete 
with liner notes, documentation, handsomely 
packaged, on superior BASF DPS tape. Available 
at record stores or directly by mail order. 

Price $8.00 each plus $1.25 per cassette for 
postage/insurance. (N.Y. residents add appli- 
cable taxes). Write for our free newsletter 

on new Roir cassettes. 


.. 4° FRESH SOUNDS, INC 
, ‘#Announces The Irjtial Cassette Releases 
Ma . FRESHSOUNDS 


ROY DpLES BIC 4 


ry e YardApes,/ 


ny 


eggae, 
1 and more. 


ord store through 
or it. Or order 
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Coming: Bad Brains, Germs “Live” Scientific Americans, Fleshtones 


WO? Box 36- Coe 
Lawrence; Kendes 66044 USA 
913 - 841-6772 


(Pronounced ‘Roar’) ROR 


Reachout International Records, Inc. 611 Broadway, Suite 214 
New York, N.Y. 10012 Tel: 212-477-0563 
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Wolf, Kate: *A21 
Wolfcookie (label): H15 — 


’ 


_ Wheldon, Michael: F9f 


Women Musicians (pub): *A23 


Westside Lockers: *G17 

Wet (pub): *D4, *E15 

Wet Stains: H8 

Wetnurse: *D29 

Whale & Dolphin Folk Festival: G15g 
What? (label): D25, F19 : 

What Goes On (pub): *B23 


Women’s Orchestral Works performed by 
‘the New England Women’s Symphony 
‘(Galaxia, PO Box 212, Woburn, MA 
01801) A collection of little known works 
by women ranging from classical period 
to (conservative) modern. Provides a 
needed outlet for music by contemporary 
female composers, but the “live” perform- 
ance shows. Interesting if you like modern 
music. | recommend the “Concertino for 
Harp and Orchestra’ by Germaine 
Talleferre, which is reminiscent of Ravel, 
and the “Concertpiece for Violincello and 
Small Orchestra” by Nancy Van de Vate. 


—Karla Brasamle 


Yello: Claro Que Si (Ralph, 444 Grove St., 
San Francisco, CA 94102) A collection of 
“plays on music” as Yello experiment with 
some established categories. Look for the 
unexpected. I’m leaving some for you to 
discover on your own, but the Swiss/ 
German group plays with disco, electro- 
pop, country rock, and even Latino music. 
Many unusual danceable tunes (except 
the Cha Cha, which is too fast to do the 
real dance). It’s fun—get it. 

—Karla Brasaemle 


Whid-Isle (label): C19 
Whiplash (label): C2 

Whisky River (label): B6 
Whitcomb, lan: *D3 

White Horse (label): E6, H15 
White House: F4 

White Lie: *F6 

White Light (label): C10, F17f 
White Noise: B2 

Whizeagie: B7, D31, G17 
Whole Earth Catalog, The Next: *E19 
Wide Open (label): B6 
Wiener, Charlie: *C10, *F17f 
Wiggins Family (Shaggs): *C2 
Wiggins, Tommy: *H15 
Wigs, The: *D25 

Wilcox, Brent: *G15 

Wilcox, Jon: *E5e 

Wild Child (label): A8 

Wild Dog (pub): *B23, *E13, *E17, G17g 
Wild Giraffes: *C10, H2 

Wild Horse: C10 

Wild Horses: *C10, *H15 
Wildebeest: B9, “B18, C5 
Wildermuth, Kevin: H1 
Wildmusic: *C10, E19 
Wilkins, Robert: *F6f 
Wilkolak Jan: H2 

Williams, Brother: B19 
Williams, Jessica: C6, *H6h 
Williams, John: *F6f 
Williams, Reese: *B21, *C3 
Williams, Reverend PW: B19 
Williams, Robin & Linda: *C9 
Williams, Willy: G5 

Willing, Jerry: H5 

Willo & Phillo: *C10 

Wills, Bob: *B19, *h9h 
Wilma & the Wilburs: *C11, *H15 
Wilson, Dexter: D7 

Wilson, Ernest: *G4 

Wilson, Gary: *C5, *F7, *G5g 
Wilson, Philip: *A19, E2e 
Wilson, Robert: *A19 
Wilson, Teddy: E9e 

Windham Hill: B17, E5e, *H3h 
Windjammer: *A3 

Winston, George: *E5e 
Winter, Cathy: *F4f 

Winters, Smiley: *B19, D7 
Wipers, The: *B7, *C19, *D31 
Wippo: *F7 

Wire: *G9 

Wiser Dread: H4h 

Wizard (label): C10 

Wizard, Billy: *A10 


Webster Young: Plays The Miles Davis 
Songbook — Volume Two (VGM Records, 
PO Box 288, Ashland, OH 44805) Young is 
a legendary trumpet player who had a 
meteoric rise to stardom in the late 1950s 
and then disappeared. Here we have some 
live club recordings from 1961. Unfortu- 
nately, he may have already been past his 
prime, as he seems rather indistinct in a 
Miles Davis style, but without coming 
close to Davis’ emotional depths. His 
colleagues are also rather undistinguished. 
The most interesting moments may be a 
strange two-minute interview at the end 
with “The World’s Most Influential Trum- 
peter” (with enough clues to know who). 


Wolvarines: F7 —Steve Moffic 


Women Jazz: A18 


ee 
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Glenn Zottola: Live At Eddie Condon’s 
(Dreamstreet Records, Dalebrook Park, 
HoHoKus, NJ) 07423) Sometimes a _ re- 
viewer receives the reward of being 
exposed to an unknown major talent. 
Such is the case here with Zottola, who is 
the unusual master of both brass and 
reeds. While he does not approach Benny 
Carter, he does have both technical and 
emotive command of his music. More- 
over, he and a solid supporting cast led 
by the Lester Youngish Al Kink, inven- 
tively interpret songs from several earlier 
eras and styles of jazz. Romantics will 
love “Misty,” dancers “My Little Suede 
Shoes,” and intellectuals “Easy To Love.” 
This record makes you appreciate the 
range and substance of jazz. 

— Steve Moffic 


ge, Tim: *D9 

f go tis 
Wo ): C17. 

Workman, Meise * 

World (label): C10, D25, E13 
World Imitation: A9, H13 

World Jazz: A15 

World Jazz Calendar: *D6, *E15 
World Theatre (label): H17 
Wretched Refuse String Band: *B19 
Wrex (club) D16 

Wright, Tim: D15 

Wry Straw: *C9 

Wunderle, J.: *B7, E11 

Wyatt, Robert: *F4, *G9, *H9 


xX 

X (band): A20, *G15 
XLR8 (pub): *D25, *E17 
X Cassettes: *F3 
Xanadu: *A8& 

Xanadu (label): C4 
X-blank-X: F415 

X-iles: *C17 

Xiphoid Process: *H19h 


Zounds: The Curse of Z 
Xolotl, Bernard: *H8 ounds (Rough 


Trade, 1042 Murray St., Berkeley, CA 
94710) After their faceless single | had no 
hopes for this LP. Just to keep me on my 
toes it’s a smashing success—personal, 
political, cohesive, well-defined, rockin’, 


i 

Y (label): G10 

Yabby You (or U): *H4h 
Yakima, WA: D31 


Yardbirds: F5 

veno (label): *D6, Fif, Glig sharply produced and played, blatantly 
Yeast: B7 British, everything a Crass LP should be. 
Yello: *E7, G17 New hope for The Empire! —JSF 


Yesterday & Today: E13 
Young and Dirty: *F6 
Young Canadians: *E13 
Young, Dave: *H6h 
Young, John: E11 

Young, Lester: *D6 

Young Marble Giants: *E11, F4, *G10 
Young, Matthew: *G3 
Young Professionals: *H19 
Young, Rusty: *H12 
Youth Party (pub): *E15 


v4 

Zakochani W Obu Ojezyzna (pub): *E17 
Zanoni: *H17 x 
Zantees: *G11 °° 

Zawinul, Joe: *C17 

Ze (label): E10 

Zelachowski, Richard: F10 

Zenda Cheek: *E10 

Zero Boys: H15 

Zero Company (label): C5, F15 

Zero Degree Prod’ns (label): A3, B7 

Zero, Earl: *E6e 

Zev: *G11 76 
Zimbabwe Brothers: *F3 : 
Zoar (label): E2e, E8e, E9e, H17 ee 

Zonker (label): H15 

Zoogies: E4 

Zorro & the Blue Footballs: A15 
Zounds: *H9 

Zulu Nation: *G4 

Zwerin, Mike: *E9e 


Zzyzx (label): A10, C16 ~/vVesia 
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WRITING PT. 2 


COLLECTOR-ORIENTED 

Goldmine, Box 187, Fraser, MI 48026, $20/yr. The big one. | hadn’t seen a Goldmine 
in years, and | was astounded at its growth and, frankly, its improvement. | hate 
auction lists (unlike the average Goldmine reader), but they've managed to put in- 
formative reading at both ends of the magazine, like an article in the October issue 
about right-wing records over the years. 

Hot Wacks Quarterly, Blue Flake Prod’ns, Box 2666, Sta. B, Kitchener, Ontario, 
Canada N2H 6N2, $2.50 ppd. is the magazine of bootlegs & collectibles. It’s also 
sexist in a glorification sort of way. 

Milkshake Mademoiselle, POB 4150, Bellingham, WA 98227, $1 ppd. Oldiest fanzine 
& auction list tabloid, with the emphasis on rockabilly (Gene Vincent) in #3. 


ODDS & ENDS 

Talk Talk Vol. 3, No. 6, PO Box 36, Lawrence, KS 66044, $2.50 ppd., aside from the 
usual reviews/interviews (Iggy) have a William Burroughs flexi-disc, interview, and 
pictures. 

CLEM, c/o Alex Douglas, POB 86010, N. Vancouver, B.C., Canada V7L 4J5. The Con- 
tact List of Electronic Music, basically lists of sources, radio stations, publications, 
and people who have some connection with electronic music. Lots of good info. 
Christgau’s Record Guide (Ticknor & Fields, $9.95 paper, 472 pp.) reviews and grades 
American rock albums of the ’70s. As you might imagine he misses most of the 
indies, and he’s also not as descriptive as I’d like, but we think alike when it comes 
to the important ones, so | will slowly read it cover to cover before filing away for 
reference. 

Another Room, 1640 18th St., Oakland, CA 94607, $6 by mail, is certainly the 
classiest of all the free papers we receive and would probably appeal to readers who 
find Op too low-brow. Music, arts, esoterica, and drawings by Charles Burns (who 
once lived in Oly and drew the Sub/POP #5 cassette cover). 

Unicorn Times, 930 F St. NW, Fifth Floor, Washington, DC 20004, $10/yr. is also one 
of the better free regional/arts papers, only it’s not free anymore. Dec. Issue 
included WPA, WMUC, & Skip Groff of Yesterday & Today/Limp/Dischords Records. 


three a.m. exactly 
Cabaret, c/o B. Allen, 1 Carnhill Av., Newtownabbey Co., Antrim, N. Ireland BT36 
6LE. Just got a card for it, really don’t know what to expect. ..maybe someone will 
send 60 pence by check or |.M.O. to find out. 
Public Ilumination #18, 257 Lafayette St., NYC 10012, 70¢ ppd., is still the perfect 
stocking stuffer. Too bad | forgot to tell you that last issue. It’s a very small maga- 
zine, you see. No. 18’s theme is scales, surprising how creative people can be within 
a theme like scales. 
Beatniks From Space #3, Box 8043, Ann Arbor, MI 48107, $3.50, $9 for three issues. 
You tell me. 
Duplex Planet, 16 University Rd. #2, Brookline, MA 02146, $6 for 6 issues. David B. 
Greenburger, “World’s 183rd Greatest Atist” has been turning out poignant Planets 
like crazy, including a Herbie Caldwell memorial issue, so if you want to get the 
official fanzine of the Duplex Nursing Home you'd better get on the stick. 
Party Paper #4, ¢ o,Harold Gee, POB 5139, San Diego, CA 92105, send money. “How 
to Start Your Own Publicatio us accounts of the parties Harold Gee and his 
correspondents go to. 1 JSF 
Radiotext #1, 131 Claremont Av., Montclair, NJ 07042, SASE. Quarterly published in 
conjunction with free-form WFMU consists of a variety of articles, poetry, and art- 
work, held loosely together by a theme. This one concerns it elf with the media and 
is titled “Tower of Babble.” The next will focus on “monster: in everyday life.” As a 
participatory journal, Radiotext is open to contributors. —TP. 


ILLUMINATION 
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